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The Best Bargain is Quality— 


A.B. Chase _— Conover is one of the few great Pianos of 


today which is still being built by its original 
maker $$ $3 $3 $3 $3 $8 


Established 1875 q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
A. B. CHASE PIANO CO. sity is the best proof of its satisfactory tone 
qualities and durability F 3 3 $8 
Send for free illustrated Art Catalog 
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With a Great Library of Original Welte-Mignon Music Rolls WHEELOCK, STROUD and AEOLIAN 


Consisting of over 2,500 Records by the Greatest Pianists Grand and Upright Pianos 
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The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 


music can be, the very best edition of the world’s very best music. Th Fi Py A 4 ° th W Id 
Although “CENTURY” Is only 15¢ a copy, It is beautifully printed on the e inest 1ano ction im e or 


best of paper—Every bar is standard size, each note certified to be correct as 


the Master wrote it. , 
You can’t buy better—So why pay more than Century price (15c) and 

(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 

Spring Song or any of the other classical and standard compositions. 9 


Patronize the Century dealer, his low price Is possible only because ‘ ss , 
fia esse Se eee Gives the Pianist the Touch that Creates 
MUSIC TEACHERS—Thousands of successful teachers use and True Tone Color 


recommend CENTURY certified music exclusively 
—because they know it is all that good music can 


be, yet it costs but 15 cents a copy, amd they kuow URY 3 Manufactured in New York, U. s. A. 


parents appreciate the saving. 








CENTURY MUSIC PUBLISHING C2. 
203 West 40th St., New York, N. Y. 
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MYRON J ACOBSO amie apt Piano Corporation, Norwalk, 0. 


Florence Austral Emerson Piano Co., 


DORWIN’S ito | WILLIAM REDDICK 
sans roan Se % Tadiiduel Towtectios. ra | HARMONY AND. COMPOSITION crorcE CCAS TELLE vrana 
ROGKEFELLER|: HAMILTON MORRIS |} (2%e" 20", Joint Recitals Concert Pianist 


PIANIST Teacher of Piano 
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At present touring Europe 310 West Tist St. New York | Phone 7940 Trafalgar Caen 1 Wen ab ee, — = 
STRASSNER 


Conductor HECKSCHER FOUNDATION ORCHESTRA | © | 
“Would have stirred civic pride in many ina ie el 
musical communities.” —Times. t j 
Studio: 522 Steinway Hall 109 W. S7th St., New York 
Author of Vocal Mastery Thru The 


Concert Organist Breath Energy. A Perpetual Cal- RE A ON our ad appears 
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4 ender, a's xercises. 4 u s In this paper ie 
Eastman Scheel of Music Lectures Friday Even because for generations we have been 
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STALLINGS TONE, and TONE that will endure | 
SOPRANO LEO B R A U N for a lifetime. 
6 East om hig ew York City Fd VOICE REPERTOIRE 
3 ~ 
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WA LT E Hy L E A RY Teneo STUDIOS 64-65 The RADLE for TONE 


BARITONE MILTON SUTTON we Metropolitan Opera House F. RADLE, Inc. 


TEACHER OF SINGING AMERICAN TENOR 609-611 West 36th Street 
Studio: 184 West 87th St., N. Y. C. OPERA, CONCERTS, ORATORIO, OROHESTRAS CONDUCTOR Pennsylvania | mus Tet Ry 
Tel. Schuyler 0480 1381 Sterling Place, Brovklyn, N. Y. Btage 6216. BRAHMS CLUB 2828 = = 








629 Stratford Pl., and 900 Lyon and Healy Bidg., Chicago 


PAUL MORENZO 


Teacher of Singing 


14 Budapesterstrasse, BERLIN, W 50 
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PARIS 


CELEBRATES BEETHOVEN CENTENARY 


WITH MISSA SOLEMNIS IN NOTRE DAME 


Many French Novelties Heard—Fine Work by Daniel Lazarus—Biblical Subjects Preferred—Georges Migot, 
Antheil and Hindemith 


Paris.—The centenary of Beethoven was celebrated in 
Paris by a solemn service in Notre Dame, at which the com- 
poser’s Missa Solemnis was sung in full. The occasion was 
tremendously impressive, for every effort was made to make 
it a great musical, ecclesiastical and national event, and the 
presence of tout Paris added to the human interest. 

It is seldom that the open square before 

the venerable Notre Dame has seen such 
an endless line of automobiles. It was one 
of those extraordinary sunny mornings in 
spring such as only Paris experiences. 
Every tree in the garden behind the cathe- 
dral showed greening buds. The waters 
of the Seine, encircling the Cité, sparkled 
and played. The old edifice looked even 
more majestic than usual, the sunshine 
bringing out the dark shadows of its sculp- 
tures and giving a glow to the dull red of 
its great doors. Inside there was the fes- 
tive solemnity of a high religious celebration 
with its spell of mystery, its deep shadows, 
its lights and incense. The sun played 
through the colored windows throwing 
greens and blues on the thickly assembled 
crowds. 

The orchestra was that of the Concerts 

Colonne, under the able guidance of Gabriel 
Pierné. The chorus consisted of four hun- 
dred picked voices and the soloists were 
Mme. Ritter-Ciampi and Mme. Frozier- 
Marrot, and Messrs. Paulet and Narcon, 
all of the Opéra. Charles Widor, the vet- 
eran master of the organ, officiated at his 
instrument as a special homage to the com- 
poser, and W. Cantrelle was the violin 
soloist. 

In the imposing surroundings, Beethoven's 
great work sounded forth in all its gran- 
deur, though unfortunately many of the 
most impressive effects were rather marred 
by the tremendous echo, the sounds rolling 
back upon themselves from the lofty 
vaulted arches. 

“Coming from the heart, may it 
the heart,’ Beethoven wrote on the manu- 
script of the Mass. Though he himself 
never heard his sublime ‘work, it has 
reached the hearts of myriad thousands in 
many lands; and the solemn service in the 
mundane glory of twentieth century Paris, 
one hundred years after the composer's 
death, will long live in the memory of 
those who were present. It was France’s 
national tribute to the most universal genius 
in the history of modern civilization. 


NEW 


The cult of the new and the urge of 
creation are without doubt among the most 
salient features of the French character, 
and in the musical field this is strikingly 
apparent. During the last month a number 
of new works have been given, several of 
which will undoubtedly never have a second 
public performance, which fact, however, 
not minimize the principle behind 
the effort. 

Of all the French novelties heard re- 
cently, an orchestral scherzo by Daniel 
Lazarus, played at a concert conducted by 
Viadimir Golschmann, struck me as the 
most promising. It is a vibrant, sym- 
pathetic work, in which the outstanding 
quality is the originality of its rhythm. 
The orchestration is clear, and always 
subservient to the musical idea. 

Lazarus is becoming more and more 
prominent among the advance-guard of 
young French composers. Still under 
thirty, he has a symphonic poem, three 
ballets and a fantasy for cello and orches- 
tra to his credit, as well as an excellent 
violin and piano sonata and piano works. He is himself 
an excellent pianist, having won the piano prize at the 
Conservatoire when seventeen. He is closely associated 
with the group of young musicians gathered about Henri 
Pruniéres and his Revue Musicale, and is the secretary 
of the French section of the I. S. C. M. 

A Curiosity oF ORCHESTRATION 

A very curious work was heard at the Concerts Colonne, 
namely Borchard’s Bucolique. Its chief stress seems to 
be laid on the instruments of percussion. These loud sup- 
ports of the orchestra, usually exiled to the points furthest 
from the audience, were brought out in a novel and effective 
way. 
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The orchestration, too, is based on a curious principle. 
The different groups of instruments are given their definite 
themes; the brasses express the serious sentiments, the 
strings "anxiety, and the woodwinds are confined to the 
scherzo passages. The composer is an able technician and 
he proved this effectively, if nothing else. 

A rather interesting novelty performed by the Lamou 
reux Orchestra was the Ouverture pour un Jour de Fete by 
Aymé Kuno, the subject of which is a popular June festival 
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distinguished vocal teac her, who will teach a master class, 
Thomas, in Los Angeles, from May 31 to June 24 inclusive. 
he will again hold a similar class at the MacPhail School in Minneapolis, where he 
August will find him teaching in Chicago at 
These engagements to teach, following as 
calle d ¢ 
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evening in Rome. The work is divided into sections, the 
first representing idyllic love, then a serenade with drums, 
and finally a march, well balanced and effective, but sub- 
dued. It was enthusiastically received. The Concerts Lam- 
oureux also performed a Poéme Symphonique of Servoz 
on a Biblical episode. His theme is the tortured conscience 
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of Cain, and it found expression in a tortured and distinctly 
confused orchestration. Conducted by Paul Paray, the work 
was given a brilliant rendering. 

Another work inspired by Scripture is Louis Haudebert’s 
Le Sacrifice d’Abraham. The work is designed on broad 
lines, measured and serious, and well in keeping with the 
subject. There are no subtleties, the attack is direct and 
simple, giving the necessary effect of grandeur. 

Micot: PAINTER-CoMPOSER-ESSAYIS1 

A new work by the talented Georges Migot always arouses 
both interest and pleasure, and his latest Suite for piano and 
orchestra, which was played at the Concerts Colonne, is no 
exception. It is in three movements, unified by a subtle re- 
statement of the themes. The piano part, far from being the 
chief ‘factor in the piece, is an organic part of the orchestral 
ensemble. An admirable conception, carried out in a work 
man-like way. 

Migot, now a man of thirty-six, was a pupil of Widor at 
the Conservatoire, and has been somewhat of a stormy petrel 
in the artistic world of Paris by reason of the unusual views 
advanced in his essays on-aesthetics, both musical and gen 
eral. (He is active not only as a composer but also as a 
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painter). Most of his works are chamber compositions, but 
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ROCHESTER OPERA COMPANY 

IS WARMLY RECEIVED HERE 
All Three Performances at the Guild 
English—Excellent 
Conducts—Scenery 


Theater Capably 


Presented in Kule— 


Voices the 


Goossens Costumes 


and Please 
American Opera Company made its 
e music-loving public of New York at the Guild 
ter on April 4, in Mozart's comic opera, 
The Abduction from the Seraglio. This 
opera company, as most readers of the 
Musica Courier well know, is a part of 
the Eastman School of Music. Its direc 
tors are Vladimir Rosing, director 
producer ; Eugene Goossens, musical direc 
tor, and Norman Edwards, in charge 
scenery and costumes. The operas art 
given in English by students of the East 
man School. The singers are gathered 
from all over the country after competitive 
auditions and given intensive operatic 
training under Mr. Rosing’s direction 
The result, as demonstrated by the per 
formance of the Mozart opera on the 
opening night, should cause gr atific ation to 
everyone who is ambitious for the prog 
ress of American operatic art. It is, of 
course, unnecessary to commend the mu 
sical direction of Mr. who has 
already attained international fame. It is 
equally unnecessary to commend the re 
sults in scenery and costumes attained by 
Norman Edwards, who is art director of 
the Eastman Theater in Rochester. The 
work of these two men, although applied 
to and associated with students, is of a 
professional nature, and its excellence 
may be assumed. It is,’ however, quite 
another matter with the young peopl 
who made up the cast of the operatic per 
formance at the Guild Theater. Here one 
inexperience, and yet 


finds youth and 

\merican youth and American inexperi 
ence, and it is a vastly different thing to 
train American youth in the operatic tra 
ditions than it is to train the vouth of 
any European country where opera 
ilmost as common and familiar as one’s 
daily bread. Here in America, unless 
young people come from cities which have 
permanent opera companies, it is safe to 
assume that to hear an actual opera pet 
formance is for them about the rarest 
thing in the world, and even young peopl 
who live right here in New York, they 
ire of old American stock, are mighty 
unlikely or hear much about 
pera. 

For these very obvious reasons — the 
training must be from the ground up, and 
the results attained by the Eastman operatic 
school, in view of these handicaps, is al 
together extraordinary A very large au 
dience gathered to welcome the company on 
its opening night and it is evident that the 
ypera was thoroughly enjoyed. As is in 
variably the case in such student works 
the acting, stage presence and manner was 
far more noticeably amateurish than the 
singing. In the average case it takes 
many years of operatic routine to 
wear out the awkwardness which clings so 
tenaciously to the stage aspirant. Some 
yperatic artists have more stage talent than 
thers and follows more quickly 
than with others in attaining a natural 
stage manner, and alas, never 
to become really good actors. Even among 
the high experienced professionals 
who come to these shores from abroad, 
there are those who know how to sing 
and those who know how to act, but few 
enough who know how to accomplish both 
things equally well. In The Abduction 
from the Seraglio, those who took part on Monday evening 
were Allan Burt as Pasha Selim, Ethel Codd as Constanza 
Albert Newcomb as Belmonte, George Fleming Houston as 
Osmin, Mary Silveira as Blonda, Charles Hedley as Pe- 
drillo, Mark Daniels as a Turkish captain and Thelma Bira 
cree as a dancing girl. 

It would hardly be in good taste to remark on the 
parative excellences of these young artists. One somehow 
feels that, whatever they may be doing today, they may be 
doing something far different in a month or in a year 
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Bad News! 


Stokowsky will not conduct the Philadelphia Orchestra 
next season! His doctors insist that he take a complete rest 
because of overwork and the injury he suffered from an au 
tomobile accident which has interfered with the use of his 
right arm. For these reasons he has asked for, and been 
granted, leave of absence for the coming season, and th« 
orchestra management is about to announce the names of 
the conductors who will maintain the orchestra at the 
standard Stokowsky has set. 
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MUSICAL COURIER 


ARE YOU A FIDDLERP 


E. L. Winn 


Pausing one day before the Casadesus collection of in- 
struments in Symphony Hall, Boston, I said to my friend 
Enrico, who, by the way, has the humor of his countryman, 
the late ¢ “My dear Enrico, what do you know about 
the origin of the word ‘fiddle’? You are learned enough 
and a rare investigator. Now let me hear what you know 
of the matter.” 

Enrico shrugged his 


aruso, 


shoulders and whistled softly. “It 
is a long story,” said he, “but come into the neighboring 
bouillon and I will refresh myself while reviving 
memories of a long and varied concert career. 

Enrico’s English is elaborate and pictorial. I could but 
accept his invitation, for I was fully determined to find out 
from him all he had learned in his fiddling quest from Eng- 
land to and from the Isles of the Pacific to Argen 
tina encyclopedia of learning. 
Here chance in a lifetime. Nothing could be better 

“As you know,” began Enrico, after partaking of his third 
cup of chicken bouillon, “I was in the World War—a poor 
enough soldier, but an ardent patriot. 1 may mention that 
I have even disc bse the king of instruments with D’Annun 
zio. He it was who argued with me about the ‘frivolity of 
the word ‘fiddle But I like the word and I find it has its 
place in the history of music, just as much as has the more 
dignified ‘violin.’ There was a young American in the Italian 
service, an aviator, I believe. I found him very intelligent 
and gifted, but he would break into strange and flippant song 
‘Pack Up Your Troubles 
in Your Old Kit Bag,’ which he sang lustily, as was fit- 
ting, though I hated the song. Kit bag, kit bag? medi- 
tated long on those words. A kit is a violin—or a fiddle. 
You just saw one in the famous collection, a very primitive, 
small instrument of the viol type. Why kit bag? I asked 
him. He laughed, but when I told him the kit was a 
fiddle, he some more and struck himself in the 
chest with glee. ‘Ha,’ he cried, ‘I have a new one. On board 
the boat coming over I heard a man call the rack or frame 
of bars that contrives by means of strings to keep the dishes 
on the « l in bad weather—a “fiddle” 
it were a fiddle!’ 
American gentleman,’ I ventured to say, using 
learned style, ‘I have had many and 
time. In South Africa, for in- 
“fiddle-head,” an ornament of 
roll of a violin. A lover of 
music in Tokio, also a grandee, presented me with a carabid 
bettle aped like a violin And, would you believe it, a 
sailor slid imto my berth and left a “fiddle-fish,” or angel 
fish, at Hong Spoons, forks, knives, shelves, book- 
ends, everything in the ” pattern, added to my unfortu 
nate baggage and annoyance at the Custom House. In 
Scotland, a wag—not Scotch—asked me if I ever experi- 
Scotch fiddle’—which I only lately learned was 

and fiddles are abused.’ ” 
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Concerts, on the other hand, are flourishing 
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RuBINSTEIN’s Success “DELIRIOUS” 


\ favorite type of concert in Rome was that chosen by 
bones Rubinstein, namely a piano recital with an orchestra 
as “assisting artist.” His program comprised Tschaikowsky’s 
3 flat minor concerto and a number of piano solos. Mario 
Rossi was the conductor on this occasion as well as on the 
following Sunday when Rubinstein’s playing of two piano 
concertos (Beethoven and Brahms) emphasized his previous 
Giuseppe Cristiani, pianist and pedagogue at Santa 
Cecilia, was also warmly applauded for his rendering of a 
Jeethoven concerto in an orchestral concert under Rossi 
As a recitalist, however, Rubinstein’s success was even 
greater, in fact it might be called delirious. His program, 
long and imposing though it was, did not suffice and he 
had to add many encores. Subsequently he was called to 
court to play for the royal family and enjoyed the further 
honor of playing at the thousandth concert at the Santa 
Cecilia < 4 at the Augusteo, while his last appearance at 
that great hall marked the beginning of the second thousand 

Giuseppe Cristiani also enjoyed a great success at the 
smaller Santa Cecilia hall. His all-Italian program was 
original and particularly pleasing. It included a concerto 
for cembalo and small by Paisiello, which was 
played in its original form except for a cadenza interpolated 
by the pianist, who was stormily 
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OF the innumerable pianists who have passed this way, 
Jascha Spiwakowsky is perhaps the most interesting. He 
possesses both force and delicacy, his technic is prodigious 


SPIWAKOWSKY AND AIMED 


Fiddles were not created. He could not play a fiddle when 
none existed, amico.” 

“You are right, Enrico, there seems to be a very violent 
inclination on the part of the Anglo-Saxon race at least to 
belittle and degrade the word ‘fiddle.’ Fiddle-dee-dee means 
Nonsense. Fiddle-faddle means to talk nonsense. Fiddler 
means one who has had no instruction, who created a method 
of his own and primitive at that. My most trusted friends 
sometimes ejaculate ‘Fiddlesticks!’ when things go wrong. 
And Mother Goose is always es that rhyme on chil- 
dren, ‘The cat’s in the fiddle, The cow jumped over ‘the 
moon,’ I don’t blame Hugo Munsterberg for declaring it 
pure bunk.” 

Enrico fell to meditating. After a long: time he resumed 
his story. “During a summer in Maine,” he mourned, “I 
fell in with a celebrated zoologist, Professor Blank. We 
were often together. One day he came to my room and 
left me a parting gift. He was off for South America. I 
opened the box. Alas, once more I was to be the recipient 
of fiddling gifts. This time it was a Fiddler Crab, alive 
and strong. A letter said, ‘I have found for you a bur- 
rowing crab of the genus Gelasmius. You will note that 
this male has one claw very much enlarged, which it holds 
in a position similar to that adopted by you when you play 
the violin, or fiddle. This crab, called soldier crab, calling 
crab, or fighting crab, is related to the European sandpiper, 
which continually oscillates its body as if it had the rickets. 
I feel that you will be interested in this valuable crab. 
It is my last gift to you, my dear friend.” 

“I shut the fidicinal lute player in the box, which had 
a small aperture, and went away to recover from my anger. 
[he crab was cared for by my landlady. It died a natural 
death without my intervention. I never saw the donor again. 
I trust that he is still at large. I alone wish to be as far 
apart from him as is possible.” 

“Poor, poor Enrico,” I remarked, almost convulsed to 
idiotic tears by this recital. “Is it not enough that you are 
a virtuoso and that you play the violin divinely ? 

My friend gave me a melancholy look. “That is not all,” 
he groaned. “In London, after a concert, I received from 
a mad chemist a pale yellow substance in a box, said to have 
been extracted from the root and foliage of the violet. Also 
a sample of mauve aniline—called in each case ‘VIOLINE,’ 
He called me ‘Violinist Superba’. I was nauseated. To 
such a viper I would not trust my sacred secrets. I am an 
artist. I do not need to be drawn into chemistry and zool- 
ogy, medicine and anatomy. Besides, it is not convenient for 
me to transport around the world the fruits of some long- 
haired, investigating antiquary. It is but to feed their 

vanity and conceit that the majority of these people approach 
me with gifts.” 

Seeing that Enrico was working himself up to a high 
pitch of excitement, and observing also, with much concern, 
that a well-known cartoonist had seated himself at a neigh- 
boring table with the express view of transcribing Enrico’s 
highly interesting person to a large pad of paper, I whispered 
“Exit, Enrico! The critics are approaching, the tide runs 
wide. There is time to escape.” 

We made a hasty exit, Enrico finding time to give to an 
inoffensive little collector of antiques a look of unutterable 
scorn which the latter hardly understood. In the meantime, 
the cartoonist had finished with swift strokes the likeness 
of Enrico in the act of paying for six cups of bouillon. 





Borovsky and Rubinstein Impress Rome—Antheil 


Fails to Impress—Fine Rumanian Chorus 

and his singing tone captivating and extraordinarily ex- 
pressive. Another, already more famous Russian pianist, 
Alexander Borovsky, also created a deep impression at his 
last appearance. His Bach Fantasia, Choral and Fugue was 
astonishing in its immense sonority, and at times it seemed 
impossible that the artist had only two hands. Needless to 
say he was thoroughly appreciated 

A novel concert, not to be overlooked, was one given by 
three Hungarian sisters, Clara, Elisabeth and Nelly Kotany, 
on three pianos. Mozart, Bach, Beethoven, Liszt (Ruins 
of Athens) and Hubay figured on the program. Their 
ensemble was impeccable and they had a greéat* success. 

The number of vocal recitals has been steadily decreasing 
of late and even at that we would have been better off 
without one of the singers, at least. Maria Labia, operatic 
favorite as she is, would be wiser to remain on home ground 
and not venture into concert halls. 

Giulia Becchi, on the other hand, gave a most delightful 
concert in which her sweet, clear and splendidly cultivated 
voice was at its best in Beethoven’s Adelaide. She was 
admirably supported, at the piano, by Manrica Vernesi. 

ANTHEIL Farts To CAuSE A Row 

George Antheil, the American enfant terrible, played his 
first and third sonatas with the violinist, Olga Rudge, with- 
out, however, creating any of the furore usually aroused 
by his appearance. In fact, much greater excitement, of 
an enthusiastic kind, was caused by the Russian harmonica 
player, Thedore Ranisch, formerly a favorite at the Russian 
royal court. His long program comprised Russian folk music 
and improvisations on popular and sacred themes. 

Two more folk concerts which had a popular success were 
those of a Rumanian mixed chorus of one hundred and 
twenty voices, under the leadership of Marcello Botez. 
They gave beautiful performances of folk and native songs 
with harmonious well-trained voices and perfect ensemble. 

The annual concert of the Isabella Rosati-Caserini sg 
school was given at the Teatro Valle with an ensemble of 
thirty harps. The usual large and distinguished audience 
was present to do honor to this veteran teacher of royal 
princesses D. P 


American Music by American Artists 


_A concert of American music by American artists will be 
given at Carnegie Hall on April 22, under the auspices of the 
American Academy of Arts and Letters. The second to be 
held by the Academy, its purpose is to promote American 
music, from the point of view of both the composer and the 
artist, and to stimulate public interest in the creative work 
being done in this country. 

Artists selected to take part in the coming concert will be 
Ernest Schelling, pianist; Francis Macmillen, violinist, and 
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Mme. Frances Peralta. The American Orchestral Society, 
under the leadership of Chalmers Clifton, will also take part. 
The entire program will be the work of American com- 
posers. 
KLENAU’S SCHOOL FOR 

SCANDAL REACHES MUNICH 


Leone Kruse to Leave Munich for Chicago—Other Operatic 
News—Much Beethoven 

MunicuH.—It seems strange to be back again in a country 
where one can put one’s feet under the table and ask for 
anything except—water, where more operas are being 
written and produced each year than in all the rest of the 
world put together, where the most heroic efforts are being 
made to keep the opera houses and symphony orchestras 
going and up to a standard of excellence in the face of a 
steadily declining patronage; in short, where “Gemiit- 
lichkeit,” idealism, and poverty are paramount. 

I am very fond of this country, not only because I was 
born in it, but because of having just seen it from an 
American angle for almost three quarters of a year. I 
have not only re-discovered its advantages, so to speak, but 
also its faults. And as I have loved some of my friends 
just as much for their faults as for their virtues, so it is 
with this country. Perhaps that accounts for the reason 
why I am not such a good critic as some people think I 
ought to be. But that is not my ambition, and like good 
old Pistol I say: “I scorn the term.’ 

This, however, being a periodical principally devoted to 
the discussion of musical affairs and less to personal con- 
fessions and confidences, I remind me of my obligations 
as a chronicler and am about to set forth an account of 
a new opera which had its first performance just a few 
nights after my return to the good city of Munich. 

THE ScHOOL FoR SCANDAL 

It is by Paul von Klenau, the Danish composer who has 
chosen Vienna as his permanent domicile, and called Die 
Lasterschule. The story is based on Sheridan’s comedy 
School for Scandal, an English play which was an enormous 
success and created much merritment in its day. Rudolf 
Stephen Hoffman, a versatile writer and one who is well 
versed in musical matters, has written the libretto. Not 
with an over-abundance of literary ambition, it is true, but 
with a fine sense of humor and with a decided ability to do 
full justice to the exigencies of the particular case. 

These were peculiar enough, for the composer aimed 
nothing less than a revival of the old operatic song-forms, 
the aria, the arietta, the duet and polyphonic ensemble, and 
giving them the importance of absolute musical values with- 
in the species called opera. In this respect Klenau’s attempt 
coincides with the ambition of the ultra-modern writers, 
who strive to rescue and revive old classical forms and even 
mould them to the purposes of opera. The chorus, which is 
impersonal, symbolizes what may be called the vox populi. 

In the way of harmonic treatment, however, Klenau 
stands in juxtaposition with his modern contemporaries. 
Whereas the latter’s treatment of the individual voices 
often results in the impression peculiar to accidental harmo- 
nies in the more or less convincing and frolicsome mélée 
of a “free for all,” Klenau confines himself principally to 
the functions of the three principal triads, in fact to the 
employment of that musical material which was the chief 
constituent of the pre-Wagnerian opera. True, he does not 
entirely abandon the introduction of contrasting keys, but 
these enter successively, the tonal relations and all the 
phenomena of the old school being always obvious. 

A Botp Atrempt 

It was a bold attempt and it required a brave mind to 
make in our day. In fact, only a man who had already 
proven his mastery over more modern means of expression 
—and Klenau has proven this in his Biblical opera, Sula- 
mith, and in his ballet-pantomime, Klein Idas Blumen— 
could dare to undertake it. Another strong point in his 
favor is his masterly craftsmanship, as shown in the beauti- 
fully balanced ensembles and in the splendid treatment of 
the small orchestra. These positive qualities were suffi- 
ciently predominant to ensure a most hearty success, and the 
applause was loud and lasting enough to call the composer 
a dozen times within the flattering radius of the footlights. 

The performance, too, showed qualities of pleasing artistic 
skill, although the humor and grotesquerie of some of the 
comic situations seemed not always sufficiently exploited. 
Precision of execution as regards the pureiy musical section 
of the work was due to the highly efficient leadership of 
Karl Bohm, ably assisted by Hermann Niessen, Hendrik 
Appels, Julius Gless, Robert Hager, Fritzi Jockl (a new, 
though not entirely convincing acquisition for coloratura 
parts) and Martha Schellenberg. They all bore their full 
share in the gratifying artistic result of a work, for which 
the enterprising Universal Edition, of Vienna, had sub- 
mitted a piano score of the highest grade of graphic crafts- 
manship. 

LEONE Kruse For CHICAGO 

The end of this season will bring about a number of 
changes in the personnel of our opera. Leone Kruse, the 
splendid American soprano who has developed into an artist 
of superior standing, will exchange her present Munich posi- 
tion for a flattering engagement with the Chicago Opera. 
Her artistic development, since I heard her last, is as sur- 
prising as it is great. To her I am indebted for an un- 
forgettable impression, namely her deeply emotional and 
vocally well-nigh flawless interpretation of the title-role 
in Madame Butterfly. In Leone Kruse the Munich Opera 
loses a singer of exceptional artistic mettle and ability, and 
Munich’s loss will undoubtedly be Chicago’s gain. 

Another deplorable loss will be caused by the leave- 
taking of Karl Bohm, who is called to the post of General- 
musikdirektor in Darmstadt. Bohm, a pupil of Karl 
Muck, came here as a young beginner and has step by step 
developed into a conductor of rare excellence. A successor 
for Bohm’s position has not yet been nominated, though 
applicants are abundant. Neither has Aline Sanden, a 
singer of the widest experience and with an astonishingly 
extensive repertory, been replaced as yet. 

Mounicu Festiva, SHorter THAN Usuar 

The rest of the season will bring two more novelties 
Paul Hindemith’s Cardillac and Wolf-Ferrari’s Himmels- 
kleid (Heavenly Garment). A new ballet-pantomime is 
also projected. The Festival this summer will be of shorter 
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duration than heretofore; it will last only one month, be 
ginning July 26, and will be confined as usual to the principal 
works of Mozart and Wagner. 

Events in the concert-halls are not so 
former years, but more select in quality. 
scarcity of money is felt more than ever, artists of such 
note as Bronislaw Huberman, Fritz Kreisler, Franz von 
Vecsey,. Maria Ivogiin, Heinrich Schlusnus and others of 
similar standing may always count upon a good attendance. 
In the case of recitals it seems indeed that the “survival 
of the fittest’ has proven inexorable. 

A pleasant event of decided artistic merit was the song 
recital given by the American tenor, Lawrence H. Wolff, 
who has quitted his opera career to devote himself entirely 
to lieder. His specialty, and one in which he even surpasses 
singers of greater fame, is the interpretation of lyric moods 
and subdued emotionalism. Thus his rendition of songs by 
Schubert, Brahms, Hugo Wolf, Pfitzner and Grieg found 
a large and highly appreciative audience and an abundance 
of hearty and prolonged applause. 


abundant as in 
Although the 


THe THREE Times NINE 

The “big” events are chiefly devoted to the commemora-* 
tion of the Beethoven centenary. Munich has already had 
no less than three performances of the ninth symphony, 
at least the same number of all the other Beethoven sym- 
phonic works, and one of the Missa Solemnis. Works of 
lesser note are also being dragged to the foreground, and 
everybody is out for “individual” interpretations. 

ALBERT NOELTE. 


BRAUNFEL’S GREAT “MASS 
AN IMPORTANT NEW WORK 


A Modern Adaption of Ancient Ecclesiastical 
Mahler’s “Tenth” Also Heard 

CoLoGNe.—Walter Braunfels’ new Great Mass had its 
world premiére at the last Gurzenich Concert under Hermann 
Abendroth. It is surely one of the most difficult of the 
modern works to perform and its great success says much 
for the artists who took part. 

The Mass is scored for mixed chorus, boys’ chorus, four 
soloists, large orchestra and organ. Besides the six parts 
usual to the Catholic service, Braunfels has interpolated an 
Offertorium before the Sanctus. Another happy idea is 
that of an organ, interlude to form a transition from the 
Sanctus to the Benedictus. 

Otherwise the form and also the text of the liturgical 
mass are faithfully followed. Braunfels’ melodies are fre- 
quently the development of plain-chant motives, rhythmically 
altered, while the others are original melodies in the spirit 
of the liturgy. The whole work is a curious and on the 
whole successful combination of ancient and modern form— 
thus bringing the old ecclesiastical style nearer to present- 
day musical thought, while the method of expression often 
becomes distinctly secular. 

Braunfels shows himself to be a master of all the poly- 
phonic devices and he reaches a magnificent climax with 
a bold fugue on the words “et vitam venturi” in the Credo. 
I-xtremely effective, also, is the design of the various move- 
ments. In spite of the often long-drawn-out repetitions of 
the text, he successfully avoids monotony by his complete 
command of large musical forms. 

After the powerful crescendo of the first half, the second 
emphasizes the lyric element, and with the soprano call 
“dona nobis pacem,” the work comes to a simple, quiet close 
that is all the more impressive after the musical opulence 
of the foregoing movements. 


Idiom— 


A Fine PERFORMANCE 

admirable. The orchestra and 
choruses were led with absolute security over almost insur- 
mountable difficulties and the soloists—Amalie Merz-Tunner, 
Rosette Anday, Ventur Singer and Heinrich Rehkemper 
were all excellent. a is any word of praise too high for 
the conductor of the boy choir, Rector T. Hiirch, and the 
organist, Heinrich Boell, who had an important role to fill. 
The audience, which included many visitors from other 
cities, showed tremendous enthusiasm, and both Braunfels 
and Abendroth had to appear again and again. 


The performance was 


MAHLER’s “TENTH” 

The latter gave a fine performance of the first movement 
of Mahler's unfinished tenth symphony at the previous 
Giirzenich concert. The pain and tragedy which pervade 
this work formed a striking contrast to Max Reger’s Roman- 
tic Suite, op. 125, a long and often rather garrulous work. 

Erica Morini created a sensation on this occasion by 
playing Karl Goldmark’s A minor violin concerto with her 
usual captivatingly beautiful tone and assured musical feel- 
ing. Another artist who had great success at this concert 
was Hans Pfitzner. He conducted his own overture to 
Kathchen von Heilbronn, which, although written in 1905, 
is still fresh and effective. Ravel’s La Valse, with its buoy- 
ance and dazzling orchestral technic, formed a good finale 
to this colorful program. ee 


AMERICAN GIRL AN OPERATIC “FIND” 


Rachel Morton’s Romantic Career 

Lonpon.—The event of the recent opera week given in 
London by the British National Opera Company was the 
debut of an American soprano, Rachel Morton. She has 
sung everything with this company, from Tosca to Isolde, 
having learned the latter role in eight weeks and won great 
success in it throughout the provinces. London critics gen- 
erally regard her as a find and for an unheralded newcomer 
she has had extraordinary notices. Her career is’ a most 
romantic one. Born and brought up just outside of Boston, 
not far from Geraldine’ Farrar’s home, and singing in the 
same church, this New England girl had dreams of one day 
becoming a second Farrar herself. ‘ 

All kinds of vicissitudes accompanied her stud‘es in Ber- 
lin, but later, when she returned to America, Walter, Dam- 
rosch secured her a scholarship for the American Academy 
in Fontainebleau. From there she went to. Nice, where 
de Reszke taught her free for three years. He had 
just launched her at the Opera in Nice when he died. She 
went on to England, where she has taken Florence Austral’s 
place with the B. N. O. C. and become popular overnight. 

The B. N. O. C. was particularly successful this time 


with Tannhauser, in which Miss Morton sang Elisabeth; 
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RACHEL MORTON 
in which role she was particularly praised by 
London critics. 


as Steglinde, 


and the Barber of Seville. It is now finishing its season 
in Liverpool. 3 


Solito de Solis-in London 

A five year absence from the English concert platform is 
in itself a severe test of public fidelity, but the Italian pian- 
ist, Solito de Solis, not only found a warm reception await- 
ing him in England but alsoggained-a special niche in the 
hearts of those to whom he represented a new-comer. In 
fact, Count de Solis has caused much comment and flutter 
in London’s musical dovecotes by his amazing mastery of 
technic; and the series of -five concerts. which- he. gave here 
fascinated all who were fortunate enough to be present. 
pleasant reading. 

Solito de Solis, who came fresh from a “command recital” 
in Rome at Mussolini’s behest, is decidedly catholic in his 
repertory and presents it with a fluency and brilliance that, 
young as he is, stamp him as one of the greatest figures 
among the younger pianists today. From Bach, Beethoven 
and Brahms to Richard Strauss—the whole gamut of pian- 
istic literature is his and he interprets it in his own inimitable 
manner. Incidentally, he is regarded as one of the best 
performers of Scarlatti, conscientious critics saying they 
would rather hear him play this master’s works than any- 
one. The following extracts from his criticisms afford 

Ernest Newman, in The London Sunday Times, said: “His 
technic ‘and his feeling for the 


Stoessel to Conduct Competition Festival 

[he Westchester Choral Society announces the engage 
ment of Albert Stoessel to direct the campetition festival 
to be held in the Gorton .High School at Yonkers, N. Y 
May 5, 6 and 7. The 


object of the competition is to estab- 
lish a high standard in music, to give inspiration to students, 
to provide opportunity for students to compare their knowl- 
edge of music with that of their competitors, to accredit 
their efforts and to demonstrate the importance of music in 
community life. The competition is open to a variety of 
choruses, vocal and instrumentalists. Music for 
competition will be furnished by the groups or individuals 
there will be no age limit for any competition 


soloists 


It is to the 
advantage of vocalists to perform without words or music 
instrumentalists may use notes if they wish. All contestants 
must be residents of Westchester County. for a year or 
longer. The board of governors of the Westchester Choral 
Society includes Frederick P. Close, Samuel L. Fuller, 
Arthur W. | Lawrence, Henry H. Law, Mark D. Stiles, Daniel 
O’Day, J. H. Baekeland, Carl H. Pforzheimer, Arthur H 
Scribner, Dorothy Ward, Felix M. Warburg, Clarence M 
Woolley, John G. Agar and Kurt Schindler. Eugene Meyer 
is chairman of the Edgar Fewlston, chairman of 
the conductors’ association, and Dr. G. Phillips Payson, 
chairman of the executives’ association. Caroline Beeson 
Fry is chairman of the program committee and Clifford 
Dinsmore is chairman of the competition committee. Mrs 
Chester Geppert Marsh, county director of recreation, and 
Mrs, Kate A. Wasserscheid, executive secretary of the 
Westchester Choral Society, are in charge of the organiza- 
tion work. 


society ; 


Percy Rector Stephens for Gunn School 
Percy Rector Stephens, well 
known vocal teacher of New York, will conduct a summer 
master session at the Gunn School of Music and Dramatic 
Art in Chicago. Mr. Stephens states that his approach to 
the voice subject is designed especially for the American 
teacher and the American singer. It is not his idea to 
create a so-called method of teaching, to destroy personality 
or in any way to set aside the substantial things the teacher 
has already established, but to stimulate and confirm ideas 
that are worth while. At this summer session Mr. Stephens 
will conduct auditory lessons, where those enrolled may have 
the privilege of “listening in.” This is particularly interesting 
to teachers, as they can observe the workings of prob- 
lems, and questions may be asked, discussed and explained 
A scholarship for male voice with Mr, Stephens has been 
donated by Reinald Werrenrath and one for female voice 
has been donated by Elisabeth Rethberg. 


From June 27 to July 30, 


voice 


Durham Fined for Evading Tax Payment 

LouIsviL_E, Ky., April 5.—It is reported that Perrin 
Durham of Chicago, former Louisville impresario, was fined 
$500 and sentenced to two months in jail in the federal 
court here, Monday, for failure to pay government amuse- 
ment taxes. He is said to have pleaded guilty to a charge 
of evading amusement taxes amounting to $1,167.28 before 
U. S. Judge Charles I. Dawson. The judge is said to have 
given him until Thursday to pay the fine. It is stated that 
if the fine is paid, the court will probably suspend the jail 
sentence. 

Durham is alleged to have failed to pay the government 
its share in a series of concerts he promoted for the Louis 
ville Woman’s Club in 1925-26. He is also alleged to have 
failed to have paid his taxes on a light opera company he 
promoted here in 1925, with Jefferson D’Angelis 
star. It is claimed that he owes the government $4,000. G. 


as the 





riches of piano playing, espe- 
cially accent and color, are re- 
markable in themselves. One has 
seldom heard Chopin’s Fourth 
Study taken at such a pace, yet 
rapid as it was every note was 
perfectly clear and both the mel- 
ody and the rhythmic outlines 
were a series of the most exqui 
site inflections.” 

The London Morning Post 
commented: “There is a straight- 
forward assurance about his 
playing that commands immedi- 
ate allegiance; he so obviously 
knows what ie wants to do and 
how he intends *o do it. Without 
any fuss he applies his e€xcep- 
tionally brilliant technic to the 
music in front of him and then 
leaves it. to speak for itself. 
Result, a delightful and crvstal- 
clear interpretation.” The report 
in The London Daily Chronicle 
was to the effect “That fine pian- 
ist, Solito de Solis, gave a recital 
devotrd to the classics. The ccn- 
tral feature of the program was 
Schumann’s Carneval played with 
wonderfully romantic expres- 
sion. ” The Daily Telegraph said: 

“His reading of Beethoven’s So- 
nata in E flat, op. 8la, was ad- 
mirable not only because of the 
pellucid clearness of every run 
but also as an_ interpretation 
which never erred either on the 
side of exaggeration or faint- 
heartedness.”. The New Age 
stated: “Always a marvellous 
technician with an exquisite 
style, polish and elegance of 
nuance and phrasing, he has de- 
veloped amazingly in musician- 
ship, he has acquired breadth and 
power and is now withowt- any 
doubt the finest of the younger 
pianists. . . His faculty of 
shedding light upon unfamiliar 
aspects of the works he plays is 
such that under his hands they 
assume a new and unexpected 
appearance.” 


SOLITO -DE SOLIS 
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A CELEBRATED PIANIST’S BUSY “HOLIDAY” 


ViennAa— After almost two year Wilhelm Bachaus 1s 
once more back in Vienna, tl European capital which hx 
seems to love most, and his return was anticipated with even 
more than the usual interest he awakens. A vivid idea of 
3achaus’ Viennese popularity can be gathered from the 
assembly that one encounters in his drawing room at the 
Hotel Bristol. The autograph-hunting variety is, of course, 
in the preponderance, and is reinforced by the great number 
of close personal friends which the Bachaus couple has 
made here. Mr. Kugel, naturally, is there, the genial Vien 
nese concert manager who has engineered Bachaus’ European 
tours for a few years past, with a success that satisfied all 
parties concerned, the artist, the manager, and, most import- 
ant of all, the public of virtually every European country. 

Amid the turbulent crowd of admirers and friends, Bach- 
aus somehow manages to retain his usual quiet kindness, a 
characteristic which puts him at once into the front row of 
that rara avis, the musician without a “temper.” He not 
only remains calm and polite amid the upheaval, but even 
succeeds in putting on a little smile 

“I expected this to be my holiday in Vienna,” he 
“I had consented to play one single program here¢ 
the sake of not losing contact with the Viennes« 
whom | am so fond. But when I came here | 
Mr. Kugel had booked a whole tour of Italy and 
for me, and the proposed single Vienna recital increased io 
three, besides an invitation from the Vienna Philharmonic to 
play the Emperor Concerto at a special concert under Franz 
Schalk.” 

Pity the 
And 
impatient 


remarked, 

just tor 
public of 
found that 
Jugoslavia 


holiday ! 


and an 
immediate 
rep 
Spanish Concert has has 
Bachaus South 


having a busy 
rings 


insists on an 


poor pianist! He is 
while we talk, the telephone 
voice at the other end” 
hearing. The resolute gentleman is none other chan che 
resentative of a large Bureau who 
tened to Vienna to into 
American tour, a series of Beethoven recitals in connection 
with the centenary And I am in a position to state that the 
determined Spaniard has his way Pwenty-four after 
all contracts had bcen by the industriou 
whereby Mr. Bachaus will embark, South 
about the middle of April. It will be a long 
this “‘s holiday” of a pianist! 
To judge properly the undertaking 
let us remember that Bachaus has only just returned from 
an even longer trip justly termed an “around- 
the-world-tour.” 7 pro 
portions as it progresse planned for 
Australia but no less than given by the 
time this popular pianist set spite of 
Jachaus’ modest protests, Mr. Kugel showed me the heap of 
enthusiastic criticisms that the pianist brought back with him 
“Sold-out-houses the rule” is the heading which one 
large Australian paper bestows report of his tour 
“To hear Bachaus undoing, one stay 
away,” is the signi 
the Christchurch Press, who 
that Bachaus’ interpretation of 
Liszt's own.” 
His meeting 
among his most 
Germany, 1s now 
Australia, and Bachaus ¢ 
id gentleman 
and most touching moments of his career, Dr 
with knew him 
play hundreds of times; how valuablk 
that pianist’s performance Liszt's 
equal to that of the master himself! Brahms, too, 
among the friends of Dr. Lund’s youth, and 
ing of the Paganini Variations that of the 
poser, in Dr. Lund’s opinion 
Constantly interrupted by the 
patient Spanish impresario waiting in the 
Jachaus told me of his Australian 


incessantly, 


press accepting a 


hours 
his arrival signed 
Mr. Kugel 
America-bound, 
and busy tour 


mmet great 


significance of such an 


which may 
his tour, also assumed unexpected 
1; thirty 
fifty wert 
sail for Europe In 


concerts were 


seven 


upon a 
cannot 
comment of Dr. Lund, critic of 
id statement 


well with 


once 1s one’s 
cant 
ventured the b 
Liszt compared 
eminent critic, Bachaus cherishes 
memories. Dr. Lund, a 
years old and a re 
entrance of this quaint 
room as one of the 


with this 
precious native ol 


eighty vered figure in 


lescribes the 


into his green proudest 
Lund studied 
well, he heard him 
must be Dr. Lund's 


musik 


Liszt for many years, 


verdict this was 
counted 


play 


com 


Bac haus’ 


1 
equalled 


calls of the im 
hall below, Mr 


impressions—not his 


tele phone 


successes; | would still know nothing of them save for thi 
aforesaid Mr. Kugel. 

“The public is simply splendid down there. I do not 
know of any public so ready to allow music to be a govern- 
ing influence in every day life. Concert day there is like 
a Municipal Festival. The whole populace turns out to wel- 
come the artist on his arrival. I think one would probably 
have to go back to the Olympic Games of old Greece to 
fine a parallel for the unbounded and unspoilt enthusiasm 
which Australians show towards the visiting artist. They 


are, perhaps, less critical there than in America and in 


get gar 
vw - 


at nUA 
yogpsTERi a 
ip AMERIBA 
=PeRTRA 
(1) 
scene of 
among 
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Europe, less over-fed, if I may say so, with music, but 
consequently more hungry for it and more receptive to it. 
All classes of the populace consider music and concerts 
of prime importance. I believe that every one of my con- 
certs was attended by the government and municipal authori- 
ties of the respective cities. We were feted and made to 
feel at home as nowhere else.” 

Again the valiant Mr. Kugel was present to furnish 
conclusive evidence. What he showed me just then is per 
haps the most unique collection of “autographs” in existence, 
a whole package of letters received by the pianist during 
his stay in Australia—and letters not from “flappers” and 
autograph-hunters alone. I found in this collection epistles 
from many repre sentatives of that type known as the “tired 
business man ;” from musicians, actors, writers, painters, and, 
most unique, from mere children, boys and girls who assure 
Mr. Bachaus in often picturesque and native language that 
his concert counted among the “great experiences” of their 
short lives. 

A monument of hero-cult, this collection of 


letters; but 


BACHAUS 
Embarking 


Egypt. 
pianists.” 
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how comforting to think that it not a “golden voiced” 
tenor who evoked and received them, but a “mere” pianist- 
and one far from the “virtuoso” type! Amid this collection, 
I found a unique Album, a book containing reproduc 
tions of all the many paintings which had been exhibited 
in the Exposition of Australian Art given in London in 
1923. This Album Mr. Bachaus regards as one of the 
greatest treasures of his Australian tour. It was handed 
to him at Sydney, by a deputation of artists who assembled 
at the station to bid the Bachaus couple farewell, a deputa- 
tion of an association of artists combined under the col- 
lective title of Crusade for Beautiful Australia, and devoted 
to maintaining the ideals and standards of Australia’s natural 


Was 


too, 


IN MANY L 
for Australia at 
De 
(4) 
Vienna. 


ANDS. 

Suva (lipt Islands). (2) A 

pianist among pyramids a pyramid 

Booking passage for South America, at 
(Photo Paul Bechert.) 


beauties and architecture. A society of 
dedication in the book is therefore 
It reads as follows: “To Wilhelm Bachaus, from Sydney 
members of the Crusade of Beautiful Australia, in grateful 
remembrance of the beauty, happiness and inspiration he has 
brought to them and to their country, and in honor of 
the great and noble services he has rendered to the ideals 
for which they stand.” . S: - 


lofty aims, whose 


particularly significant. 


Aroldi Lindi Sings at Worcester 

On March 27, Aroldo Lindi, dramatic tenor of the Chi- 
cago Opera, sang the first concert of a tour which includes 
soston, Providence, Hartford, Bridgeport, Chicago and 
other cities, at Worcester, Mass. Before a large and en- 
thusiastic audience which bestowed upon him a wealth of 
approving applause, Mr, Lindi sang a program of songs by 
Gretchaninoff, Roger Quilter, Richard Hagemann and Rach- 
maninoff, together with an aria and a group by well known 
Swedish composers. The enthusiasm of his welcome to a 
Worcester audience was well merited. His voice showed 
not a trace of his recent long and serious illness. Its rich 
ness, power and beauty are unimpaired. 

The Worcester Daily Telegram 
heralded opera singer, Aroldo 
his press notices. His voice 
wide range and volume, won the 
sang brilliantly; he sang softly; his tones rang out roundly 
filling every nook and cranny with a wealth of beautiful 
sound. The program was beautifully selected. It achieved 
an unusual variety, every group arranged to get the maxi- 
mum of contrast in mood, rhythm and feeling in all of which 
Mr. Lindi proved himself a tenor of real charm, dramatic 
power and rich voice.” The Worcester Evening Post com- 
mented: “Aroldo Lindi, the noted tenor, presented a pro- 
gram of choicest selections and was enthusiastically received 
by a large audience. Mr. Lindi’s voice is dramatic, clear 
and resonant. Having achieved world wide fame in opera, 
Lindi is seeking the laurels of a concert star and his success 
yesterday will certainly advance him to these heights over 
night.” 


‘The 


said: 
Lindi comes 


widely 
agreeably up to 
rich, warm, flexible, with a 
audience from the first. He 


Melba Doff Sings for Americans 
Doff, 
sister, Stella, in 
sang recently 
called at 
nounced by the 
passengers in the music 


Melba ane soprano, who has been with her 
Athens, Greece, for the last fourteen months, 
on board the S. S. Homeric when that liner 
Athens on its world cruise. Miss Doff was an- 
hostess of the steamer and sang for the 
salon. This was her first American 
audience, if such can be said, in Europe, and she received 
a fine ovation at the hands of her countrymen, singing an aria 
from Bizet’s Carmen. Her program included Vill de Nacht, 
by Bohn, La Teres from Massenet’s Werther and Schubert’s 
Vision. Stella Doff played artistic accompaniments. 

Melba Doff has been chosen by Boutikoff as one of the 
soloists for the season and sang with the Athens Symphony 
on April 10. On March 26, at the Odeon, she sang a Bee- 
thoven program. This coming season will see the Doff sis- 
ters on their way to Italy, where they will spend several 
months 


Paul de Marky to Teach This Summer 


Paul de Marky, pianist, returned the other day from Can- 
ada where he has been playing some concerts and doing a 
limited amount of teaching. Mr. de Marky, by request, will 
hold a master class in New York during the summer. He is 
under the management of R. E. Johnston. 
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LHEVINNE 


Amazes 





With His 


Superlative Art 


NEW YORK 


The pianist was in remarkable In Chopin’s “Butterfly” etude, his 
form, his fingers flying over the | right hand fluttered over the keys 
keys with speed, great even for like a huge white moth, and his 
him. American, January 17, | performance of the Etude in 
1927, Sixths excited pianists in the 

large audience to transports of; 

admiring despair. Evening} 

IWorld, January 17, 1927. 


Mr. Lhevinne’s fabulous technic 
has seldom shone more resplen- 
dently and his art is_ steadily 
deepening on the poetic side. It 
was in every sense great playing 
that he did yesterday evening. 
Telegram, January 17, 1927, 


The intermission was really no in 
termission at all, so busy was 
Mr. Lhevinne answering the de- 

Mr. Lhevinne was in remarkable | mands of his admirers for more 
technical form, with dexterity | and yet more. . . . Seldom is an 
apparently knowing no — speed artist accorded such a spontane- 
limit, impeccable polish and the | ous tribute—Brooklyn Citizen, 
songful tone he is wonted to dis- January 17, 1927. 
play.—I/erald Tribune, January 
17, 1927. 








6T. LOUIS | id CHICAGO 





The rendition (Beethoven Concerto) was a veritable triumph of < One of those intended by nature | heard almost the entire program, 
pianistic expression and accordance with orchestral support. | to play the piano. . . . Mr. and there was for me nothing but 
: The same is true even in a greater degree of Mr. unalloyed appreciation. Eve- 
Lhevinne’s playing of the Liszt I. flat Concerto, in which his , io, ticiuestien ning American, January 11, 1927. 
tremendous reserve power found new utterance. Putting his that those pi ineipmecgs meng -_ 
ultimate best skill into the rendition of the Scherzo, he caused song could feel the lilt of the Some of the most beautiful and 
the instrument to sing an insinuating song of gladness.—Post words while the ornamentations reposeful playing that has sat- 
Dispatch, January 6, 1927. were embroidered with a delicacy ished Chicago ears since the great. 


LLhevinne made the piano sing so 





Aroused a veritable frenzy of enthusiasm.—Star, February 5, like the whispering of the leaves. Russian was last heard here. 
1927. Post, January 11, 1927. Journal, January 11, 1927. 
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He persuaded us . . . that the race of giants has not yet ceased to exist. . . . This pianist is master of every kind of touch, from 
the most feathery staccato to a sforzando like the burst of a machine gun. . . . From whatever mental point of view one regarded 
Josef Lhevinne’s playing, it was found to be superlatively fine. . . . The recital was a complete joy from beginning to end.— 
Daily Telegraph, December 13, 1926. 
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MANNES SCHOOL ANNOUNCES 
AN IMPORTANT INNOVATION 


Department of Cultural Studies Under Distinguished Scholar 
and Author Announced for Next Season 
at New York School 

An innovation of much significance in music study 1s 
announced for next season at The David Mannes Music 
School, whose faculty of fifty members, under the director- 
ship of David and Clara Mannes, includes many distin- 
guished artists. This is the instituting of a Department o 
Cultural Studies, to be conducted by Donald B. Clark, en 
larging the scope of a school which has expanded continu- 

ally since its founding in 1916 
[he school’s announcement states 
The David Mannes Music School, 
student is a cultural 


of the music 
his own particular art and technical 


will establish with the 
Cultural Studies,” and 
duction into the essentials of 
great tradition of English letters, 
of highest French and German 

Mr. and Mrs. Mannes have planned tor 
addition of such a department to the general musi 
at their school. In securing Mr. Clark as director of the 
new courses they have been fortunate in finding in one man 
the brilliant attainments which, in the final consideration, 
are necessary for the best development of the student 

Born in Italy, Mr. Clark wa 
degrees there and 


that “the directors o} 
believing that the need 
background against which 
proficiency may develop, 
1927-28 a Department ot 
designates the courses as “an intro 

philosophy, psychology, th 
and the spirit of the period 
culture.’ 


season ol 


time the 
courses 


some 


educated im 
yuntry 


(,ermany, r¢ 
this c from Wes 
universities At present on the literary 
staff of the San Francisco Argonaut, he was assistant in 
philosophy at Harvard University a few years ago and, 
later, at the University of California. He holds the distinc 
tion of having lectured on quite another subject, that of th 
History of Music and Symphonic Analysis, at Mills Col 
lege ‘In 1924 his Letter of Christopher Columbus, trans 
lated from the Latin and supplied with an introduction, was 
published by Grabhorn. Notable as a philosopher, music 
scientist, translator and editor, Mr. Clark is known 
as a poet, having contributed verse under various pen names 

The New Republic, The Dial, Secession, The Argonaut 
and other publications. He is a student of cultures, 
especially of the German, French and Italian. 

Mr. Clark’s ideas of education are particularly sympathetic 

Mr. and Mrs. Mannes and in accordance with their best 
efforts for the individual, as against the standardized, train 
ing of the student The therefore, will be 
limited to a few students. Mr. Clark has watched with 
interest, both and abroad, the methods of education em 
ployed at universities and ‘conservatories An interview 
with him brought forward something of those ideas formu 
lated during spent on both continents, ideas of indivi 
duality such as would be expected of a man so exceptionally 
talented and accomplished 


also in 


ceiving 
leyan and Harvard 


also 


many 


musi classes, 


here 
years 


“From the standpoint of the 


said Mr. Clark, “there thing whic 
largely in the past It is the 
rich musical mind in 
loam core It is the necessity of 
to the human richness ot 
great humanistic traditions in 
student who is devoting 
tunity of seeing it m re 
subjects In brief, it is the 


technical musical education,” 


is one h has been neglected 
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furrows which stir the 
awakening the mind 
background of the 
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himself to a great art the 
ation to other, by no means alien 
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independent and self-sufficient 
experience and his 
react on the quality of his 
{ his musical understand 


soil of the 
0 1t 
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oppor 
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may be, enrich his 
ment, and thereby 


field 
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though 
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whole mind and illumine the 
ing and achievement 


they human 


ourses and the amount of 
limited by the fact that 
musk It has been necessary, 
practicable number 
nsider treating the subjects in essentials 
So philcsop! 1 oO give ation to the in 
dividual as a thinking being ; ontributes a sciet 
tific analysis of i growing knowledge of | intellig 
ence lotion, action a study ot ng I literature, in 
allied with 
and yet shi ply ifferentiat irom 1 ( an ontact with 
the hig! tl 
France and 


The met! 


‘The material offered in_ the 
time which can be spent 
the student special izing 11 
in planning department, to choose a 


of subjects and to « 


pon it are 


i rational orient 


man 
poetry 

critical minds o 
anding 
and 
must 
as essential as can be wished: it 
it must fit itself to the 
him as an aid to initia 
substitute for creative 


underst 
ial contact 
treatment 


velopment It 


as possibl , yet 
must begin with 
individual and his gifts, 
tive rather than as the 
research and activity 
‘There will be discussion, lectures, papers and free 
lectual ( tior by the ti nts who are to 
contact wi flame 
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usual academi 
intel 
come in 


lisciplined, of the mind, 


MUSICAL COURIER 


rather than to paw over dissections from subjects that have 
been choked to death with dust.” 

The David Mannes Music School’s faculty of fifty teach 
ers includes Katherine Bacon, Howard Brockway, Fraser 
Gange, Scipione Guidi, Edwin Ideler, Ralph Leopold, David 
Mannes, Alix Young Maruchess, Simeon Rumschisky, Lieff 
Rosanoff, Felix Salmond, Paul Stassovitch, Frank Sheridan, 
Rosario Scalero, Hugh Porter, Greta Torpadie, Anne Marie 
Soffray and Wolfe Wolfinsohn. The school was estab- 
lished in 1916 along lines of individuality held for many 
years by David and Clara Mannes, distinguished sonata 
players. Earlier this season Mr. and Mrs. Mannes received 
the decoration of Officers of Public Instruction from France 
in recognition of their work as artist-educators. 


Beethoven Meeting at Master Institute 


In observance of the centenary of Beethoven’s death, The 
Pathseekers, the student organization of the Master Insti- 
tute of United Arts, New York, held a meeting on March 
27 at which the speaker was Esther J. Lichtmann, pianist 
and teacher and member of the faculty of the Institute. 
Miss Lichtmann chose as her subject Beethoven's Message. 
Outlining Beethoven’s life, she pointed out the spiritual as- 
cension of Beethoven’s work, the steady dedication to the 
highest laws of creation and beauty, despite the external 
impediments which he had to face. The great contrast be- 
tween the loneliness, the bitterness of his exterrial life, and 
the exaltation and bounty of his inner being; the steady 
vision which enveloped him and which gave him a super- 
human power of creation rarely cqulled through the ages, 
was splendidly brought out in Miss Lichtmann’s talk. The 
speaker showed how no man had been more the instru- 
ment of spiritual fire or a finer "medium for those Principles 








“In these days, crowded with 
inartistic endeavor, it is a joy 
to listen to such intelligent 
effort as distinguished May 
Peterson’s singing. This so- 
prano is first and last an artist. 
Miss Peterson sang charm- 
ingly, she knows style and can 
impart significance and indi- 
viduality to every selection.” 


The said the 
oprano, 


Metro- 


Brooklyn Daily 
above about May Peterson, 
formerly Opera Comique and 
politan Opera Company. 
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of beauty which exalt iniione life and make for universal 
brotherhood—a towering spirit possessed by a divine urge 

Following Miss Lichtmann’s talk, the members of the 
Society presented a finely varied Beethoven program. The 
Pathseekers was founded for the purpose of mutual encour- 
agement and intercourse between students of various de 
partments. Meetings are held bi-monthly at which promi- 
nent members of various arts are invited to speak inform- 
ally to the students. 


Churches Reéngage Dudley Buck Pupils 

Many pupils from the New York studios of Dudley Buck 
have been reéngaged for church positions. Among them 
might be mentioned the following: Leslie Arnold, bass 
baritone, Broadway Tabernacle, New York; Frank E. 
Forbes, baritone, Tompkins Avenue Congregational Church, 
ponent Temple Israel, Jamaica, N. Y., and Temple 
Israel, Far Rockaway, N. Y.; Lucy La Forge, Rus- 
sell a Foundation Church, Far Rockaway, N. Y Alma 
Milstead, soprano, Calvary Baptist Church, East Orange, 
N. J., and Temple Israel, Jamaica, N. Y.; Millicent Robin- 
soprano, Fourth M. E. Church, Brooklyn, N. Y., and 
Boardman Sanchez, tenor, Church of the Good Shepherd, 
Brooklyn, N. Y. Georgia Graves, contralto, has been en- 
gaged as soloist at the Fourth Presbyterian Church, New 


York. 


soprano, 


son, 


Sylvia Tell for Horner Institute 

Kansas City Conservatory has 
engagement of Sylvia Tell, 
who, beginning next season, 


The Horner Institute of 
issued an announcement of the 
American premiere danseuse, 
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will head the dancing department of that up-to-date Kansas 
City musical institution. 

Miss Tell is known internationally. She was formerly 
premiere danseuse with the Chicago Grand Opera Company ; 
later held the same position with the San Carlo, and for 
the last two seasons, in addition to her numerous public 
appearances throughout America, she has been head instruc- 
tress in dancing at the Cornish School of Seattle (Wash.) 
The coming of Miss Tell to Kansas City, will undoubtedly 
awaken interest in the ballet school of the Horner Institute 
of the Kansas City Conservatory. 


PITTSBURGH, PA. 


PittspurGH, Pa.—The Choir Ensemble Society of Pitts- 
burgh, under the direction of Lyman Almy Perkins, was 
heard Sunday afternoon during the organ recital presented 
by Dr. Casper P. Koch, and broadcast over WCAE. Soloists 
with the ensemble are: Caroline A. Bracey, soprane; Flora 
Young, mezzo-contralto; Mrs. L. Wallace Ohl, contralto; 
er, Ray Davis, tenor; Owen W. Moran, baritone; and 

Clair Anderson, basso. Mrs. J. R. MacGregor accom- 
alee at the piano. 

The Pennsylvania State Convention of the National Fed- 
eration of Music Clubs met in Pittsburgh for three days with 
Mrs. W. C. Dierks of Pittsburgh, president of the state 
federation, presiding. A feature of the convention was the 
recital W ednesday night in Carnegie Music Hall by Lam- 
bert Murhpy, tenor, and Catherine Wade-Smith, violinist. 
National and state officials attended the convention with 
Mrs. F. F. Rohrer of Pittsburgh heading the local delega- 
tion. The departments of Music Hall and Library of the 
Carnegie Instititte took part in the centennial commemora- 
tion of the death of Beethoven. The Institute cooperated 
with the American national committee on the Beethoven 
anniversary, of which George Eastman of Rochester, N. Y., 
is chairman. 

Maria Jeritza, noted Metropolitan soprano, was heard i 
a recital in Syria Mosque, her first program in this city rs 
two years. 

Unusually interesting were the programs played by the 
New York Philharmonic Orchestra, conducted by William 
Furtwaengler, in Syria Mosque. 

Oscar Shumsky, sensational boy violinist, was heard in 
two concerts at the Young Men’s and Women’s Hebrew As- 
sociation. The first concert was for children and the latter 
for the general public. 

Mrs, James Stephen Martin gave a reception at her home, 
6201 Walnut street, honoring Mrs. W. C. Dierks, president 
of the Pennsylvania Federation of Music Clubs. 

The first of a series of two recitals was given by the 
students of the department of music at the Carnegie In- 
stitute of Technology, in the theater of the College of Fine 
Arts. The recital was free to the public. 

A Beethoven concert was given in Carnegie Music Hall 
by the students’ orchestra of the department of music of 
Carnegie Institute of Technology. Dr. Karl A. Malcherek, 
professor in the department, conducted the orchestra of 
seventy pieces. 

Louis Karzis, operatic tenor, featured a joint concert with 
Elias Breeskin in Carnegie Music Hall recently. Mr. Kar- 
zis is now a resident of Pittsburgh. Mr. Breeskin, violinist, 
who toured three years with the late Enrico Caruso, is also 
a Pittsburgher. 

The last program of the Art Society's fifty-fourth season 
season was given by the New York String Quartet and Gitta 
Gradova, pianist. 

The Carnegie Musical 
women’s glee clubs of the ( 


Club, including men’s and the 
varnegie Institute of Technology, 
gave their annual home concert in Carnegie Music Hall. 
Alan C. Brenton, of Charleroi, Pa., was general chairman 
of the concert, and his assistants were James Robertson, Jr., 
of Edgewood; Wilbur Scott, of Monongahela and Carl Fry 
of Latrobe. B. McM. 


Leopold Returns from Western Trip 
Ralph Leopold, 
extended trip in the 
ready been made in the 
In addition to the comments referred to it is of interest to 


from an 
mention has al- 
MusicaL Courter. 


returned 
some 
the 


pianist, has recently 
West of which 
columns of 


learn that at Mr. Leopold’s recital at the Illinois Woman's 
College at Jacksonville, Ill., the pianist was required to add 
encore after encore at the end of his program until it was 
necessary for him to be rushed to the station to catch his 
train. On this occasion he played a program beginning with 
sach’s Toceata and Fugue in D minor, as transcribed by 
Tausig, and including several works by Chopin, a sonata by 
Schytte, and a group of moderns—Debussy, Rachmaninoff, 
Arensky, Sauer and Tschaikowsky-Grainger. The same 
program was given at the Mount Carmel Academy at 
Wichita, Kans., with equal success. 


An Ivy Covered Shack Selling Fast 


The new ballad, Just An Ivy Covered Shack, by Carl 
Rupp and Morey Davidson, is scoring a rapid and lasting 
success wherever it is sung. It is a favorite on the air. 
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Otokar Sevcik Celebrates Seventy-fifth Birthday 
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Beginners, op. 6. All other violin methods start with the 
C major scale, but Sevcik based his work on the so-called 
half-tone system by which the fingers are placed on all of 
the strings in the same position. This system has since 
heen adopted by many other modern violin methods and the 
great majority of violin students today learn the foundation 
principles of the art by this method. Other technical prob- 
lems are touched upon in the Method of Violin Technic, 
op. 1, and Studies for the Bow, op. 2, which includes four 
thousand bowing exercises. Then there is Sevcik’s Forty 
Variations for the Application of the Springing Bow, op. 3; 
Trills, Position Changes, Scales and Doublestops, op. 9. 

Sevcik may look back upon an unusually active life in 
which he has enjoyed many honors. After his graduation 
from the Conservatory of Prague at the age of eighteen he 
became concertmaster at the Mozarteum in Salzburg. Three 
years later he became concertmaster at the Comic Opera, 
Vienna, and after successful tours in Russia he became 
professor of the violin at the Royal Russian Music School 
in Kiev, and, finally, director of the violin department of 
the Conservatory in Prague. His reputation spread through- 
out the entire world and hundreds of violinists came from 
all countries to enjoy the benefit of his method. A number 
of his famous pupils are known in England and America 
and many of the most famous virtuosi of both countries 
have him to thank for their success. 

Sevcik is now an old man but’ is still active in teaching 
and with untiring energy continues with his life’s work. 
He celebrated his seventy-fifth birthday on March 22 


Mannes Concerts at Museum End 

[his season's Metropolitan Museum of Art concerts came 
to a close March 26—the anniversary of Beethoven's death 

with a program of exceptional beauty given by the sym 
phony orchestra under David Mannes. An audience of 
7,500 gathered on the rainy night to hear the Marche 
Solennelle of Tschaikowsky, the Prelude to Lohengrin, 
excerpts from Parsifal and, after the intermission, Bee 
thoven’s Fifth Symphony, the Theme and Variations from 
the A major quartet, and the Coriolanus overture. Mr 
Mannes and his players were paid the tribute of many 
minutes’ applause at the close of the program. Of the two 
series given this year, the first drew an aggregate audience 
ot about 31,000, and the about 35,000. The 
first series was provided for by John D. Rockefeller, Jr., 
and the second by the Juilliard Musical Foundation, Henry 
\Valters and Edward S. Harkness 


second of 


Alma Peterson Successful in Opera 
\ppearing as guest artist with the Philadelphia 
Opera Company, Alma Peterson, soprano, is proving a great 
After her recent appearance as Elsa in Lohengrin, 
following compliments : 


Civic 


lavorite 
the Philadelphia critics paid her the 
“Alma Peterson made a fine impression as Elsa, singing 
with much charm of style, beauty of tone and giving an 
appealing performance dramatically. It was an impersona 
tion that exhibited great depth.”—( Philadelphia Inquirer) ; 
“Miss Peterson was a tall and imposing Elsa . The lovely 
quality of the soprano’s voice was most in evidence in Elsa’s 
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ALMA PETERSON 

song to the wandering breezes, from the balcony, in the 

second act, and she put fervor into the scene in the third 

act.” (Evening Bulletin); ‘Miss Peterson was one of the 

most appealing and attractive Elsas seen for some time 
she was a continuously beautiful vision.” (Philadelphia 

Record ) 

The popular soprano is constantly in demand as recitalist 
also. On April 17 (Easter Sunday) she is engaged to sing 
at the Chicago Athletic Club; 27, for a recital at Eau Claire 
(Wis.) ; 28, to sing in Elgar's St. Olaf at Lawrence (Kans.), 
and, 29, in Elijah at Waterloo (Ia.). Miss Peterson is re- 
engaged for the summer opera season at Cincinnati where 
she will sing the leading roles in Aida, Trovatore, Lohen- 
grin and Tannhauser 


Rudolf King Busy in Kansas City 
Rkudolf King has had a busy season in Kansas City, Mo., 
giving piano instruction and appearing in concert in the 
vicinity of his home city. He also has given three recitals 
over WDATF, the radio station operated by the Kansas City 
Star. 


Some Careers in Singing are built upon 
the exploitation of one or two of these 
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Her reviewers credit this young woman with ALL of them 


has sung before and been well 
previous). the 


Miss George ha 


ceived in Jordan Hall (Debut a year 


Last evening served but to confirm previous favor- 
careful 
Not a cheap or ordinary song stood 


ible impressions. The program showed a 
intelligence 


upon it. 


‘To a thus planned, 


program 
brought 
DEGREE OF INTELLIGENCE, and 
DRAMATIC ABILITY. 


Her voice 
REGISTERS. 
smooth, sustained, 
outbursts. Whether 
RINGING, as in many a 
evening, Whether it be 
remains the 


TIMBRE. 


She is 


tone be 
climactic 
gently soothing, 


same, of 


Miss George 
of her 


enters into the very spirit 
over-grown humors of Strauss, 


Fauré, the brilliance and 


ALL WERE HERS. 


drama of 
Chabrier 


re- “Through it 


Miss George 
A BEAUTIFUL AND FLEXIBLE VOICE, 
A WIDE RANGE OF VOCAL EFFECT, A HIGH 
TELLING 


is remarkably even through ALL ITS 
EQUALLY AT EASE 
lyric passages and in dramatic 
PASSIONATELY 
measure last 
quality 
RICH, WARM, GLOWING 


songs—the simplicity, the folk character 
the Scotch songs, the narcotic effects of ‘Triiume,’ 
the attempted 
titianism of Schénberg, the lyricism, the contrasted 
sparkle 


ill as background, indeed, enveloping 
work of the evening. was the GRACE, 
of MISS GEORGE'S PER- 
DOES ONE MEET 


entire 
POISE AND CHARM 
SONALITY. SELDOM 
GREATER.” 


Boston Transcript, Oct 1926. 


“Miss George sang yesterday with ALL THE 
EXCELLENCES THAT ARE WIDELY RECOG- 
NIZED IN HER WORK. She appeared, too, to 
have tried successfully, in a year's time, to add 
more warmth to her voice and a longer range of 
color.’ 


in Boston Herald, Oct. 1926 


“Miss George's interpretations throughout showed 
attention to detail. She uses her voice 
whom words and music are of equal 


sedulous 
as one to 
importance.’ 


Boston Globe, Oct. 27, 1926 


of each 


of “The soloist (People’s Symphony Orchestra), Miss 
Dorothy George, sang the air ‘O mio Fernando’ 
with BEAUTIFUL QUALITY OF TONE and FULL 
UNDERSTANDING OF THE MOOD AND STYLE 
of OF THE MUSIC.” 


Boston Globe, Nov. 29, 1926 


Miss George’s management is AARON RICHMOND Concert Direction 


Miss George for five years has been under the care exclusively, both in voice and expression, of The Studio of Arthur Wilson, 905 


Pierce Building, Copley Sq., Boston, Mass. 


Boylston St., Boston. 
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What They Teach at Chicago Musical College 


“How many studies can students take at a school like 
the Chicago Musical College?” wrote a lady recently from 
Muncie (Ill.) to the MusicaL Courier. The answer fol- 
lows: A student can study the following at the Chicago 
Musical College: piano, voice, violin, church organ, moving 
picture organ, violin, cello, viola, harmony, composition, 
counterpoint, orchestration, musical literature, canon and 
fugue, repertory, interpretation, opera (comprising reper- 
tory and action), art of accompanying; teacher’s normal 
courses, in piano, violin and voice; class for violin instruc- 
tion, band and orchestra instruments ; courses for supervisors 
of orchestra and band music, orchestra and band ensemble, 
public school music, choir and choral conducting, English 
literature, history of education, esthetics, history and ap- 
preciation of music; a rege Ps chautauqua and lyceum 
course; harp, French, Italian, German, harmonica; toe, bal- 
let, interpretive, classic and folk dancing; ensemble 
playing, expression, acting and dramatic art, clarinet, saxo- 
phone, double bass, harmonic ear training and keyboard har- 
mony, musical appreciation, sight reading, ear training, 
vocal art and literature, mandolin, guitar, ukulele, all orches- 
tral instruments besides those already mentioned, and if 
there is anything else taught in music that is not here men- 
tioned, the fault is not that of the Chicago Musical College, 
but ours, as everything pertaining to music is taught at that 
school which has for its motto “A School of High 
Standard.” 

It may be that the lady in Muncie would also like to 
know the names of a few teachers to be found at the Chicago 
Musical College this summer. Arranged alphabetically 
there are to be found in the piano department the names of 
Maurice Aronson, Viola Cole-Audet, Mr. and Mrs. Moses 
Boguslawski, Gordon Campbell, David W. Guion, Max 
Kramm, and C. Gordon Wedertz. Added to these are the 
names of Percy Grainger and Alexander Raab. In the 
voice department one finds Pasquale Amato, the two Ari- 
mondis, Richard Hageman, Florence Hinkle, Lucille 
Stevenson and the president of the school, Herbert Wither- 
spoon. In the violin department are Leopold Auer, Max 
Fischel, Maurice Goldblatt and the distinguished virtuoso, 
Leon Sametini. The church organ has two excellent 
teachers, Charles Courboin and C. Gordon Wedertz. The 
moving picture organ boasts of Charles H. Demorest, Helen 
Greenbaum and Henry F. Parks. 


Cleveland Institute Notes 


CLEVELAND, Onto.—The first announcement from the 
Cleveland Institute of Music presaging the newest growth 
of the constantly enlarging conservatory is of a Public 
School Music Supervisors’ Course to begin with the fall 
term of 1927. The course will be a four year one, offering 
intensive and comprehensive teacher-training, covering the 


RUSSELL V. MORGAN 


student’s academic and musical education. It is being given 
in conjunction with the Cleveland School of Education and 
Western Reserve University and leads to a degree of Bach- 
elor of Music Education, conferred by the University. 

Russell V. Morgan, who will be in charge of the course, 
is director of Public School Music in Cleveland. Until now 
the state of Ohio has not required a four year training period 
of its music teachers. The new course at the Institute co- 
incides with a new state ruling beginning in the fall making 
that period compulsory, and meets with all the educational 
and musical requirements of the Teacher Training Depart- 
ment of the State of Ohio. It includes approximately sixty 
hours of applied and theoretical music training, thirty hours 
of general and subject educational methods and thirty hours 
of regular college work. The course provides for training 
upon one instrument of each of the string, woodwind and 
brass choirs of the orchestra, and the selection of some 
major applied subject as voice, violin or piano. Very 
definite provision is made for a study of tests and measure- 
ments in the work of conducting bands, orchestras and in- 
strumental classes in the public schools. 

The course offers opportunity for observation work 
among pupils, and the actual experience of practice teaching. 
Thus a teacher is thoroughly prepared not only with the 
knowledge of the special subject which she must transmit 
to her pupils, and a general knowledge of all the subjects 
of education, but also with a means of transmission. 
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SUMMER MASTER SCHOOL 


VIOLIN 
FACULTY 


JUNE 27 TO AUGUST 6 (SIX WEEKS) 











(ARRANGED ALPHABETICALLY ) 


LEOPOLD AUER 
MAX FISCHEL 
MAURICE GOLDBLATT 
GUY HARTLE 

RAY HUNTINGTON 
BERTHA KRIBBEN 
VICTOR KUZDO 
CHRISTIAN LYNGBY 
RUDOLPH REINERS 
LEON SAMETINI 


and regular faculty of more than 125 artists 


FREE FELLOWSHIPS 


Mr. Amato, Prof. Auer, Mr. Boguslawski, Mr. Courboin, Mr. Demorest, Mr. Grainger, Mr. Hageman, Mme. Hinkle, Mr. Parks, 
Mr. Raab, Mr. Sametini and Mr. Witherspoon have each consented to award Free Scholarships, of two private lessons weekly 
each, to the students who, after an open competitive examination, are found to possess the greatest gift for playing or singing 
Free Scholarship application blank on request. 


TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Bachelor of Music Education, Bachelor of Oratory 
and Master of Oratory are conferred by authority of the State of Illinois, at the end of each summer session, upon professionals 
who have the required knowledge and pass satisfactory examinations. Full details in Summer Catalog. 











STUDENT DORMITORIES 


Artistic and comfortable dormitory accommodations for men and women in college building. Piano furnished with each room. 
Prices reasonable. Make reservations now 





COMPLETE SUMMER OR WINTER CATALOG ON REQUEST 
FALL SEASON OPENS SEPT. 12 
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HERBERT WITHERSPOON, President 
CARL D. KINSEY, Manager 


70 East Van Buren Street 


A Conservatory Pledged to the Highest 
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PHILADELPHIA 


ADELPHIA, Pa.—The chief 
Philadelphia Orchestra, 
performance anywhere of 
Concerto for Piano and Orchestra, 
sung in Russian by chorus of 
from the Mendelssohn Club assisted by the 
Rachmaninoff played his concerto, which, in itself, was very 
interesting in that it was very different from his other 
oncertos and leans more to the modern harmonies but 
not at all disagreeably so. Both piano and orchestra parts 
are beautiful and the orchestra under Dr. Stokowski played 
plendidly The first, of the Russian songs, The Drake 
and the Duck, was sung by the basses; the second, Oh! 
My Johnny, by the contraltos; and the third, Powder and 
Paint, by both basses and contralto—all with orchestral ac- 
companiment The last was especially entrancing and 
vas greeted with great enthusiasm. The chorus did excel- 
work, as of course the orchestra did also. The one 
orchestral number given was the Overture-Fantasy, 
Juliet, by Tschaikowsky, which was superbly 
Stokowski and his men 
season at the 


feature of the concerts 
March 18 and 19, was 
Rachmaninoff’s Fourth 
and Three Russian 
contraltos and basses 
orchestra. Mr. 


PHI 
given by the 
the frst 


Songs 


lent 


purely 
Romeo and 
read and played by 

The last concert of the 
Chamber Musi 
ippearance mM 


before a 


meeting of the 
was the occasion of the second 
course of the London String 
which has learned to ex- 
high order and certainly 
Opinions might vary as to which 

was the most enjoyable, the Beethoven String Quartet im 
lat major, op. 18, No. 6, the first on the program, or 
D minor, which, with a Menuetto 
Scontrino, as an intermezzo, made 
Judging from the applause which the 
received and the spontaneous greeting of 
playing of the Menuetto, one would be 
unanimous in favoring these 
The Beethoven was equally 
appeal of the 


Association 
ve ar’s 
audience 


this 
large 
playing la 


(juariect 


pect ensemble very 


vas not disappointed 


ibert 
the Italian ce 
ram 
Schubert work 
approval after the 
led to decide the opinion 
as played best. Not so, however 
well done, but in its character had not the 
Schubert, and among his earlier compositions, while 
beautiful in content, has not the stupendous power and 
rich One, while Schubert’s is one of the 
most st quartet writing. The perfec 
phrasing to the point of 
smoothness 


he Sch Quartet m 
mposer, 


up the prog 


was 


being 
ness of the Great 
ipendous examples of 


tion of tone, blending of 


same, 
with ease and 
all so fixed in these players 
strengthened by the 
be remembered 
as substitute) 


exquisite | h, the observances 
of every. co vable nuance, are 


that with tl least and attacks, 
i (though it must 
excellent) work 
performance to be remembered 
Penn Athletic 
that of Salzedo and 
men, with Marie Miller 
second The result was 
surprise, for a majority rather 
with melodies made 

matter how lovely the 
the audience was treated to a unique 
accomplished with a harp 
as evidenced particularly in the playing of 
French Suite and in the Debussy group, 
loutic The possibilities of 
hands of such an un 
greatly enhanced even 
group of his 


Trice 


n the seri of th 
lation, Was Carlos 
Six young we 
Isic Sorelle, 
light ful 
tiresome evening 
10s no 


arpege 


nat Cat he 


Cathedrale Eng 
lo instrument in. the 
Mr. Salzedk 


1 } 
iving by nis 


rendering of a 
Phese Mirage, Fraicheur 
beautiful musical impressions, some 
treatment and changes in tonality 
beautiful melody 


were 


wert 

1 
iwind 
harmonic 


point of crashing a 


“His 
power 
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into bits, and morever a valuable addition to the rather scant 
library of compositions for solo harp. Miss Miller gave 
an excellent rendition of a Chorale and Variations by 
Widor with Mr. Salzedo at the piano. 

Among the many commenorative programs being given 
in honor of Beethoven was as interesting one offered by the 
Philadelphia Music Club at its regular meeting on March 
22 in the ballroom of the Bellevue-Stratford. The program 
was arranged by Frances McCollin, who also prepared a 
brief but comprehensive paper about Beethoven—not dry 
facts as to the dates of his birth and death, but dealing 
rather with his spiritual qualities as revealed in his mas- 
eae The paper was read by the club’s president, Mrs. 
Edwin A, Watrous, and added much to the enjoyment of 
the succeeding numbers. The Sonata for Violin and Piano, 
No. 5 in F major, op. 24, was finely played by Alfred 
Seyden, violinist and Arthur Hice, pianist. Logan Fitts, 
tenor, sang Adelaide, opus 46, well, with Rosetta Samuel 
French at the piano. Dorothea Neebe Lange played the 
Rondo a Capriccio, opus 129 (On a Lost Farthing) beau- 
tifully, revealing a remarkable technic so necessary for this 
dificult number. Scotch and Irish Songs, opus 108, were 
splendidly sung by the following: Theodore Bayer, baritone; 
Minerva Rose Chadwin, soprano; Logan Fitts, tenor; and 
Ruth Montague, contralto. Mrs. Chadwin, Miss Montague 
and Mr. Bayer were also heard in a pleasing trio. These 
were all well a by a trio consisting of Fannie 
Sharfsin, violin; Catherine Conant, cello, and Mildred 
H. Ackley, piano. 

Reba Patton, lyric soprano, who has given several previous 
successful recitals here, was heard again in recital in the 
Academy of Music Foyer. Her program, consisting of twenty 
numbers, was such as to tax a singer of long experince, 
but Miss Patton sang with ease to the very close, in a high, 
which is also good in the lower registers. The 
first group consisting of Italian songs, closed with a fine 
rendition of Pace Mio Dio, from Forza Del Destino. The 
group of French songs was perhaps best of all and seemed 
especially suited to Miss Patton’s voice. Among numbers 
by Duparc, Liszt, Saint-Saens, Bachelet, Bizet and Charpen- 
tier, the outstanding ones were L’Invitation du Voyage by 
Dupare, Oh Quand je dors by Liszt, a very rhythmical 
interpretation of Ouvre Ton Coeur by Bizet, and an excel- 
lent rendition of Depuis le jour from Louise. Adelaide by 
Recthoven was well done, introducing the group sung in 
English. Among them were several difficult Russian num- 
hers—Eastern Romance by Rimsky-Korsakoff, Over the 
Steppe by Gretchaninoff and Two Folk Songs of Little 
Russia arranged by Zimbalist (the last two splendidly done). 
Others were Snow by Sigurd Lie, Feast of Lanterns by 
Bantock, The Hills of Gruzia by Mednikoff, Dream King’s 
Daughter by Bainbridge Christ, and the inspiring Hills by 
La Forge, which closed the program. The audience was 
large and very enthusiastic. Miss Patton was presented 
with numerous beautiful baskets and bouquets of flowers. 
Mary Miller Mount, at the piano, contributed greatly to 
Miss Patton’s success by her artistic accompaniments, many 
of which were exceedingly difficult, but all played with 
an ease and power delightful to hear, while her very manner 
communicates confidence and poise to the soloist 


M. M. C 


clear voice, 


Palmer Christian a Busy Organist 
Palmer Christian, American concert organist, has spent 
considerable time the past few weeks on trains. On Febru 
ary 27, he appeared in Dallas, Tex., in a recital for the 
Supervisors’ Conference of the National Education Associa 
tion; March 3 and 4 he played two dedicatory recitals on 
the new organ in the High School Auditorium in Tulsa, 


-arlier numbers were operatic, full of thrill and 
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April 14, 1927 
Okla.; March 14 he played in Kimball Hall, Chicago, as the 
second attraction of a series of three under the auspices of 
the National Association of Organists and the American 
Guild of Organists (the other two being Courboin, Belgian- 
American, and Vierne of Notre Dame, Paris) ; March 27 he 
dedicated an organ in St. Paul’s Church, Jackson, Mich. : 
March 20, a dedicatory recital at Rutgers University, New 
Brunswick, N. J.; April 3 Princeton University; April 5, 
Wellesley College, and on April 8 at the W anamaker Audi- 
torium in New York. 


Hazel Dieseth Teaching at MacPhail 


MINNEAPOLIS, Minn.—Hazel one of the most 
successful singing teachers on the faculty of the McPhail 
School of Music in Minneapolis. After many years of 
study in New York and London she began building her 
reputation as a teacher, quickly establishing herself at the 


Dieseth is 


Garrett photo 


HAZEL 


Gene 


DIESET 


top because of the exceptional progress made by a large class 
of pupils who came under her direction. She will teach 
throughout the MacPhail summer giving private 
lessons and a course of class instruction in the development 
of correct singing. 

In a program recently given with orchestral accompani 
ment, many of her artist-pupils were heard in operatic 
arias, duets and quartets reflecting great credit on their 
teacher. Miss Dieseth is constantly on the look-out for 
opportunities to place her students in professional engage 
ments and consequently they are to be found holding posi 
tions in the operatic, concert and teaching field 

Frantz Proschowsky, Frederick Southwick, Frank Bibb, 
vocalist, and George Liebling, pianist, have been engaged for 
the summer session of the MacPhail School of Music. An 
intensive course in public school music and dramatic art has 
also been arranged. 


session, 


Avitabile Pupils in Recital 

The handsome Steinway Salon was filled April 2 by 
listeners eager to see and hear eleven pupils of Salvatore 
Avitabile in an operatic program, many of these young 
singers being well advanced in the vocal world. Since 
Marion Talley’s debut and success (she studied with Maes- 
tro Avitabile) many young women have sought this master, 
whose large experience and knowledge, splendid musician- 
ship and amiable personality place him high among metro- 
politan instructors. 

Anne Murphy showed promise in arias by Puccini and the 
Kiss Waltz, and Helen O’Leary gave pleasure through her 
singing of a Thomas aria and Campbell song. Lucille Saul 
sang Caro Mio Ben and Grieg’s I Love Thee with ardent 
expression, and Anna° Malinovska’s clear German enuncia- 
tion, handsome appearance and fine voice combined to make 
her successful in Schubert and Brahms songs. Martha 
Gale handles her voice well, and was applauded for her 
excellent singing of the La Bohe ‘me aria and Romeo and 
Juliet waltz. Sophie Robinson's singing of songs by Masse- 
net and Nevin displayed a voice of unusual dramatic ex 
= quality, further heightened in her effective singing 
of Pace Mio Dio; warm applause followed. Rita Gambaruto 
mt with vocal ease (all the Avitabile pupils do that), and 
showed her definite gifts in a Mozart aria and song by 
Clark. Edith Nagler is one of the best, and was warmly 


applauded after her appearances in songs by Schubert and 
Massenet, and in the La Boheme aria. Althea Gray is a 
singer of fine accomplishment as well as future promise. 
proving this in the Louise aria and songs by Roland and 
Tosti. The closing trio, a scene from Cavalleria Rusticana, 
enlisted Pauline Turso, Sophie Robinson and F, DeAngelis 
in an ensemble of splendid osha the professional 
style of the three artists making big effect 

Flowers in profusion were handed all the singers, a 
special big basket being presented Maestro Avitabile by his 
pupils. The large audience greatly enjoyed the evening, 
marked also by the musicianly ace: ympaniments played by 
Signor Avitabile, which gave every singer support and 
confidence 


25 minutes from the Gare du Nord—PARIS) 


COURSES in the INTERPRETATION 
MUSIC of the PAST 


Instrumentalist—Singers—Chamber Music 
May 27—August 19, 1927 


Monday and Friday Afternoons Paulist Choir Benefit 


Roman Catholic 
Fifty-ninth Street and Ninth Avenue, under the 
Father Finn, gave a concert at the Brooklyn 
Music on March 28 for the benefit of the choir 
was under the management of Everett D 

Richard S. Byrne, and Mr. McCooey was one of the 
Father Finn’s choir is already nationally known and certainly 
deserves all the support that can be given it. 


Church at 
direction of 
Academy of 
The concert 
Me wey, and 


soloists 


The choir of Saint Paul's 


SAINT-LEU-LA-FORET 


Secretary of Mme. LANDOWSKA, 


Address all inquiries to 
Steiuway Hall, New York 
After April 10: SAINT LEU-LA-FORET, (Seine, 
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AMONG THE SINGERS 


WHO ARE WORKING UNDER THE GUIDANCE OF 


Estelle Liebling 


ARE 


AMELITA GALLI-CURCI ” 


WEAF GRAND OPERA CO. 


Frances Sebel, Soprano 





NATIONAL BROADCASTING 
Co. 

Devora Nadworney, Contralto 

Jessica Dragonette, Soprano 





CAPITOL THEATRE SOLOIST 


Hope Hampton—Star of ‘The Proud Princess” 

Yvonne D’Arle—Star of ‘Countess Maritza” 

Queenie Smith—Star of “Judy” 

Ethel Louise Wright—Star of “Rose Marie” 

Anne Yago, leading contralto of “St. Louis Municipal Summer 
Opera Co.” 1927 

Claire Madjette, prima donna of “Atlanta Municipal Summer 
Opera Co.” 1927 

Chas. Carver, leading basso of “The Vagabond King” 

Bartlett Simmons, leading tenor of “The Great Temptations” 

Emmie Niclas, leading Soubrette of “The Student Prince” 

Elmira Lane, Soubrette of “The Desert Song” 

Patricia O’Connell, Soubrette of “The Desert Song” 








Celia Turrill, Contralto 


Liebling pupils were also to be found this winter in “Oh, 
Kay,” “Rio Rita,” “I Told You So,” “Deep River,” “My 
Maryland,” “Gay Paree,” “The Lace Petticoat,” “The 
Mikado,” “A Night in Spain,” ete. 


ALSO IN THE 
San Carlo, Philadelphia-Scala and N. Y. Civic Opera Cos. 
AND IN THE 


Stanley-Fabian, Fox and Strand Theatres 





ROXY THEATRE SOLOISTS 


Beatrice Belkin, Coloratura 





Celia Branz, Contralto 
Dorothy Miller, Soubrette 


PUBLIX TOURS 


Olive Hutchinson 
Anne Balthy 
Betty Lawrence 





(Prima 
| Donnas 


“The Twelve Liebling Singing Girls” began a five months’ Publix tour on 


April 2nd at the Paramount Theatre, New York. 


“The Liebling Octette” is engaged for the Shubert “Circus Princess” pro- 
duction. 


“The Liebling Sextette” began a tour at the Detroit Capitol Theatre on 


March 28th. 





RECENT STUDIO NEWS 


Beatrice Belkin engaged to sing “Nanette” in National Federation Biennial performance of “Falstaff,” 


April 21st, Chicago. 


Stella Norelli engaged to sing “Lakme” and “Faust,” San Francisco Opera Co., May, 1927, and engaged 
to sing “The Barber of Seville” and “Fra Diavolo,” Cincinnati Summer Opera Co., 1927. 





ESTELLE LIEBLING STUDIO 


145 West 55th St., N. Y. 


TELEPHONE: Circle 1787 
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SUCCESS OF ARTHUR WILSON’S VOCAL STUDIOS snes 
ATTRIBUTED TO ADVERTISING OF PUPIL’S SUCCESSES 


Discussing professional advertising, Arthur Wilson, Bos 
ton teacher of singing, whose prestige notably increases with 
each season, spoke recently to a MusicaAL CouRIER repre 
sentative of phases of recent publicity to which he attributes 
much of his studio’s success. 

“Advertising is to be weighed in its relation to present 
day psychology and not tradition,’ said Mr. Wilson 
“Tradition in many a field involving research and explora 
tion is an anesthetic, at least a sedative. Mention of it 
relieves the acute distress felt by some upon hearing the 
words individuality and progress 

“Stereotyped professional advertising for long was im 
pregnable in its bland monotony. To be ethically conserva- 
tive, it was modestly self-effacing or deferentially dull. 
This might have served indefinitely had not a new school 
of experts, keen of vision as of pen, developed a style of 
exploitation for commercial products which was trenchant, 
explicit, illuminating, which aimed to get attention, interest, 
inquiry—and got all three. 

‘These men have something to say—and say it. They do 

merely announce that they make an automobile or pub 

a book. They tell specifically what is their claim for 
its value, and tell it in a way which throws a general or 
personal interest about a thing which inherently may give 
little or none of either. 

“You may say that the teacher already highly placed in 
public recognition needs only to announce his name with 
the location of his studio and pupils will continue to flock 

CLAUDIA to him. It is true that momentum, a constituent factor 
in rhythm, is a powerful force. It is involved in the per 


petuation of human habits, as it is in the molding of a 


declining musical phrase following a climax, but momentum Files Pe case ; 
is a decrescendo; alone it cannot maintain, even less renew P. 3.4 ‘ 
itself. Occasionally its dying force needs a new punch. SE i 
“If a teacher of singing does not sing publicly—and TTT TIT CON 
barely meet ly, some of reall vvithin, that Pec omens ARTHUR WILSON 
lien he han ot that interest-aickening wedivm of a4, gaye g pliant rectal here Tast season who hs ee 
recounting the celebrity of his teachers and the range of wholly under my care for over tour years, and Louise — 
instruction he offers with the restits he quarantess, his fravis, soprano, to become associate teachers. Miss _ 
chief material is the performance of his pupils. has continued her studies with me this season. For three 
er . > ‘ years she taught in New York and at the Ithaca Con- 
[his season thus far, both in the Boston studio and servatory under the personal supervision of Herbert Wither- 
in Providence, the increase in enrollment continues at a spoon : 


ratio of just four times that of last year. In Providence 
each Thursday, I have a schedule of fifteen half-hours 
ending at six o'clock, and all of them filled. There could 
be more but the day is long enough. 


‘The extraordinary growth in interest in these principles 
of singing has been attributable in my opinion to the fact, 
first, that voices of mine have been observed to make strik- 
ing progress during the last three years and that I have 

“In Boston it has become nec« ssary to extend the facilities made this known through various valuable mediums of 
of the studio. I have asked Joseph Lautner, tenor, who publicity, among them space in the Musica Courter.” 


Beloved on Three Continents! 





Jacobinoff-Folgmann-Wissow Trio in Concert of heart and brain. The tone which he brought from the 
‘The Jacobinoff-Folemann-Wissow Trio, deservedly one Piano was lovely, with great variety of color and delicacy 
of the most popular chamber music organizations to be of shading.” As for Hutcheson’s interpretation of the 
heard here, gave an exceptionally substantial program for Liszt B minor sonata, Maurice Rosenfeld in the Chicago 
the Chamber Music Association at the Penn Athletic Club Daily News writes that the pianist read it “with the feeling 
of a man who has a poetic nature and who can interpret the 
imaginative thought as well as its dramatic and emotional 

message. 
Mr. Hutcheson has been engaged as one of the soloists 
for the Ann Arbor Festival in May. During the months 


of July and August he will conduct a master-class at 
Chautauqua, N. Y. 


Else Harthan Arendt’s Festival Engagements 





Just as the May festival season is about to be ushered in, 
the numerous admirers of Else Harthan Arendt, —, 
are reminded of her popularity at this season. Her list of 


e . 
; , festival appearances includes: University of Illinois, Univer 
} sity of Kansas, Kansas City Festival, Waterloo (Ia.) Fes- 
f tival, Richmond (Ky.) Normal Festival, North Shore Music 


Festival (Evanston, Ill.), and Milwaukee. Perhaps her 
most important May Festival engagement this season is the 
one at Spartanburg (S. C.), where she is to sing in can 
tatas and an aria with the Philadelphia Symphony Orches 
tra. The last week of May she returns to Kansas for some 


, ' recitals. 
: Mme. Arendt recently sang to one thousand men at a 
banquet tendered the Bankers’ Club and sang a re-engage- 


ment at the Illinois Athletic Club, Chicago 


Praise for Radie Britain Compositions 


{ The Dallas, Tex., Musicale of recent date published the 

following words of praise for the compositions of Radie 

Britain, gifted American composer: “Another Texan has 

; achieved notable recognition in European and American 

musical circles in the person of Radie Britain. A musi- 

cian’s review of Miss Britain’s compositions gives them 

Piste KabevRenbrendt most favorable = saying they are very original, 


THE JACOBINOFF-FOLGMANN-WISSOW TRIO rather modern and indicative of a highly developed musi- 
e/ At. 4 oe 
Satin Satshiiet elcid: Bell Foleo. cellist, aad cianship. The songs are very refined and of the highest 


e very 
PE SR aa LOE class, rather Schumann-like in style, although altogether 
Seq ssom', planist, ears " ° ? 
: : original. Several artists have already prepared to use them 
= ; . . ‘1-1 a F in concert, and they will no doubt meet with merited suc- 
ballroom,” said the Philadelphia Inquirer in reporting a 
9 ¥ ‘a cess, as the elements of a successful song are all present in 
recent concert given by these three sterling musicians The 
se ee as : them. Texans are watching this young composer with great 
trio,” continued the critic of the Inquirer, “is notable for : * 
cies! 1nd hie olaving and ti 1 ¢ interest. 
its fine balance of ensemble playing and the freshness of 
lino hrouct ( } atio ( I diffe m- 
ing brought to the interpretation of the ifferent num 
ers, while, of course, superabundant technical facility is to Alfredo San Malo’s Suecad New Y ork Recital 
taken for granted in players of such standing and equip The second New York recital of Alfredo San Malo, violin 
nent. These are the qualities that make for individuality of ist, will take place at Carnegie Hall, April 25. A_ well 
yle and have given this splendid organization its enviable — selected program will be presented, with Walter Golde at the 
re ale ation.” The critic of the Bulletin thought that the piano. 
playing of the trio was characterized by breadth and beauty 


] 
] 





of style, ~se musical insight and sabletyiens technical profi PARIS STUDIOS 


ciency Equally fine tribute was paid the artists by the 
Management Public Ledger, the critic of that paper stating that the en- 
semble was perfect throughout, as was also the intonation, BYRNE STUDIOS for Opera, Oratorio, Concert 
and the interpretation was masterly, — peras in France during past season. 
Complete staff of instructors 
foetee hentai gd T—- Director 
“ * 99 (Recommen y Jean de Reszke) 
DEMA E. HARSHBARGER, President Hutcheson “a Man of Heart and Brain 157 Foubourg, St. Honore, Paris 
The group of Bach organ choral preludes played by 
Auditorium Tower, Chicago, Ill. Hutcheson in his recent Chicago recital was considered by eJ oO HN] Fi EAT Ei 
Edward Moore, critic of the Chicago Tribune, as “one of 


Baldwin Piano Used the perfect things of the musical season, perfect in per- PIANIST 


formance, perfect in feeling the Bach spirit and projecting Studio, 45 rue des Acacias, PARIS, May until J 
it.” Karleton Hackett characterized Hutcheson as “a man Villa Martine, Beaulieu sur Mer. France, January until May 
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Alice Garrigue Mott Studio News 


It will be of interest to those aiming to attain the same suc- 
cess in opera as Teresa Gluck is enjoying to know that when 
her voice was sufficiently cultivated for the study of operatic 
roles this exacting work was entrusted by Alice Garrigue 
Mott—her teacher—to Ora McCord Wheatcroft. Mrs. 
Wheatcroft is well known for her knowledge of the operas 
—the full meaning of the text and music, with its correct 
tempi and tradition. Mme. Mott states that she cannot bring 
into a voice the necessary emotional tone color, and ex- 
pression of interpretation, unless the singer is accurately 
versed as to the idea to be portrayed and the score has 
been perfectly learned. Each role that Mme. Mott gave 
to Miss Gluck and worked out with her all its vocal emo- 
tion, color and effects, was first correctly studied with Mrs. 
Wheatcroft, a successful coach who has received her entire 
training from such masters as Moranzoni, Papi, Hassel- 
mans, Knoch and Tanara of Milan. She also is founder 
and co-director with Armando Agnini of the Wheatcroft 
Guild, with which organization Teresa Gluck appeared sev- 
eral times in leading roles. Mme. Mott states that no voice 
is ever fatigued or strained while working with this con- 
scientious musician. At the New York studio of Mme. 
Mott, in the absence from America of Hans Morgenstern 
(who for many years in the past directed all the operas 
learned by her successful singers) Alberto Bimboni and 
Maurice Lafarge were associated with ta in this special 
operatic work in Miss Gluck’s education. Later Mr. Morgen- 
stern, who formerly was conductor of the Metropolitan 
Opera and Hinshaw Opera companies and who has taught 
operatic roles to many famous singers of the world, re- 
turned to America and lent his valuable assistance to Mme. 
Mott in having Teresa Gluck ready before she left America 
for what proved a brilliant success at her debut as Nedda 
in Pagliacci in Italy. 


Canton, Ohio, Enjoys Gray-Lhevinne 

Two large audiences were drawn to hear the afternoon 
and evening concerts of Estelle Gray-Lhevinne at Canton, 
Ohio. The local impresario, Leslie Hanson, has written her 
management that a return appearance of the popular violin- 
ist would be eagerly welcomed. A review in the Canton 
Evening Repository said: “Gray-Lhevinne gave a brilliant 
and novel concert. She opened her program with the story 
of the Old Cremona and a tone test. Her work in the con- 
certo was astonishing. This concerto demands a very facile 
technic which Mme. Gray-Lhevinne has to an unusual degree. 
The two ponderous numbers on her program were per- 
formed with an authority and finish that gave an added 
luster to each. There seems to be nothing Mme. Gray-Lhe- 
vinne cannot do with her violin and do easily. It would be 
impossible to overemphasize the poetic performance—here 
was an impetuous, vivid Habanera—then a moody thing 
which takes one from deepest dejection to an exuberance 
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sing in the art of Estelle Gray-Lhevinne, world famous vio- 
linist, who held her audiences captivated with the witchery 
of her bow at the two concerts. With charming intimacy 
of personality combined with complete mastery of her Cre- 

mona she made the exceedingly difficult numbers that she 
played seem simple to understand, showing exquisite deli- 
cacy of lighter phrasing, majesty of the heavy chords, bril- 

liant technic, and a deep knowledge of musical values. With 
tones pure as a thread of spun gold, she surpassed as an 
interpreter of emotions, she herself being vibrant, sensuous, 
and harmonically a part of her instrument. One of the 
most unique and charming features of the program was her 
method of picturing the music before she played it, then 
carrying one into a magic realm while it unfolded.” 


Estelle Liebling Studio News 


In the Fidelio performance given by the WEAF Opera 
Company, on March 14, the New York Telegram said: 

‘The high spot of the performance was easily the singing 
of. the title role by Frances Sebel, who brought to the role 
a voice which seemed entirely capable of surmounting the 
heartbreaking vocal difficulties with which Beethoven en- 
dowed that part of the score assigned to Leonore.’ 
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kirk has hous engag ail for the new Shubert operetta, The 
Circus Princess. 

Claire Madjette, formerly of Castles in the Air, has 
been engaged as prima donna for the new Shubert revue, 
A Night in Spain, which opened on March 21 in Newark 


New Harriet Ware Choral Society Concert 


The Harriet Ware Choral Society, forty singers con- 
ducted by Howard Savage, gave Harriet Ware’s Undine, a 
lyric tone-poem, at the Plainfield, N. J., concert of the 
Symphony Society of that city, on March 7. The composer 
was present and was the recipient of floral offerings and 
other honors. Marion Meeker, soprano; Bruce Campbell, 
tenor, and Marguerite Van Zandt, pianist, collaborated in 
the work, the composer and performers Deine given a veri- 
table ovation. Another signal honor is the fact that her 
Stars, known as one of her best songs, is to be given in 
choral form by the thousand voices forming the Newark 
May Festival Chorus, under Mortimer Wiske, on May 3. 
Of this work the Newark Evening News of March 9 said: 

“The new work by Harriet Ware, Stars, which wili be a 
special feature of the program, was put in rehearsal last 
week, and Mr. Wiske predicts that it will be one of the 
most effective numbers ever presented on the Newark Fes- 


Stella Norelli, coloratura soprano, of the Chicago Opera, 
has been engaged by the San Francisco Opera Company to 
sing Lakme and Marguerite in Faust. 

The Liebling Octette, consisting of the Misses Patterson, 
Miller, Colon, Savini, Gordon, Scheerer, O’Moore and New- 


of spirit—a plaintive strain. Mme. Gray-Lhevinne’s tone is 
a revelation for its velvety quality. The artist played with 
imagination and eloquence. She disclosed a creative ability.’ 
Helen Welsheimer in the Canton Daily News wrote: 
“Life, all its sorrows and joys and tendernesses seemed to 


HENRI DEERING 


tival programs; it is dedicated to the Newark Festival 
Association.” 
Miss Ware will begin a well booked tour of the Mid-west 


in May. 














“Ts that rare thing among musicians, a pianist who dares to give original pro- 


Deering plays Debussy like a specialist in musical atmosphere.” 
Redfern Mason, San Francisco Examiner 


grams. 


“Played his program as masterfully as any of his colleagues whose names 
come quickly to mind. His full understanding and straightforward expression of 
the complex scores made them clear and pleasurable to his good-sized audience.” 

Alexander Fried, San Francisco Chronicle 


“A large audience gave Mr. Deering a genuine ovation, with not one whit of 
forced applause of claque methods about it.” 
Richard Spamer, St. Louis Globe 


“A master of his instrument. He has tremendous technical facility, a chiseled 
clarity of tone, and a feeling for the spirit of the composition he is presenting.” 
San Diego Union 


Photo by Hagemeyer, San Francisco 


“A modern pianist, sprung as it might be from the Puritans, part of him 
walking with them still; polished, nervously educated, sharpened by this recent de- 
vice and that, as acutely aware as an Arthur Schnitzler or a Scofield Thayer. A 
rare and delicately adjusted artist, Henri Deering fully equipped in technic and 
the mature flow of artistic intuition; a perfect pianistic jewel for this rich setting. 
He plays Villa Lobos and Poulenc and Ravel and de Falla in a manner that seems 
authentic to himself alone, and a marvelously fine manner it is. Furthermore, this 
fin de siecle young American with European high-lights plays Debussy with a 
poetic subtlety and spiritual penetration one is not likely to hear surpassed.” 

The Argonaut 


Town Hall Recitals, Nov. 17, and Dec. 12, 1927 


Exclusive Management: RICHARD COPLEY 
10 East 43rd St., New York City 


“His interpretations certainly possessed 
great clarity and the Brahms variations and 
Medtner’s Improvisation were decidedly 
interesting, not only in themselves, but for 
the sound musicianship which outlined so 
significantly the fine craftsmanship of these 
compositions. ”’ 


W. J. Henderson, York Sun 
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a full-fledged doctor. That doctor will profit by going to 
urope, visiting clinics and hospitals and seeing what the 
rreat Europe are doing, not because we 
no great doctors here, but because there are in Europe 
celebrities whom young doctors like to consult 

The trouble with our American student is that 
to shop. He goes from studio to studio; however, I remem- 
ber | had only one teacher of singing. From the rudiment 
ary singing to the operatic stage, my studies were made with 
him After | was on the stage I went to various teachers 
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FRANCESCO DADDI 


to take a little from this one or that one. One might have 
role that | entrusted with. I would go to 
that man and coach with him, taking all the good he could 
ffer me. I knew my business, yet | wanted to learn mors 
man who had sung a role for the first time and 
whom I could get real tradition. I was ready to 
his knowledge, while a few years before, my coming 
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Irom a 
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easier to teach. 
from the first; not. have 


One who has not had a lesson is 
| can make him do what I wish 
him say “my other teacher said this or that.” The othes 
teacher might have been an excellent teacher, but though 
| teach a large class of advanced students, | like to take 
a beginner from the infancy of the art and keep him to the 
finished product. Voice placing and training are fascinating. 
Then, too, when you take a pupil in the cradle of study you 
are apt to discover in what field of the art of singing that 
student will best fit. One may be better fitted for concert 
and recital than oratorio or opera, or one might be well 
suited for any of those fields, yet one must be prepared in 
one line at the beginning, as this is the day of specialists. 
Naturally, I accept advanced students. I coach pupils and 
professionals, and though I have been in opera for many, 
many years, | am a specialist in voice placing, rudimentary 
training for beginners. When those beginners are advanced 
students I coach them for opera and recital, but it has been 
rumored especially in Chicago that | refuse beginners ; there- 
fore, since you come to interview me, | take this opportunity 
to emphasize my specialty. 

Another thing 1 would like to say in this interview is 
that neither the beautiful sky of sunny Italy, nor the foggy 
atmosphere of England, nor the rain of France, nor the 
snow of Russia has ever been responsible for the welfare 
of a talented student. The so-called artistic atmosphere can 
be found right here in America in the studios of many 
distinguished teachers. Many teachers have been inspira- 
tion for a student and we have right here in America 
as good teachers as there are in Europe. That a student 
goes to Europe to perfect himself or to get opportunities 
in grand opera is good, as we must say that in Europe 
there are more chances for a career than in America. 
Europe offers many opportunities that we do not give here. 
Operatic houses are numerous, while here there are so few 
as to be open only for ready products, if 1 may use the 
word, while in Europe they will- give young deserving 
talents a chance to perfect themselves by getting the routine 
that is acquired only on the stage. But do‘not talk to me 
about atmospheric conditions in Europe! I have been in 
California and found the sun as bright as it is in Italy; 
Pittsburgh is as smoky and foggy as London; Chicago and 
San Francisco have winds that rival the Mystral or the 
Syroco, and the Canadian Rockies can be compared with 
the Alps. There is probably no city in the world that hears 
more music than New York, Boston, Chicago or Cincinnati, 
to speak only of a few large cities in America.” 

We had stayed with Mr. Daddi much longer than we 
anticipated, and as we know how busy he is we apologized 
for having taken so much of his valuable time when he said 
laughingly, “I am never too busy to see anybody. The 
trouble here in America is that everybody is in such a 
hurry. They want to accomplish things in a month that 
should really take a year, or they want to accomplish things 
in an hour that should take a day.” 


one 


William Simmons for Cleveland Institute 


The voice department of the Cleveland Institute of Music 
will have a new member during its summer session, June 
20 to July 30. William Simmons, proclaimed by critics 
and public as one of the foremost baritones on the concert 
stage today, joins the 
staff of artists at the 
Cleveland Conservatory. 
He will offer a special 
course in song reper- 
tory as intensive study 
for professional and 
advanced _ students; 
voice concerts in an an- 
nual recital series; and 
and private les 
The master class 
is a two-hour class les 
son weekly, and limited 
to only twelve active 
students, with a_ few 
listeners permitted to 
attend. Other master 
classes in piano, violin 
and cello repertory will 
be part of the summer 
school curriculum. Each 
well known concert artist 


class 


sons, 


WILLIAM SIMMONS 


year the Institute presents its 
members in a_ series of his 
torical recitals covering musical literature for voice and 
instruments from early to modern times. Voice concerts 
during the summer session will be given by Mr. Simmons, 
who will illustrate the history he traces with works of the 
old Italians; then Handel, Bach, Schubert, Schumann, Franz, 
Wolf, Strauss, Faure, Debussy, Moussorgsky, and conclud- 
ing with the more recent French, Italian, Russian, English 
and American composers. Mr. Simmons has been chosen 
by the Institute not only because of his voice of great beauty 
and power, but also because of his vital personality and 
varied and comprehensive experience as a teacher, these 
fitting him especially for his post. 


Mowe’s Professional Pupils 

Among the pupils of Homer Mowe now appearing in 
public are Irene Galliciez, mezzo-soprano, who is singing in 
Keith-Albee vaudeville in an elaborate act called We Three. 
Miss Galliciez, before going on the stage, sang successfully 
for several years in church and concert. 

Philip Bogart has been engaged as tenor soloist at St. 
Peter’s Episcopal Church in New York City. George Andre 
and Dorothy Rudac are appearing with Al Jolson in Big 
Boy, now on the road. Elsie Goldberger has entered in her 
second year as soprano soloist at Temple B’Nai Israel at 
Elizabeth, N. J., and Lillian Gillis also her second year 
as soprano soloist at the First Presbyterian Church of Perth 
Amboy, N. J. Whilda Wilson, a young contralto with a 
most promising voice, is doing her first professional singing 
with the Nevin Trio, a well known concert organization 
in Red Bank, N. J. 


Guilmant Organ School Recital 


At the master class of the Guilmant Organ School on 
March 16, a program was played by the students in honor 
of the birthdays of Alexandre Guilmant and Joseph Bonnet 
Frances Anson, Irma Clark, Sumner Jackson, Helen Reich- 
ard, George William Volkel, and Daisy M. Herrington par 
took in the recital of these two composers’ compositions. 
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ONCERT MANAGEMENT ARTHUR JUDSON has 
the honor to announce that RUDOLPH GANZ is now 
under its exclusive direction. Mr. Ganz will spend the summer 
abroad, giving concerts and appearing as guest conductor in 
France and England. From October 1, 1927, Mr. Ganz will be 
available in this country for a limited number of engagements 
in piano recital, as soloist with orchestra, and as guest 
conductor. 


Mr. Ganz uses the Steinway Piano and records 
exclusively for the Duo- Art 
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him ample opportunity to thrill his auditors with the power 
and depth of his organ. In the German lieder a beautiful 
quality of voice was noted, and that he has ability in singing 
opera was demonstrated by the dramatic force he injected 
into his renditions of arias from The Magic Flute, Merry 
Wives of Windsor and Elisa. In his final group, made up 
of Scandinavian songs, Mr. Fénss was at his best, and thes« 
selections proved most interesting to the audience. Max 
Rabinowitsch furnished the piano accompaniments. 
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Mr. and Mrs. Henry Holden Huss and 
Ruth Kemper 
The Beethoven festival has focussed a deal 
f attention upon the compositions of that eminent com 
poser with the result that many of his neglected works have 
been brought to light Two more compositions of that 
master were heard at Steinway Hall on April 4 in a pro 
gram jointly presented by Mr. and Mrs. Henry Holden 
Huss and Ruth Kemper. They were the Sonata in E flat 
and a light and frolicsome song, Haidenroeslein. Mr. Huss 
both a composer and a pianist. His knowledge of 
musical history and style is extensive, which led directly 
to the unearthing of these two works 
Sonata in E flat is one of the earliest works of the 
having heen composed in 1871 at the age of 
ven. It contains considerable of the spirit of Mozart 
whose spell the young Beethoven undoubtedly fell at 
period. Only the first movement, the Andante, was 
n by Mr. Huss, who delivered it with full attention to 
youthful exube and melodic instinct of its maker. 
lhe Haidenroeslein was even more interesting in its origin. 
It was codified and given form by Mr. Huss from certain 
fragmentary manuscript notes by Beethoven. There was at 
the start a few phrases to serve as thematic material, which 
Mr. Huss, with admirable self-restraint, attempted to com 
te in the idiom of Beethoven Just how 
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weil he succeeded in this praiseworthy endeavor is a problem 
for the classicists to decide, but the completed opus is a song 
of unusual charm, well arranged, and purely classical in 
form. It was sung by Mrs, Huss, who owns a charmingly 
light soprano which she employs with facility and imagina- 
tion, to the accompaniment of Mr. Huss. Mrs. Huss was 
also heard in a group of Beethoven songs including Das 
Geheimnis, Matmotte, Das Glueck der Freundschaft and 
group of English poems set os music by Mr. Huss. This 
mcluded two very charming bits—The Moon Like a Bird, 
and Pack Clouds Away. Mr. Huss offered other works of 
his own composition, including two which had their first 
audition on this occasion— Mazurka, and The Joy of Autumn. 
He also played a Chopin group, and Beethoven's Moonlight 
Sonata. 

The most impressive work of Mr. Huss was his Sonata in 
D minor for violin and piano, a new work still in manuscript, 
in which he enlisted the assistance of that delightful and 
capable young violinist, Ruth Kemper. Their joint rendi- 
tion was smooth, and in many passages highly exotic and 
passionate. The work, which is a curious intermingling of 
classical form and modern imagery, has tour movements 
Andante, Passionato, Legende, and Allegro Moderato. The 
lyric sweetness of the Legende was especially well received 


Rena Pfiffer 

soprano, of the Vienna Opera, gave an 
introductory recital at Aeolian Hall, April 4, to a large but 
ill-behaved audience, showing a fine dramatic organ; 
especially effective was her singing of Ocean, Thou Mighty 
Monster (Oberon), with thrilling high B flats and C. Three 
recalls followed a group of German Lieder, and her capable 
accompanist was Colin McP hee 
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Rena Pfiffer, 


Philip Morrell and Alton Jones 


Philip Morrell and Alton 
recital at Steinway Salen, April 5. They played sonatas 
from Mozart, Brahms and Franck in a manner that was 
greatly enjoyed by the large audience that gathered to 
listen to them in a manner which displayed unusual wealth 
of musicianship and good taste. These two young artists 
with extraordinary judgment tempered their playing to the 
size and acoustic properties of the small hall, and carefully 
avoided any crashing overforcing of tone. Both of them 
played with fine sonority, clarity and precision, and gave 
intelligent interpretations of the music. The Cesar Franck 
was especially well played and was evidently more to the 
taste of the audience than either the Brahms or the Mozart, 
which is not to be wonered at. 


National Opera Club 

The April 5 program of the National Opera Club, Kath 
erine Evans Von Klenner, president, was largely devoted to 
Russian music, with members of the Rochester Opera Com- 
pany, including Eugene Emanuel Balaban and 
Vladimir Rosing, as guests of honor. The president gave 
an interesting, original preliminary talk; told every one to 
attend the Rochester operas, and mentioned the inception of 
the Russian Symphony Orchestra, under Altschuler, conduc- 
tor, at her studio a score of years ago; her later remarks 
anent Russian folk songs were also appreciated. Elizabeth 
S. Soloff sang four pathetic minor melodies, such as charac- 
terize Russian songs, with pleasant voice, also Adieu Forets, 
Irwin Hassell accompanying. Mr. Hassell played piano solos 
xy Debussy, Liszt and Moszkowski, displaying sympathetic 
touch and splendid climaxes; he added an encore. Vira 
Smirnova, accompanied by guitar, sang in extremely low 
(female baritone) a series of Gypsy love-songs, later 
appearing in Russian Boyard costume. Charlotte Lund gave 
on operalog, embracing the five leading Russian operas, 
uieeae Onegin, Boris Godunoff, Pique Dame, Prince Igor 
and Cog d'Or. Her combined wit and wisdom, with origin- 
ality and freshness in all she does, made her talk most in- 
teresting. 


Jones gave a violin and piano 


Goossens, 


voice 


Maxim Schapiro 

Maxim Schapiro gave a recital at Aeolian Hall on April 5 
and confirmed the excellent impression which he made earlier 
in the season. A varied program was presented which gave 
the pianist an opportunity to interpret the works of both 
old and modern composers, in all of which he displayed a 
fine anpreciation of the content of the music. His selections 
included the Bach-Busoni chaconne, Schumann's toccata, a 
group of Chopin and numbers by Russian composers. Mr. 

Schapiro has a wide command of dynamics, and his playing 
is marked by a beautiful clear and warm tone. That his 
recital gave great pleasure to the audience was evident from 
the sincere applause which followed his offerings 


Columbia University Chorus 

Che annual spring concert of The Columbia University 
Chorus, under the skilled direction of Prof. Walter Henry 
Hall, proved all that New Yorkers have come to expect of 
this fine body of singers. While college students come and 
go with the vears. Prof. Hall remains the genius that he is 
and always finds a method of bringing out the best at his 
disposal and moulding his material into an organization first 
class in every particular 

On April 5, at Town Hall, he 
teresting as it was artistically 
Fauchald, soprano; Esterre 
Caton, tenor; Horace Stevens, 
sam, organist, and ther« 
first number was Bach's Sleepers, Wake, 
and Mr. Stevens singing the 
Blest Pair of Sirens, for double chorus and orchestra. The 
nal number was the Baal Scene from Mendelssohn's Flijah, 
with the incidental solos supplied by the four guest artists. 

In all one particularly noted the beautiful balance. fine 
attack, and delightful shadings And the large audience 
showed its keen appreciation in no uncertain terms 


offered a program as in- 
sung. The soloists were Nora 
Waterman, contralto; Louis 
baritone: Charles H. Doer- 
orchestra. The 
with Miss Fauchald 
Then came Parry's 
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APRIL 6 
Verdi Club 


Three artists only were concerned in the April 6 morning 
Musicale of the Verdi Club (Waldorf-Astoria Hotel), Flor 
ence Foster Jenkins, founder and president; they were Hen- 
rietta Wakefield (Metropolitan Opera), Gilbert Ross, -violin- 
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ist, and John Hutchins, baritone. The usual high standard 
of the Verdi Club was maintained, Mme. Wakefield’s rich 
and expressive voice being heard in arias and songs, her 
high tones especially effective. Mr. Ross played The Devil's 
Trill (Tartini), with Auer’s cadenza; Gypsy Airs (Sara- 
sate), and three expressive pieces by Burleigh, Lohr and 
Mozart. The sonorous baritone voice of Mr. Hutchins was 
heard in his own arrangement of Eili, Eili, in songs by 
French and American composers, also in the Samson and 
Delilah duet with Mme. Wakefield; all the artists received 
many recalls. Elsa Fiedler and Willy Schaeffer were efficient 
accompanists. President Jenkins announced her five honor 
guests, who were Mesdames Julian Edwards, John McClure 
Chase, Paul Keil, and Messrs. St. Clair Bayfield (English 
actor) and Bernhard Hamblen (English composer ). 
Announcements included the annual Rose Breakfast, at 
the Westchester Biltmore Country Club, April 28. 


Janet Mabon 

Janet Mabon, mezzo-soprano, who received a large part 
of her education at the Mannes School, gave a song recital 
at Aeolian Hall on April 6 before a fashionable audience 
which applauded her excellent singing as it deserved to be 
applauded and blanketed the stage with gifts of flowers. 
Miss Mabon has a voice of great beauty and uses it in a 
charming and appealing manner. She has been thoroughly 
taught and apparently also has natural gifts of no mean 
order. Her interpretations are colorful and show complete 
understanding of the moods demanded of the various com 
posers as well as of traditional styles such as those neces 
sary to the proper renditicn of early English works—Henry 
Lawes, Robert Jones and John Hilton —and of Schumann 
and Schubert. Wolf, Brahms, Debussy, De Falla and so 
on, were no less well done, and a young lady with so 
much facility in the transition of changing moods may con 
fidently count upon success if she elects to take up the 
artistic career seriously. She was forced to give many 
encores before the audience would leave the hall. 


APRIL 7 


Boston Syvdliony Orchestra 


Enthusiasm was rampant indeed after the first movement 
of Tschaikowsky’s fourth symphony, the interruption lasting 
some minutes; it was an ovation for Conductor Koussevitz- 
ky and his virtuoso players, who rose in a body. The 
clanging trumpets, incisive violins, the fast pace in ihe 
pizzicato scherzo, and the final accumulation of energy and 
orchestral virtuosity, was little short of sensational, causing 
hearts to beat fast and warm. While this was the climax, 
there was a particularly clean cut performance of Beetho- 
ven's first Haydn-like symphony, with reduced orchestra. 
The suite in F, op. 33, by Albert Charles Paul Roussel ( Paris 
composer ), has three movements, the first with classic 
phrases and outline, plus modern fixings; the second, full of 
astonishing modern harmonies, the last of tremendous vigor 
and extreme high and low tones. It is dedicated to Conduc- 
tor Koussevitzky and the Boston Orchestra; this was the 
first New York ‘performance, and the audience evinced par- 
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ticular enjoyment in the work. Managers Brennan and Judd 
must feel pleased with the quality and numbers of their 
New York audiences. 
Paul Bernard 

Paul Bernard gave another of his delightful violin recitals 

Town Hall on April 7. He offered several numbers not 
often heard in concert, chief among which were a concerto 
by Jules Conus and the Nachez Transcription of Bach's 
Partita. In both of these difficult works Mr. Bernard dis- 
played a suavity of tone, brilliancy of execution, and an 
extraordinarily facile technic. It was in the second portion 
of his program that the audience most clearly expressed 
its delight, and at the same time this furnished an excellent 
idea of the breadth of Mr. Bernard's artistry. In the third 
group he played the Serenade Melancholique of Tschaikow- 











JULIETTE WIHL 


“A pianist possessed of exceptional qualities of technique and 
perception.”—Daily Telegraph (London). 

“Among the most interesting of contemporary 
New York Herald (Paris). 


artists.""— 











sky, Brahms’ Hungarian Dance, and the Rondo of Mozart- 
Kreisler. The program concluded with the second Nocturne 
of Chopin-Wilhelmj and Sarasate’s Caprice Basque. His 
excellent accompanist was Willy Schaeffer. 


Patricia MacDonald 


Patricia MacDonald appeared at Steinway Hall, April 7, 
before a distinguished audience, presenting folk songs of 
the Danube and the Vistula in costume. The artist’s pro- 
gram was made up of four groups representing a Czech 
Village Coquette (arrangements by Malat and Atherton), 
A Shy Maid from Croatia (arrangements by Kuba and 
Kuhac), A Mountain Girl from Transylvania (arrange- 
ment by Kern), and A Jolly Polish Peasant (arrangement 
by Niewiadomski). The art of Miss MacDonald is many 
sided. She is decidedly interested in her work and in 
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her earnest study and research has assimilated a wide knowl 
edge of the people she is portraying to the extent of having 
mastered the various difficult languages. In some of her 
selections she has gone so far as to make English transla 
tions herself. Then, too, she has a very pleasing voice, 
well modulated, which she is able to color to fit the moods 
she wants to bring out. In her portrayals she seems to be 
unlimited, and readily goes from one to the other without 
any apparent effort. She is as much at ease with th 
coquette singing When I See Thee Little Sweetheart, as 
she is portraying the shy maiden’s Dance Song. In this 
Creatian group Miss MacDonald did some interesting work, 
her every gesture, her inflexions and facial expressions, 
creating a realistic illusion of an ingenuous maiden. The 
artist told her audience that she favored the girl from 
Transylvania because her s« ngs are sad, and that it is in 
the sad that the most beautiful is found. The songs in this 
group were of the sixteenth, seventeenth and eighteenth 
centuries, coming to a climax with one called the Cloak, a 
sketch of deep pathos and irony. In the last group Miss 
MacDonald became a spirited creature full of pranks and 
whimsicalities depicting the Polish character in a brilliant 
manner and with much humor. 

Miss MacDonald has gathered her various costumes for 
her delineations from the re spective countries she represents, 
and further carries the spirit of the different people by 
assuming their manner of speech even when speaking 
English. She also addresses her audience in the first person 
instead of the third, as is so often done, thereby creating 
a closer contact for her audience with what she is trying 
to impersonate. Miss MacDonald is very talented and her 
work is of value not merely from an entertaining point 
of view, but also for those who have not the opportunity 
to travel in these foreign lands, Miss MacDonald offers 
valuable instruction which should help in establishing a 
closer bond between people separated by distance and 
customs. 

The artist was 
her sympathetic 
companiments, 


Everett Tuchings, who gave 
understanding support in his a 
rendered two numbers as 


assisted by 
and 
and also solos. 


Moriz Rosenthal 


Aeolian Hall rang with thunderous applause when_ th 
evening audience again and again found occasion to acclaim 
the elevated art of Moriz Rosenthal, grand exalted ruler of 
the piano keyboard. He bowed sheer endless acknowledge 
ments, and had to add a long string of encores to his regular 
program. 

Rosenthal was in superb form, and never has played here 
with more rarified vision, deeper feeling, and greater techni- 
cal brilliancy. All his past greatness seemed to climax it 
self, and made this veteran a vital pianistic phenomenon 
of the moment. Of all the famous Liszt pupils living to 
day, he easily heads the list in sum total of mastery. 

Beginning With Beethoven's sonata in C minor, opus 111, 
Rosenthal gave the epic a prodigious reading, invested with 
thought, poetry, and power. 

A Chopin group followed, the berceuse, two mazurkas, 
the C sharp minor valse and scherzo, and the Chant Polo 
nais (Maiden’s Wish) with variations by Liszt, and Rosen 
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Palmer Christian 


Palmer Christiat \merican 


organist, director of the 
organ departmet Michigan, gave his 
New York recital ason at VW Audi 


only anamaker’s 
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torium on the afternoon of April 8. He played the tollow 
ing program: Toccata, Adagio and Fugue (Bach), Prelude 
(Florent Schmitt), Scherzo (Gigout), Concerto (Vivaldi, 
arranged by Wilhelm Friedmann Bach), Benediction 
(Karg-Elert) Passacaglia and Finale (Georg Schumann), 
Fugue, Canzona and Epilogue for organ, violin and women’s 
voices (Karg-Elert). In the last named piece the violin part 
was taken by Albert Vertchamp and the choruses sung by 
the Brahms Ladies’ Quartet. Throughout this interesting and 
varied program Mr. Christian played with impressive tech- 
nical facility and demonstrated his great musicianship and 
his thorough comprehension of the traditions of the classics 
of organ literature as well as sympathy for the works of 
the moderns. His musicianship and eminent natural endow 
ments give him the power to suit his registration at all 
times to the exigencies of the occasion, and restrain him 
from the use of any objectionable organ tricks—all too 
easy, alas! on this greatest but most dangerous of musical 
instruments. Mr. Christian’s good taste is at all times in 
evidence and his mastery of his art is a delight. He was 
enthusiastically received by a very large audience 


New York Symphony 

seethoven's Ninth Symphony, the fruit and philosophy of 
his life, was chosen by Walter Damrosch, retiring from 
the conductor’s stand of the New York Symphony, as his 
word of farewell at the season's closing Carnegie Hall con- 
cert on the evening of April 8. The message of joy, the 
striving for it, and the final fulfillment, which the score 
thunders to life, was sharply etched in Mr. Damrosch’s 
reading of it, and it seemed fitting that the greatest of the 
composer's symphonies, filled as it is with hope and good 
will, should be the director's choice for this performance. 
\nd fitting, too, that with the passing of the final tone, Mr. 
Damrosch should have been greeted by a standing audience, 
and presented with a wreath of laurel. Beethoven, laurel, 
and farewell 
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Margaret Northrup 


Soprano 


MONTREAL 
Miss Northrup possesses a beautiful voice 


EN TOUR 
“She has artistic intui- 
tion and a_ remarkable 
feeling for color.” 


Philadelphia Record. 


of surprising power and sweetness. Her 
notes were clear as a bell. Some of the finest 
singing of the evening.—Gazette. 


TORONTO—(With Cleveland Orchestra) 
Of the soloists, by far the best was Mar- 
garet Northrup. Her arias were models of 
beautiful restraint and her recitative work 
just as satisfying. There are some of 
her cadences in these that will linger in the 
memory for days to come—Telegram 


Was 


OTTAWA 
She has a soprano voice of very pure qui al 

itv, of extensive compass, and exceptional 
flexibility. She uses it with consummate art 
and she created charming effects by means of 
some subtle tonal inflections. In addition to 
her musical gifts, Miss Northruphas not a few 
natural graces which served, if possible, to 
enhance the charm of her singing. —Journal. 











Loudon Charlton, 





Management 


Carnegie Hall, New York 








rietta W: akefield (Metropolitan Opera), Gilbert Ross, -violin- 
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the Glee Club ot 
voices from the 

with Florence 


nee Musical Club Chorus of Philadelphia, 
the University of Pennsylvania, and sixty 
Schola Cantorum of New York, together 
Austral, Viola Silva, Tudor Davies, and Frederic Baer, 
soloists, assisted the orchestra in the final movement of 
the symphony, the composer's setting of Schiller’s Ode to 
Joy. 

The University 
Praise of God. 

The program was given “in 
centennial of Beethoven's death” 
Mecca Auditorium on Sunday afternoon, 


Wanda Landowska 
street 


The Museum of French Art on East Sixtieth 
crowded, April &, to hear Wanda Landowska in a benefit 
for Hartley House Music School, this artist playing works 
for harpsichord and modern piano; in one instance she 
played Mozart’s Turkish Rondo on a grand piano, then 
repeated it as encore on the harpsichord, giving modern ears 
the effect as heard by the composer. Handel's Passacaglia 
opened and Scarlatti’s Two Sonatas closed a program full 
of varied interest, with principally Bach works in between. 
Especially interesting was the Chromatic fantasia and fugue 
(played after the original manuscript), which one hears 
thundered out on modern grands but seldom as the composer 
meant it. There is no question of the interest it aroused, for 
the many dainty frills came out beautifully, refreshingly 


Gladys St. John and 
Gladys St. John, soprano, and John 
gave a recital in Aeolian Hall on April 8 
artists, who are studying with Lazar Samoiloff, deserve 
much credit for their unusually pleasant stage manner and 
the ease with which they are able to attain their tonal effects. 
Mr. Uppman completely won his audience during his first 
group, which was the initial one on the program. His open- 
ing number, Hear Me, Ye Winds and Waves (Handel), was 
full of life and vitality and was not the prosaic Handel that 
we so often hear. The Captive (Gretchaninoff), with which 
he closed the group, was effective and well interpreted. Mr 
Uppman is to be commended for his excellent enunciation, a 
characteristic evident in all of his work, whether singing 
in English, French or German. Miss St. John possesses a 
voice that is sweet and clear in quality, her tones are well 
rounded, and her high notes are full of power. She is 
capable of doing brilliant, rapid work, and gained some 
striking effects in the Charmant Oiseau of David and in 
Rossini’s Una Vocc Promesse De Mon Avenir (Masse 
net), sung by Mr. Uppman, was well interpreted as to 
mood and meaning and he displayed good voice control 
Five songs on the program were composed and_ personally 
accompanied by George Liebling ; they were, Valse, sung by 
Miss St. John; Ruins, The Seeker, Du, and Prayer of the 
Thief, sung by Mr. Uppman. This was the first perform 
ance of The Prayer of the Thief (words by Rev. Father 
John B. Kelly, who was present) and was so enthusiastically 
received that it was repeated. Ruins, to words by Suzanne 
Meriworth, is short and full of atmosphere. A well-selected 
closing number was the duet from Rigoletto, in which the 
voices of the two artists blended most harmoniously. The 
accompaniments by Emil T. Polak are worthy of commen 
dation; they closely followed the moods of the singers and 
greatly assisted them. : 
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APRIL 9 
Cecile de Horvath 


A program of unusual proportions was played by Cecile 
De Horvath, pianist, at Aeolian Hall on April 9. There 
were the Schubert Impremptu in A flat minor, the Handel- 
Brahms Variations and Fugue, and the Liszt-Busoni 
Polonaise in E major, together with a number of varied 
shorter works. There is refreshing sincerity in Miss De 
Horvath’s work, and an unsophistication which is born, 
perhaps, in her sincerity Therefore there is much that 
is human and understandable in what she does, and there 
seemed even to be flashes of humor in her performance 
of the Brahms Variations. Sincerity is rare, and simplicity 
with it is ever rarer. To invest such pretentious subjects 
as Miss De Horvath chose for her program with them is 
to deserve mention of the fact. It was a creditable per- 
formance and an enjoyable on 
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Rosa Raisa and Giacomo Rimini 
Opera airs and the concert hall are 
companions, but there are rare instances when the incon- 
gruous combination blends, and Rosa Raisa is an instance 
Her recital with Giacomo Rimini at Carnegie Hall on April 
10 was proof of it. So imbued is Mme. Raisa with the 
opera house that to the airs she chooses she transports their 
native mood and color, and these airs become as a whole. 
Beautiful and intelligent singing marked her recent program. 
Donna Anna’s aria from Mozart's Don Giovanni was more 
than “a thing of beauty :” it became a substantially beautiful 
thing. And the duet from Don Pasquale, with Mr, 
Rimini, replete with quaint charm, lost none of its naivete in 
such quickly passing presentation. A group of Russian 
songs, sung with characteristic plaintiveness, was sharp con- 
trast to the operatic airs. Of this group, a new song, 
Voron, was written by Miss Rubleva, was in the 
audience and sought out by Mme. Raisa for her share in 
the tribute which greeted it 
Mr. Rimini sings as is his 
and with his same air of camaraderie, 
of the most delightful treats of the 


sometimes sorry 


sung 


who 


wont, in musicianly fashion, 
and the concert proved 
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Liszniewska Pupils Win 

Wilhelmine Bixler, of Owensville, Ind., and Selma David 
son, of San Diego, Cal., both artist-pupils of Marguerite 
Melville Liszniewska at the Cincinnati Conservatory of 
Music, have been winners of the State Contests held in In- 
dianapolis and Cleveland recently. As they played in states 
belonging to the same district they were obliged to play 
against each other at the District Contest held in Detroit 
on March 30, which resulted in almost a tie with a final 
decision for Miss Bixler. The young artist will play in 
Chicago at the National Biennial. 
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The Career of Jascha Spiwakowsky 


For a pianist still in his twenties to be compared to Rubin- 
stein by one of the leading German critics is probably one 
of the strongest imaginable proofs of pianistic genius. Such 
adjectives become all the more significant and symptomatic 
when the recipient is a non-German, a young Russian, in 
fact, who came almost unheralded and with little to recom- 
mend him but his own talent. The artist to whom such 
unusual—today almost unprecedented—praise was accorded 
hy the critic of the Leipziger Zeitung, is Jascha Spiwa- 
kowsky. 

Though still young in years this pianist, who makes his 
home in Berlin, has played in many countries and in many 
cities. Virtually all of Germany has heard him, Scandi- 
navia has acclaimed him and England praised him. Aus- 
tralia heard Spiwakowsky on his recent long tour, and 
quite recently Vienna joined the chorus of Spiwakowsky’s 
praise-singers with a unanimity quite unusual among the 
critical fraternity of that city. 

The occasion of Spiwakowsky’s Vienna debut was a con- 
cert of the famous Philharmonic Orchestra, Richard Strauss 
conducting and applauding the young pianist’s performance 
of his immensely difficult Burlesque. So tremendous was 
the success of this concert that Spiwakowsky was immedi- 
ately engaged to play the Tschaikowsky concerto, under 
Hans Knappertsbusch, at one of the Tonkiinstler subscrip- 
tion concerts, and for a recital which was given before an 
overflowing house. Immediately following this triumph, 
Spiwakowsky was engaged for an extended tour of South 
America. 

It still remains for the United States to hear this phe- 
nomenal young artist who has created a sensation wherever 
he has appeared in recent years. While it is, of course, dif- 
ficult to venture prophesies, in this case it is probably safe 
to predict complete victory in America for a pianist whose 
gifts are indorsed by leading European critics with the fol- 
lowing strong sentences: “The strongest pianistic talent I 
have heard during the last decade” (Correspondent, Ham- 
burg); “he stands in the front rank of the great pianists 
of this period” (Vossische Zeitung, B erlin) ; “A marvellous 
genius” (Morgenzeitung, Breslau); “He occupies a fore- 
most position among all pianists” (Daily Telegraph, Lon- 
don); “A towering nee (Westminster Gazette, London) ; 
“Absolute perfection” (Aftenposten, Oslo- Norway). 
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Miura in Namiko San 

When Tamaki Miura appeared on April 5, in Aldo Fran- 
chetti's Namiko San, written especially for the Japanese 
soprano, she was accorded an ovation by the large and 
representative audience that filled the Brooklyn Academy 
of Music. Inasmuch as this was the first time the new 
and delightful opera was given in New York, great interest 
centered in the event and many prominent artists from the 
Metropolitan Opera Company were present to give both 
singer and composer, who was at the conductor's stand, a 
cordial reception. 

Namiko San is a one-act tragedy written around a 
Japanese story, but given in English. Mr. Franchetti has 
written the libretto, having adapted it from Leo Duran’s 
translation of an old Japanese drama. The title role is an 
admirable vehicle for the piquant Mme. Miura and gives 
plenty of opportunity for the revealing of her histrionic 
ability—for which she is noted,—and the music lies well 
within her voice. She was in fine form and her performance 
was excellent. Not the least charming was the little art- 
ist’s Own personality and the manner in which she pattered 
about the stage in her little wooden sandals and gorgeous 
robes. 

In Julian Oliver, young Spanish tenor, as the Monk, 
she had an able partner. He has a lovely lyric voice of 
good quality and sings well. Graham Marr as the Daymio, 
in masterful make-up, handled the part skillfully. 

Mr. Franchetti’s score is a beautiful piece of work. It 
is refreshingly melodious, and the interludes are charming. 
There is a little gem of a duet for the young lovers and one 
or two good solos for Namiko San. The orchestration 
is well constructed and the orchestra under Mr. Franchetti 
gave the score a worthy reading. 

Cavalleria Rusticana preceded the new opera with a cast 
that included Herma Dalossy, Norbert Adler, Grace Yeager, 
Mario Cozzi and Jolanda Rinaldi. Mr. Cozzi proved the 
best in the production, having a fine baritone voice, which 
he used with taste. 


Edward Johnson Having Busy Spring Season 

Edward Johnson appeared for the first time as Radames 
in Aida at the Metropolitan Opera House, New York, on 
March 8, at a benefit given by the Masons. This is Mr. 
Johnson’s second new role this season, the first being the 
world premiere of The King’s Henchman, February 17. 

Mr. Johnson will be on tour with the Metropolitan Opera 
Company in Baltimore, April 18, 19, and 20; in Washington, 
D. C., April 21, 22, 23, and from April 25 to 30, in Atlanta, 
Ga., in which city he will sing for the first time in opera, 
appearing in his latest creation, the Calif in the posthumous 
Puccini opera, Turandot. 

amore the tenor’s spring festival dates are Cincinnati, 
May 3 and 7, and Cleveland, Ohio, May 4, 5 and 6. These 
two dates require the unusual stunt of leaving in the middle 
of the former festival to dash to Cleveland and then return 
in time for the concluding concert in Cincinnati. 

On May 24 Mr. Johnson will be soloist in Chicago with 
the Chicago Symphony Orchestra at the Evanston Morth 
Shore Festival, following a concert appearance in Toronto, 
Canada, May 17, where he concludes a concert series at 
Massey Hall under the direction of I. E. Suckling. 

At a special Metropolitan Opera House non-subscription 
performance on March 23, the tenor repeated The King’s 
Henchman for the benefit of the Knickerbocker Hospital 
3enefit Fund at a matinee, this being his second operatic 
benefit. A third benefit announcement comes from Chicago, 
scheduled for May 19 at Orchestra Hall for the Boys’ 
Shelter Club of Chicago. 

Jeanne Sorocea to Make Debut 

Jeanne Sorocca, Russian soprano, will be assisted at her 

New York debut on April 22, at Town Hall, by Mische 


Goodman, violinist. Miss Sorocca was born in Kief, Rus- 
sia, and comes from a family distinguished in music; she 
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is highly endorsed by Lucignani, vocal pedagogue of Milan, Ada Wood Activities 
Italy, and by such opera conductors as Spetrino and Rossi, 
who state that “Miss Sorocca is a lyric soprano with a voice 
of genuine volume, an artist with a personality that bids 
fair to acquire wider recognition. She belongs in the 
category of those rare artists who combine a flowing lyric 
as well as a striking dramatic soprano voice, for whom 
coloratura as well as bel canto seem to be equally facile.” 


Ada Wood, contralto, assisted at a Bach recital on March 
27, at Trinity Episcopal Church, Princeton, N. J., and gave 
an exceptional rendition of Slumber, Beloved, Take Thy Re 
pose, from the Christmas oratorio, and Have Mercy, Lord, 
on Me! from the Passion of Saint Matthew. Miss Wood 
was soloist on March 27 at an evening of Beethoven at the 
First Presbyterian Church, Princeton, N. 


Katherine Bellamann’s Spring Musicales 
On March 9 the first of a spring series of recitals by 


young professionals was given in the spacious studios of AN 
Katherine Bellamann. Elliott Golde, possessor of a tenor ADAM 


voice of opulence and beauty, sang arias from La Boheme 
and Pagliacci. Mary Lubbock, coloratura soprano, gave a 
charming interpretation of the Scene and Gavotte from 
Manon. Florence Stern, well known to radio audiences, 


gave a group of German songs by Strauss, Brahms and berg) et 
Wolff. Ephim Ephimoff, Russian baritone, sang with Violinist 
dramatic fervor and much beauty of voice a group of songs 
by Moussorgsky, Malashkin, and Tschaikowsky. The Ocean 4 “His art is essentially refined 
Aria from Oberon was sung with splendid style by Elizabeth F and well grounded." —New York 
Bloch, formerly of the Budapest Opera; Miss Bloch has a - unitate 
dramatic soprano voice of greatest warmth and power. -“S Mgt. H. KOTVICH 
Luther Gloss was at the piano. ’ 105 West 76th Street 
Mrs. Bellamann plans to continue this series of recitals - New York 
through the summer, having already booked a large summer 
class of serious students. 


Mme. COLOMBATI 


Formerly with Metropolitan (New York), Covent Garden (London), Costanzi (Rome), announces 
SPECIAL SUMMER MASTER VOCAL COURSE 
for TEACHERS and STUDENTS 
From June 1 till September 1 


Men’s and women’s voices correctly classified.—All faults caused by erroneous methods eradicated. 
TEACHER OF JOSEPHINE LUCCHESE, San Carlo Opera Co._-Now Touring Europe 


For Information Address Secretary, Studio: 226 W. 70th St., New York City. Telephone—Susquehanna i980 


























Marguerite Potter 


Contralto 


Concerts — Lecture Recitals 


Mgt. of HARRY and ARTHUR CULBERTSON 
33 West 42nd Street, New York 
4832 Dorchester Avenue, Chicago 





New York Recital, Chickering Hall, 
Monday Evening, April 18, 1927 





Miss Potter will give a summer course in Voice and Interpretation at her 
New York Studios—June 27th-July 15th—-Steinway Hall 


by Strauss 











JAMES WOLFE 


Bass- baritone 


Metropolitan Opera Company, 


is the only artist of the 1926 Ann Arbor May 
Festivals who is re-engaged for the 


1927 Festivals 


After an extensive Concert Tour in Europe, 
Mr. Wolfe returns to America 


September 1, 1927 


and is available during September and October 
for 


OPERA, CONCERT AND ORATORIO 


Mishkin, N. ¥ 


Address Concert Management JAMES WOLFE 
853 Seventh Avenue, New York City 




















FOREIGN NEWS IN BRIEF 








BEETHOVEN PoLitics 


Even the 


AND 
has been made 
Czech and Ger 
societies 


Jeethoven centenary 
the occasion for new frictions between the 
man elements of this city. The German 
were not permitted to sing a Beethoven chorus, in German 
at the unveiling of the Beethoven memorial tablet. In retal- 
iation the Germans of Prague have resolved to boycott the 
Czech government’s Beethoven festival. The strange result 
of this squabble is a Czech official festival, in a Czech city, 
in honor of a great German composer—but minus the Ger- 
man inhabitants R. P 

New 
directors of the Prague German 
finally, after many conflicting reports, to 
appoint Robert Ikner as the new Intendant, in succe sion 
to the Alexander Zemlinsky-Leopold Kramer combine whic! 
end “ ~ current The competitors 
post included Josef Turnau, the present Breslau In 
and former stage ahaa of the Vienna Opera, also 
Simons of Vienna and many others. Volkner, the 
Intendant at Leipsic, Frankfurt and 
director of the Neue Wiener 
, 


PRAGUE 


singing 


Pracurt GERMAN OPERA'S DirEcTOR 


PRAGUE The 
()pera has decided 


board of 


resigns at the season. 
for the 
tendant 
Rainer 
new man 
Karlsruhe 
Bithne, Vienna 


(OVATION 


rmerly 


and is at present 


was I 


R. | 
FOR SZIGETI IN GENEVA 


here, the first 


nad 


ova 


recital 
a triumph. He 


him 


Joseph Szigeti’s recent 
return from America, 
lls and the public gave 
well deserved, for | playing of 
Ysaye's sonata for violin alor which 1s ated 
to him, was a revelation, while his render chubert’s 
Duo in A major was pure delight. He was seconded at the 
piano by Kurt Ruhrseitz, one of the ' accompanists J 
have’ever heard i. 
Don Josi 
Papua.—During a 
Clinova, who 


as she 


(FENEVA 
since his 
innumerable reca 
tron His success 


Was 
a genurm 
was 


G minor dedic 


Srapren iN CARMEN PERFORMANCI 
armen, Mme 


stiletto 


recent 
ging 
(Signor 


performance of (¢ 

title role, let the 
Don Jk Pantini), and it 
his right eye He sank the floor unconscious 
audience did not know had happen 
carried « He will probably become blind 
OPERA IN VERONA 
season 91 opera in the 
July 19 \ugust 
Aida will le 


Giovanni Zenatello 


i Ip 

went into 
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and the 

until he was 
that eve. S 


Was 


stablx d 
what 


(JUTDOOR 
will be a 
summer from 
Vestale and Verdi's 
duced under the general direction of 

Antonio Guarnieri will the conductor, and m 
oration of ,Beethoven’s death the fifth and ninth 

will be performed 
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arena this 


VERONA \gam 
ancient Roman 
15 Spontimis La pro 

onimem 
symphonies 

M 


AusTRIAN STATE ABANDONS ProvinciAL THEATERS 
Vienna.—The Austrian gi 
against the long-standing plan of 
larger provincial Opera H« 
the provincial theatrical managers, 
Austrian outside of 
Houst 
The most important feature of the 
will be the reconstructed Festival 
being 
one of the 


definitely voted 
a subsidy to the 
Austria According to 
this means the end of 


Vienna ¥ 


RECON STRUCT 


yvernment has 
granting 
muses OT 
opera im all cities 
SALZBURG FESTIVAI 
1927 Salz 


Theater 


PALZBUR 
burg Festival 
especially the this house 
over, by Prof. ¢ Holzmeister, into 
theaters of Europ 
for quick changes of 
transportable t 
rdinary scenery This new s\ 
expected to be a revelation PB 


made 
most 


stage of which is now 
lemens 
unique It is being adjusted as a 
stylized” stage 


three 


suited scenery 


means of which are to 
take the place ol « 
management 1s 


pairs ot wers, 
stem of 


stage 


VIENNA . a Or assured, mu i the pleasure ot 
Vienna's famous Boys’ Choir of 
‘the ex-Imperial Chapel wil iti its activities. The 
destinies of tl uncertam ever since 
the 1918 revolution its maimtena hi up to then, 
family An organiza 
lengthily, Society for the Continuation of 
Sacred Music i kix-Imperial 


Franz Sx charge of the 


1 } + +} + 
musical 1 it, that the 
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and other classic on to ill shor v0 on tour im 
(sermany | 


A NE\ 

rder to comfort unhappy | ndot 

1e lo their New Hall Orchestra 
Proms,” Lionel Powell, of the Powell & 
Agency, gave out an interview recently in 


Queen's concer 


Holt C 
which he 


mcert 


aired 


MUSICAL COURIER 
plan for building a new concert hall which is to 
seat four thousand people and where good concerts can 
therefore be given cheaply. Few details were given and 
the whole scheme was shrouded in mystery. A day or 
two later the papers were again filled with proposals for 
a large new concert hall which is also to be used for opera. 
This time the spokesman is Sir Thomas Beecham, who is 
not only making the plans but is probably also ready with 
financial backing. Most likely the two interviews refer to 
the same scheme. In any case it looks as if good a 
are coming for musical London M. 
TurNau New INTENDANT PRAGUE 
Joseph Turnau, Intendant of the 
same post at the German 


a great 


JosEPH FOR 
3reslau Opera, 


Theater in 


PRAGUE 
accepted the 
Prague. 


has 


Revics; No DEMAND FOR 


Locks 


3EETHOVEN 
SCHILLER’S 


low Prices FOR 


ViENNA.—At a recent auction, an original MS. of Bee- 
thoven—sketches for the first movement of the Piano Sonata 
in D major, opus 28,—was sold at the low price of 950 
Schillings—less than $150. Locks from the head of Fried- 
rich Schiller, the great German classic poet, found no buyer 


at all! P. B. 


Music Teachers’ Charity Concert 

Carnegie Hall on April 
League, Inc., Gustave 
fund to help music 
“to advance stand- 


concert will be given at 
24 by the Associated Music Teachers’ 
l.. Becker, president, to establish a 
who may need assistance and 


\ gala 


teachers 





‘THEGUNN SCHOOL 
OF Music 


ANDDRAMATICART 
CHICAGO 


GLENN DILLARD GUNN, President 
PERCY RECTOR STEPHENS, Chairman Board of 


SUMMER MASTER CLASSES 
1927 


Piano 
GLENN DILLARD GUNN 


June 27 to July 30 


MARCIAN THALBERG 


June 27 to July 30 


Directors 


Violin 
AMY NEILL 
June 27 to July 30 
Write for Catalogue 
JENNE BERHENKE, 
Fine Arts Building, Chicago 


Registrar 











reforms. Chere 
members on the 
Mrs. Paul D. Cravath, 
alter Damrosch, Thomas A. Edison, 
Mrs. Wm. Wade Hinshaw, Alex 
Montgomery Schuyler, Mrs. H. W 
Evsei Belousoff, Frank Damrosch, 
Liebling, Ornstein, 
Alexander Siloti 
will be Moritz 


and many other very 
are some notable patrons and 
letter paper of this 

Samuel Chotzinoff, W 
William J. Henderson, 
ander Lambert, Mrs 

Sibley, Harold Bauer, 
Josef Lhevinne, Leonard 

Seidel, Frank Sheridan and 
who will at this concert 
Germaine Schnitzer 


ardizatior pressing 
honorary 


association 


| OSC ha 
Among those 
and 


Leo 


assist Rosenthal 


William Irving Nevins in New Post 
Qn May 1, Willard Irving Nevins will become organist 
and choirmaster of the Fourth Presbyterian Church of 
New York City The Skinner Organ Company will be 
given the contract for a organ for that church, and it 
is expected instrument will be in place by 
early fall 


new 
that the new 


Critical — of Frijsh’s Chicago Recital 
Povla Frijsh’s recital in Kimball 
ad led the homage of the Middle West 
yy New York and Boston following 
Just as New York said “Who 


Chicago, as a resul 
Hall on Merch I 6, has 
to that of the East paid 


ler recent series of concerts 


Chicago at the National Biennial. 


April 14, 192 
but she today could deliver with such flawless and irresistible 
beauty La Fontaine de Czarskoe-Zelo” and “Hahn’s Mando- 
line could probably not be surpassed by any vocal interpreter 
now before the public,” so Chicago makes similar utterance. 
Edward Moore in the Chicago Tribune thinks “the choice 
of some of her songs....pure gold....Mme. Frijsh sang 
them in a way to do honor to the poems ; and the music.’ 

Herman Devries in the Chiat Evening American wrote 
“one constantly sensed the intelligence and individuality of 
Mme. Frijsh revealing a style of interpretation quite personal 
and sometimes arresting because of its canny reflection of 
the poet’s intent.” In the Chicago Herald and Examiner 
Glen Dillard Gunn remarked “singer and listener alike be- 
came so engrossed with her message. This message com- 
prehended the most delightful selection of unusual songs 
heard in many a day and a presentation that by the power, 
grace and skill of diction alone summed up mood and 
manner in convincing fashion.” 

Eugene Stinson in the Chicago Daily Journal deems her 
recital “most notable,” holds that “she so perfectly revealed 
the genius of Maurice Ravel as being fundamentally a liter- 
ary one” and comes to the conclusion that “Frijsh....is a 
craftsman with a highly individual perception of things, 
with a magnificently directed enthusiasm, with a handsome 
mind for what is desirable....and with an unfailing flow of 
temperament.” 


Frieda Hempel to Sing in Paris 

Frieda Hempel is to sing in Paris in concert and opera for 
the first time since she leit Europe to join the Metropolitan 
Opera Company. While a star of the German opera houses, 
Mme. Hempel was invited by Messager to sing at the Opera, 
her appearance marking the first performances of an opera 
singer from Berlin at the Paris Opera. Early in June 
Mme. Hempel will give two concerts and several perform- 
ances of opera in the same opera house that she made her 
Paris debut. Rosenkavalier, Manon, La Boheme, and 
Traviata are the operas she is scheduled to sing, 

After several months in Switzerland and a visit to Carls- 
bad, Mme. Hempel will fill engagements in the opera houses 
of Berlin, Munich and Budapest, where she will appear in 
many of the roles that brought her fame at the Metropoli- 
tan and the Chicago Opera. 

The Christmas holidays will bring the singer to the 
United States. For her American concert tour she is 
planning a novel program, as unique in character as her 
Jenny Lind recital programs 


Miss Ampico at the Palace 

At the Palace 
ville, Miss 
and Marion 
pears 


Theater, nationally famed home of vaude 
Ampico has been appearing with Fred Berrens 
Lane in a very pretty skit. Miss Ampico ap- 
That is a question not easy to answer. 
She is there, and then; again, she isn’t. The piano bench 
upon which she would appear to be sitting is vacant. Or 

it? Anyhow, if it is not, the lady is invisible, for one 
looks right through her and the Chickering playing, 
and playing as only Miss Ampico can play—and it is per- 
fectly safe to say that there never has been a better pianist 
at the Palace or any other vaudeville house. Most vaude- 
ville pianists are not great artists; Miss Ampico is a great 
rust. Not only does she play the accompaniments for 
Mr. Berrens’ violin selections beautifully, but she plays 
some solos equally well, and accompanies the dancer with 
delightfully facile touch, stirring rhythm and exquisite tone. 
Miss Ampico—the invisible but charming—was a big hit 
at the Palace and was boisterously applauded. She de 
served it 


or does she? 


sees 


Brooklyn Morning Choral Concert 


Music Audi- 
Spring Concert of the 
Sammond, conductor. 
this chorus have been 
under Mr. Sammond; their 
Cadman, Huss, and other 
and effective, the combined 
being beautiful. Incidental were sung 
by Dorothy Haire, Irene Smith, Elsie Ahrens, Mrs. Frank 
Odenheimer, Mrs. W. G. Linson and Marie Thomas. Marian 
Witcover, contralto, shone as soloist in songs by Schindler 
and Strickland. Millo Picco, Metropolitan Opera baritone, 
sang the Drinking Song (Hamlet), Figaro’s Song (Rossini), 
and songs in English with remarkably good enunciation, 
James Caskey at the piano 


weather, the Academy of 
April 5, for the 
Choral, Herbert Stavely 
excellent voices forming 
fine singing force 
choruses by Dvorak, 
was most satisfying 


Despite the bad 
torium was filled, 
Morning 
rhe 
welded into a 
singing of 
composers 


tone-quality 


{ 
SIXTY 


solos 


Marriage of Figaro, by G. O. S. N. Y. 
The Grand Opera Society of New York (Zilpha May 
Barnes, president and director) will give a performance of 
The Marriage of Figaro, on May 1, at the John Golden 
Theater. The event celebrates the premiere of the master- 
piece, which also occurred in May, at Vienna, 141 years ago. 
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Season 1926-1927 in America 
Season 1927-1928 in Europe 


Concert Management: DANIEL MAYER, Inc. 


1516-17 Steinway Hall, 113 West 57th Street, New York 
Steinway Piano Ampico Recordings Columbia Records 


Will teach in NEW YORK 


Only in Mornings and to a limited number of pupils from 


March 25th to May 3lst 


Studio: Hotel Ansonia, 73rd St. and Broadway 
New York City 








1927 
Seattle’s Fifth Symphony Concert 


The fifth evening subscription concert of the Seattle 
Symphony Orchestra (Karl Kreuger, conductor), took 
place, March 7. It was featured by Dvorak’s New World 
Symphony, regarding which the Seattle Times said: “In 
the New World Symphony, Mr. Kreuger’s reading of the 
score, his masterly control of tempo and volume, his skill- 
ful weaving of the choirs before him into the symphonic 
pattern, gave a comprehensive expression of the composer's 
thought, and the response of the instruments disclosed it to 
the fullest.” Continuing, the same paper stated: “Probably 
the most astounding ‘thing about this symphony group is 
the response that it has been able to arouse among Seattle 
folk within the limits of less than a single season. There 
was justification at the beginning of their venture in the 
supposition that they were capable of performing the finest 
music creditably. Also there was justification in the pre- 
sumption that it would be long before they would be able 


April 14, 


MUSICAL COURIER 


nando. The conducting was in the hands of George von 


Hagel. 


Shavitch Gninlnate hesihaheglin Ninth 


Syracuse is justly proud of the part it played in the 
nation-wide celebration of the Beethoven Centennial. The 
Syracuse Symphony Orchestra performed all the nine sym- 
phonies under the direction of Vladimir Shavitch and to 
him is due the full credit for that outstanding artistic suc 
cess. In cooperation with Syracuse University Committee, 
Dean Harold L. Butler, chairman, the series of four con 
certs was given during the month of March at the Syra- 
cuse University and was completely sold out. For the 
Choral Symphony, Mr. Shavitch had wielded into one a 
number of units from the University, as well as from the 
city, and achieved remarkable results. 


According to Louis Crabtree in the Syracuse American: 


y 5) 


forms the last movement, it must have brought joy 
to the hearts of all who heard it to realize that Syracuse 
has within its confines the material and means for an 
adequate production of such great music. The quartet of 
soloists- —Jeannette Vreeland, Nevada Van der Veer, Judson 
House and Fred Patton—acquitted themselves nob‘y.” 
George Smith in the Syracuse Herald, commenting upon 
Mr. Shavitch’s readings, said: “Yesterday, as throughout 
the Beethoven series, Mr. Shavitch endeavored at all times 
to cling to simple line and unobtrusive sagem His 
taste is excellent. Like all fine artists, he goes straight to 
the point, holds to the line. He allows the composer to 
reveal his music through the orchestra under his control 
He does control the orchestra, but he skillfully avoids im 
peding the composer. The chorus achieved a_ singularly 
spirited and enthusiastic rendering of their part, and so the 
3eethoven Centennial Festival came to an end yesterday 
triumphantly.” 


which 


“The chorus treated its task with amazing confidence, over- pt 
coming the tremendous difficulties of the score with re- 
markable case, and producing a unison in each part that 
sounded like the amplification of a single voice.” Mr. The 
William H. Tuckley in the Post-Standard writes: “Some 
3,000 or more music lovers of Syracuse and other parts of 
the states are indebted to Mr. Shavitch, the Symphony Asso- for the best symphonic work, in connection with the Na- 
ciation and University officials who sponsored the under- tional Federation of Music Clubs. The judges were Howard 
taking, for the privilege of hearing an inspired perform- Hanson, Rudolph Ganz and Frederick Stock. Mr. Grimm's 
ance of Beethoven’s great Choral Symphony in Archbold symphonic poem, Erotic, will be performed at the coming 
Gymnasium yesterday noon. As voices and instruments Biennial in Chicago by the Chicago Symphony Orchestra 
combined in enthusiastic proclamation of the paean of joy under the leadership of Frederick Stock. 


to win popular acclaim. They had much to overcome by 
way of doubt and prejudice, and the fact that they are now 
able to fill the theater with an audience which gives its 
plaudits with a spontaneity born only of genuine enthusiasm 
is a tribute to their talent and to the musical intellectuality 
of their leader.” A novelty at this concert was Prokofieft’s 
overture on Jewish themes, for strings, clarinet and piano. 
The rest of the program included In the Village from the 
Caucasian Sketches of Ippolitow-Ivanow, Debussy’s After- 
noon of a Faun, and Goldmark’s overture In Springtime. 

The advent of Karl Kreuger to Seattle is one of the 
greatest things that has happened to that city. His highly 
cultivated personality has made an appeal for music which 
has attracted people that have never before been interested 
in listening to symphonic music. Mr. Kreuger has made 
a name for himself in a remarkably short time and has 
been tireless in giving unstintingly of himself for the cause 
of symphony music in Seattle. The last concert of the 
special series for the young people took place, March 19, 
and the house was packed, as usual with eager, interested 
listeners. 

Mr. Kreuger will appear with the Los Angeles Philhar- 
monic Orchestra as guest conductor on April 17. He was 
invited to conduct the orchestra by Walter Rothwell just 
before his death, and it was through the urging of Mr. 
Rothwell that Mr. Kreuger went to the Pacific Coast. 


Rita Schnatien Well Received 


On April 3, the Studio Guild Hour presented an enjoyable 
concert at Guild Hall. Prominent on the program was 
Rita Sebastian, a young contralto who made a favorable 
impression last season at her Princess Theater debut. She 
sang two groups artistically and was received with genuine 
appreciation. 

Miss Sebastian, an artist-pupil of Mme. Soder-Hueck, 
has been carefully schooled and has a well grounded technic 
which makes her delivery a pleasure to listen to. The 
quality of the voice itself is rich and resonant, with top 
notes freely produced and true to pitch. Her diction and 
phrasing are also good. An added asset is a likable per- 
sonality. Edna Sheppard was at the piano and furnished 
sympathetic support. 


Mr. and Mrs. Volpe Celebrate 


Mr. and Mrs. Arnold Volpe issued invitations for an 
“at home” at their residence in Coral Gables, Fla., for 
April 15, the occasion being the celebration of their twenty- 
fifth wedding anniversary. 


Homer Grimm Wins Prize 


National Federation of Music Ciubs announces that 
C. Homer Grimm of Cincinnati has been awarded the $1,990 
prize offered by William A. Clark of Angeles, Cal., 


Los 





KATHARINE 
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Pianist 


Three Recent Appearances: 


Fidelio i in 5 ew Francisco 


On March 24, there was a concert performance in San 
Francisco (Scottish Rite Auditorium) of Beethoven's 
Fidelio, to commemorate the hundredth anniversary of the 
master’s death. The entertainment was arranged by George 
von Hagel, and Professor Hermann Genss. The last named 
sang the role of Rocco, Ruth Louise Mullen was Leonora, 
Albert E. Gross did Florestan, Irene Weinmann undertook 
the role of Marcelline, Arthur Schmidt was cast as Pizarro, 
Gwinfi Jones as Jaquino, and Albert Gillette as Don Fer- 








NEW YORK 


must now be added Katharine 


musical 


Feminine pianists are coming to the fore. To the list 
Gorin, whose 70-odd minutes at the piano last night solaced enthusiasts in Town 
Hall. Miss Gorin has a legato the peer of any current touch save Gieseking’s. It made her 
Brahms last night four pieces of delightful wonderment. Add a suggestive hesitancy to so 
singing a tone and one acquires rubato the correct approach to Chopin’s music. Three etudes 
and a nocturne of his work this personable girl played with these techni¢al acquisitions, and 


‘ they emerged not as so many exercises but as music of great beauty.—W orld. 
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These artists, whose ability has been proved 
by repeated engagements and enthusiastic 
appreciation, are for the season of 1927 
and 1928 under the exclusive Concert Man- 
agement of 


R. E. JOHNSTON 


1451 Broadway, New York City 


Creighton Allen, Pianist 

Melba Alter, Mezzo-Soprano 

Anna Case, the Popular American Soprano 

Lucilie Chalfant, Phenomenal Coloratura Sopra 
Giuseppe Danise, Baritone of Metropolitan Deere Co. 
Yvonne D’Arle, French-American Lyric Soprano 
Giuseppe De Luca, Baritone of Metropolitan’: Opera Co. 
Paul de Marky, Pianist 

Rafaelo Diaz, American Tenor 

Daisy Elgin, Soprano 

Dorothea Flexer, Contralto of Metropolitan Opera Co. 
Beniamino Gigli, the World’s Greatest Tenor 

Curtiss Grove, Lieder Singer 

Hallie Hall, American Mezzo-Soprano 

Rosa Low, American Soprano 

Charlotte Lund, Soprano and Operatic Recitalist 
Mary yore 2 Coloratura Soprano 

Queena Mario, Soprano of the Metropolitan Opera Co. 
Oscar Nicastro, South American ‘cellist 

Benno Rabinoff, Young Russian American Violinist 
Rosa Raisa, the Great Dramatic Soprano of the Chi- 








BOSTON 


She possesses a smooth technique and a capable understanding of pianistic niceties. A 
smooth legato graces her playing, as does a resonantly firm tone. She is at her best in full- 
voiced, characterful passages. Phrases with warm romantic feeling engage her abilities to 
good effect. Medtner’s pieces glowed warmly. Miss Gorin made their lovely nielodies sing 
lusciously. Yet she did not overemphasize their possibilities nor did her playing make them 
unnecessarily sentimental. That she also knows how to engage in musical fireworks was 
shown in the Dohnanyi Capriccio, which gave the program a final and very pleasant flicker. 

-Christian Science Monitor. 











CLEVELAND 


Miss Gorin is a notable technician, in fact she has earned a place among those pianists 
of the elect whose keyboard mastery is taken for granted. She also is a musician of high 
degree. A player of rare individuality, she also is a sensitive and understanding interpreter 
Her touch is pliant, round, resonant, musical in quality, and she knows the secrets of the 
subtly shaded tone, the artfully rounded period. All. this her in good stead in her 
Brahms pieces, in which was playing of genuine artistic significance. Chopin’s F major 
Etude was played with scintillating bravura.—Plain Dealer 
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cago Opera Co. 
Giacomo Rimini, Italian Baritone of Chicago Opera Co. 
Mabel Ritch, American Contralto 
Moriz Rosenthal, King of the Keyboard 
Titta Ruffo, Baritone of the Metropolitan Opera Co. 
Alberto Salvi, World’s Greatest Harpist 
Frances Sebel, American Lyric-Dramatic Soprano 
Jessie Slatis, Soprano 
Irma Swift, Coloratura Soprano 
Donald Thayer, American Baritone 
Anne Tyson, Contralto 
John Charlies Thomas, America’s Own Baritone Management: 
Mischa Weisbord, A New y Violin Sensation BECKHARI MACFARLANE. 1 
The Three parmeta Sisters — Delightful Novelty ‘CKH ,& M t aw my SMC. 
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THEY ARE 


As Announced 


BAUER, HAROLD 
Apr. 14-15, Cleveland, O. 
BONELLI, RICHARD 
Apr. 7, Syracuse, N. Y. 
Apr. 8, Auburn, N. Y. 
April 15, Brockton, Mass 


“HERNIAVSKY TRIO 


TO BE 





ALSEN, ELSA 
Apr. 17-18, Ch go, I 
Apr. 25, Buifalo, N. Y. 
June 22-24, Cleveland, O 
ARDEN, CECIL 
Apr. 19, Amarillo, Tex 
Apr. 21, Wicksburg, Miss. 
Apr. 22, Tuscaloosa, Ala 
ae 2 » Atl anta, _ 
Ma ondon, England 
AUSTRAL FLORE NCI 


GEORGE S. MADDEN 


ULTRAIST IN TONE PLACING 
who can 


A Singer 


1425 Broadway, New York 
Literature 


qamnnos 


on re 


Apr. 18, Handford, Cal. 
May 6, St. Louis, Mo. 
LANCY, 
Apr. 19, Nyack, 

Apr. 21, Mount Vernon, 
Apr. 26, Montclair, 

: nd May 4, Speresbers,, Cc. 

ie tterdar May 10, Hartford, Conn. 

May ondor May 17, Meriden, Conn 
BANNERMAN, JOYC! LAUSSEN, JULIA 

Ma , Brooklytr N. ¥ Apr. 17, Boston, Mass 
May 20, Erie, Pa 
June 22-24, Cleveland, O 


MARY 


N. Y 


gee ye ZLATKO 
Ver 


BARRON, MAY 
Apr. 19, Buffalo, N. Y 
Apr. 24, Chicago, Ill. RAIG, ; 
May 5-6, Spartanburg, S. May 10, 11, 12, Harrisburg, P 


gt may The ol CROOKS, RICHARD 
Sa Pb Apr. 14, 16, Detroit, Mich. 
May 2 to 7, Cincinnati, Ohio 


DAVIES, TUDOR 
Apr. 22-23, Chicago, Ill 


DAVIS, ERNEST 
Apr. 19, nein Lake, 
teach Singing Apr. 25-27, Halifax, 
‘ Scotia 


Phone Pen! 
qu 5, Hollywooc 


July 1 


COURIER 


ELLERMAN, AMY 
June 19, Dover, N.J 
June 26, Allentown, nN. 5. 
ERSTINN, GITLA 
April 25, Poughkeepsie, 
May 10, Hartford, Conn. 
May 12, Troy, i, ee 
May 1, Montclair, N. J. 
May 18, Kingston, N 
FASS, MILDRED 
April 27, Salem, oad J 


GRAINGER, PERC 
A 


ae 4 


an nh Cal. 


. 21, Oakland, Cal. 
. 25, Portland, Ore. 
. 26, Aberdeen, Wash. 
. 27, Tacoma, Wash. 
. 29, Spokane, Wash 
“$4 an aoa Wash. 
Spokane, Wash. 
iddlebury, Vt 
LILLIAN 
alifax, N. S 
AL ICE 
Minneapolis, Minn 
HARRIS, ANNA GRAH a 
May 10, Montclair, ; 
HUTCHESON, ERNEST 
May 21, Ann Arbor, Mich 
JOHNSON, EDWARD 
Apr. 18-19-20, Baltimore, Md. 


May 13; 
GU ode AFSON, 
Apr. 25-27, 
HAC KETT, 
Apr. 27, 


Chicago Civic Opera 


Management: Harry and Arthur Culbertson, Aeolian 


Hall, New York. 


4832 Dorchester tsa 


a 





VOCAL STUDIOS 


MABEL M. PARKER 





to present the 


higher and more 


TO THOSE WHOSE DESIRE IT 
INTERESTING STUDY OF SINGING. The 
ideas 
glorious 


ethics of this art are 
that will elucidate and illuminate such principles as will 


expression 


urge 


1S TO ATTAIN A CLEAR COMPREHENSION OF THE VITALLY 


incalculably 


high My aim is 
students to a 





1714 Chestnut Street, 


Room 406, Philadelphia, Pa. 


Telephone Evergreen 9165 











MARJORIE HARWOOD 


SOPRANO 
BUFFALO SYMPHONY AND MISS 


Brilliant Young Soloist 


of brilliant 
, 


ing rtist 


se of n experience 


112 Anderson Place or 


Buffalo, N. Y. 


HARWOOD, 
SPLENDID CONCERT” 


Appears With Local Orchestra in 


singer 


SOPRANO, IN 


Artistic Recital” 


uinments and serious purpose 


Her mmand of shimmering 
isual talents 
Courier 


Express 


ample reason t 


. intelligent 


1417 Steinway Hall 
New York City 























Steinway Hall 
New York 


Steinway Piano 





FLESCH 


‘We have not heard his better 


and then only when 


in years 


Ysaye played Bach.’ 
Los 


In America, October, 1927-March, 1928 


Engagements now booking 


Concert Management 


ARTHUR JUDSON_ 


ie aa 











Angeles Evening Express, 


February 23 





92 1927 


Packard Building 
Philadelphia 


Edison Records 























EQ 


April 14, 


Apr. 21-22-23, Washington, D. Apr. i7, Pasadena, Cal. 
Cc. Apr. 20, San Francisco, Cal. 

Apr. 25-30, Atlanta, Ga. Apr. 25, Portland, Ore. 
May 3, 7, Cincinnati, O Apr. 26, Aberdeen, Wash. 
May 4-5-6, Cleveland, O. Apr. 27, Tacoma, Wash. 
May 9, Richmond, Va. Apr. 30, Salt Lake City, 
May 13, Keene, N. H. May 4, Hot Springs, Ark. 
May 17, Toronto, Can. May 5, Greenwood, Miss. 
May 20, Chicago, Ill NORTHRUP, MARGARE a 
June 11, Minneapolis, Minn, May 10, Gastonia, N. 

ee me ae and May 12, Charlotte, N. &. 

, aR MER N 

Apr. 18, Chicago, Ill. RD Gee in 
Apr. 20, Detroit, Mich. April 21, Minneapolis, Minn 
Apr. 24, Middletown, Conn. net 27, St. Louis. Sin 
Apr. 25, Greenfield, Mass. May 3, Westfield, N. J 

KEENER, SUZANNE May 19, Orange, N. J: 
April 16, Hampton, Va > 
April 26, Poughkeepsie, N. Y. PATTON, FRED 
May 23, Middletown, N. Y Me 3. 7, Cincinnati, O 

LAWRENCE HARP QUINTET May 9-12, Harrisburg, Pa. 
Apr. 21, Milford, Conn. PETERSON, MAY 


LENT, SYLVIA May 23, Stevens Point, Wis 
14, Briarcliff, N. Y. RAYMOND, GEORGE PER 
> Greensboro, N. (¢ KINS 
Ey GRAC - Apr. 15, Orange, N. J 
Apr. 25 26-27, Halifax, N. § Apr. 19, Washington, D. C 
Apr. 28, Truro, N. S Apr. 23, Chicago, Ill 
LEWIS, MARY May 23, Plattsburg, N. Y 
May 3, Roanoke, Va. ? SEIBERT, HENRY 
May 6, Spartanburg, S. C. Apr. 24, Maplewaod, N. J 
LIEBLING, GEORGE May 12, Nashua, N. H 
April 29, Dickinson, N. D MOND Let soon, i 
UBOSHUTZ, LEA SIMONDS, BRUCE 
May 20, Ann Arbor, Mich eS , coanpenie, 3. Y. 
Api 8, New aven, Conn 
JUCCHESE, JOSEPHINE Ar. 26. New gh oe 
April 14, Halle May 14, Oxford, O. 
April 16, Bremerhaven SMivtH, ETHELYNDE 
April 18, Lubeck Apr. 16, Lowell, Ma 
April 20, 22 Oldenburg Apr. 26, Petroskey, Mich. 
ee ot 23, aoa July 14, Burlington, Vt. 
rye eae SPALDING, ALBERT 
plage, "Merril Bete Apr. 21, Vienna 
ed ae - Apr. 24-27, Budapest 
ov pon, eat Apr. 29, Vienna 
May 9, 11, 14, Prague M hee PRT 
May 12, Pressburg ay, 2, samburg 
May 18. 19. Stettin May 2, Berlin 
Mas +e Scelin May 3, Cologne 
May 24° Prague May 7, Warsaw 
June 6, 7, 10, Budapest ae So ag 
June 14, Vienna aoe 
» 2 ° s May 11, Warsaw 
June 20, Venice 
MACK ANN May 15, Rome 
~—? + rans » SUNDELIUS, MARIE 
May 12, Providence, R. I Apr. 25, Omaha, Neb. 
MACMILLEN, FRANCIS Apr. 28, Oxford, Ohio 
Apr. 21, Steubenville, Oo Apr. 29, Cincinnati, Ohio 
Apr. 26,Pittsburg, Kan. May 1-7, Cincinnati, O. 
M a GUY—PATTISON, May 10, 11, 12, Harrisburg, Pa 
LE May 13, Hanover, Pa. 
SWAIN, EDWIN 
Apr. 15, Orange, N. J. 
May 27, Plattsburgh, N. ¥ 
rALLEY, MARION 
M April 18, Worcester, Mass 
ass. April 20, Binghampton, N. Y 
April: 28, Greensboro, N. ( April 23, Wit Fane Salem, N. ( 
May 2, Springfield, Mass. April 2 a hmond, Va 
May 3, Springfheld, Mass ay 2, Norfolk, Va 
May 4, Newark, N. J. 1 4 kersburg, Va 
May 20, Hightstown, N. J ay 14, Lynchburg, Va 
MIDDLETON, ARTHUR 17, Little Rock, Ark 
Apr. 27, Pittsburgh, Kan. J ouis, Mo. 
Sieg 9, Topeka, an. ay 23, Milwaukee, Minn 
MOUNT, MARY MILER ee ee 
Apr. 14, Mauch Chunk, Pa May 29° eae Cats ™~. 
Apr. 20, Philadelphia, Pa. Prag Ried Bic Spenco tin ; 
April 28, Huntington, Pa TELVA, MARION ’ 
April 29, Philadelphia, Pa May 2 to 7, Cincinnati, O. 
May 3, Philadelphia, Pa. VAN DER VEER, NEVADA 
May 12, Philadelphia, Pa Apr. 14-16, Detroit, Mich. 
MURPHY, LAMBERT May 2 to 7, Cincinnati, O. 
» May 10-12, Harrisburg, Pa. 
VREELAND, JEANNETTE 
May 3, ‘New Bedford, Mass. Apr. 14-16, Detroit, Mich. 
May 4, Norton, Mass. WELLS, PHRADIE 
N. Y. STRING QUARTET May 20, High Point, N. ¢ 
Apr. 15, San Francisco, Cal. May 27-28, Plattsburgh, N. Y 


Utah 


Haven, 


Copenhagen 


April 20, Hague 
April 23, Amsterdam 
pa 26, Berlin 


ay 2, London 
MEISLE, KATHRYN 
Apr. 17, Salem, 


20, St 


De Horvath Sascostul in South Carolina 


achieved success before the South 
Carolina Federation of Music Clubs at Hartsville on March 
3 After the concert a reception was given in her honor. 
The “State” of Columbia said: “In her first recital at 
Coker College, Mme. de Horvath, prominent Chicago pian- 
ist, in a program that was both taxing and varied, demon 
strated her right to be classed with the elect. That she is 
an artist of exceptional pianistic and musical gifts cannot 
be gainsaid. At no time was there any doubt of her success, 
for she held her audience spellbound from her opening num 
ber, the delightful Schubert Impromptu. Her claim to dis 
tinction was nowhere more manifest than in the titanic 
Brahms-Handel Variations, which she dashed off with such 
facile dexterity and consummate mastery of interpretation 
that the effect was dazzling. The enjoyment of this mas 
terpiece was heightened by attaching sub-titles to each varia 
tion. In the Ravel Ondine and the Moszkowski G flat etude, 
Mme. de Horvath soared to new technical heights, 
coming their several difficulties with remarkable ease and 
clarity. She produced a tone of appealing quality in Cad- 
man’s delightful To a Vanishing Race, which number was 
played with fittingly exquisite style and color. The dainty 
charm and quaint melodic delicacy of the Seeboeck Minuet 
deserve sincere congratulation, while the brilliant bravura 
playing in the monumental Liszt E major polonaise was 
similarly a cause for profound admiration. The artist was 
most enthusiastically received by the large audience, which 
was swelled by delegates to the music conference in 
Hartsville.” 


Cecile de Horvath 


over 


last 
ciup 


The Education of the Blind 

The New York Institute for the Education of the Blind is 
doing a splendid work through the education of its pupils 
in music. On April 7 an All-Beethoven program was given 
The program was as follows: Prologue; chorus—Halle 
lujah, from the Mount of Olives; essay—Beethoven and His 
Works, by Ruth Freer; piano—Sonata Appassionata, op. 57, 
Allegro assai, by Joseph Ross; organ—Larghetto, from Sec- 
ond Symphony, by Francis Beard; piano duet—Finale from 
Fifth Symphony, by Ruth Johnson and Jarmilla Tetter; 
soprano Adelaide, by Gene Matuseff 


solo 


Washington Heights Musical Club 


At an intimate recital of the W ashington Heights Musical 
Club at Steinway Hall on April 7, Robert Lowrey, pianist, 
gave an interesting program including works by Bach-Saint- 
Saens, Rameau, Beethoven, Chopin, MacDowell and Liszt 
Mr. Lowrey played in his accustomed and fam iliar brilliant 
manner and was heartily applauded by members and guests 
of the club, 





iParv 


Aprtl 14, 
PARIS 


(Continued from page 5) 
ANTHEIL AND HINDEMITH 

Orchestral works by Maurice Le Boucher (Pour le Saint 
Jean), Simone Plé (En Corse au Matin); and Jean Deré 
(Trois Esquisses ) ciate the list of French novelties, 
Of new foreign works we have heard the piano concerto 
of George Antheil, the young American radical, and Paul 
Hindemith’s Serenade, which was given for the first time 
in Paris at the concerts of the Revue Musicale. 

Hindemith’s work, for soprano, oboe, viola and cello, is 
internationally known and requires no comment. Critics 
here, while recognizing Hindemith’s phenomenal gifts and 
his extraordinary technical facility, consider the serenade of 
uneven merit, some passages being entirely lacking in inter- 
est, while others are replete with a curious charm. On the 
whole Hindemith’s direct, somewhat unbuttoned spontaneity 
strikes the Frenchman as rude and lacking in grace. 

As tor George Antheil, he shows like he has done in 
previous works, a curious uncertainty of style. After pas- 
sages of quite “acceptable” harmony he breaks into a fury 
of ugly discords that hardly seem warranted by the emotion 
he is trying.to express. As a consequence there is no uni- 
fied effect. The piano is given ample opportunity for dis- 
play and the orchestra in these passages is kept well sub- 
dued, as in the old classical concerto. But that is where 
the similarity ends. 

Antheil is off to America, and before this article is printed 
he will have startled New York (or not) with the wildest 
of his outbursts. Paris awaits the result with curiosity 
and calm. N. pe B 


Frances Foster in New York 


Frances Foster, who formerly coached in New 
has been spending the last year or so in Halifax, 
week recently in New York. Miss Foster's 
Halifax have deferred her return to this city 
time, 


York and 
spent a 
activities in 
from time to 
for she not only hag a large class there, and is fre 








MUSICAL COURIER 


and rehearse light operas and 


club of sixty-five women’s 
heard in its first concert 


quently called upon to stage 
plays, but she now has a. glee 
voices. The glee club will be 
after Easter. 

Miss Foster recently staged, revised, and rehearsed a new 
play by Edith Archibald called, The Token, which was 
commented upon by the Halifax press as being one of the 
most interesting ‘events of the season. Miss Foster hopes 
to make arrangements to have it produced in New York. 
She has also organized an opera class, which is doing credit- 
able work, and although her various activities keep her 
busy, she hopes to return to New York some time in May 
She will probably divide her time between both cities. 


Louise Loring’s Steady Rise to Success 


That Louise Loring made good in 
the Chicago Civic Opera Company is 
proves that persistency is bound to win. 
ing’s passion and she incessantly pursues it. 
daughter of a prominent Providence (R. I.) 
artist has had a more or less difficult path. 
eight years she studied and worked with 
goal before her. Finally she was 
Italy’s leading opera houses, where she emphatically assert 
ed her right to be considered among the fine dramatic 
sopranos of the day. Her success was unquestionable, and 
when her big opportunity came to sing before her own 
people in America with the Chicago Civic Opera, she sang 
herself into nationwide fame. As adequate proof that lead- 
ing Chicago critics, following her initial success, had made 
no mistake in acclaiming the art of Miss Loring, she more 
than duplicated it several weeks later with the Chicago 
company in. Boston. 

In concert Miss Loring is as satisfying as in opera, and 
as successful. One noted reviewer remarked that she 
sesses a genuine flair for the concert stage. Her winsome 
personality coupled. with the sheer beauty of a remark- 
able voice unite to project vocal artistry to new heights. 
She is having plenty of concert dates; she sang recently at 
the Women’s University Club of New York City, is sched 
uled for the Fitchburg Festival, the Englewood Women’s 


her first season with 
musical history and 

Work is Miss Lor 

Though the 
merchant, this 
For more than 
the ever-fleeting 
summoned to one of 


pos 





NEW YORK 
CONCERT ANNOUNCEMENTS 











Hall 


Carnegie 


April 14—Goldman Band, evening, 
April 17—John McCormack, 
tional Composers Guild, evening, 
April 18—Harvard University Glee 
April 19—Harold Bauer and Ossip 
evening, Carnegie Hall; Robert 
Hall. 
April 20 
April 21 
noon and evening, 


Carnegie 
evening, 
Aeolian Hall 

Club,’ evening, 
Gabrilowitsch, 
Goldsand, 


song, Hall; Interna 
Town Hall 
two-piano recital, 
piano, evening, Tewn 
Hall 
Mass, after 


Genevieve McKenna, song, evening, Aeolian 
Oratorio Society of New York, Bach B Minor 
Carnegie Hall; Haarlem Philharmonic;.morning, 

Waldorf-Astoria; Rose Ferris, evening, Steinway Hall 

April 23—Choral Clubs of Rutgers University and New 
College for Women, evening, Town Hall. 

April 24—Dusolina Giannini, song, afternoon 
Teachers League, evening, Carnegie Hall; Anna 
evening, Guild Theater 
April 25—-Alfredo san Malo, 
Orchestral Society, evening, Ae« 


song, 
Jersey 


Music 
dance, 


Associated 
Duncan 
American 


song, evening, Carnegie Hall; 


jian Hali 





Shore 
(N 


the North 
W oodbridge 


Orchestra, 
two dates at 


Club, the Detroit 
Festival at Evanston 
J.), and many others 


Symphony 


Cul), 


Emilio Roxas to Take Pupils to Europe 


Emilio Roxas, New York vocal teacher and coach, an- 
nounces that in June he will sail for Italy, accompanied by 
seven or eight advanced pupils, and will hold a class at Lake 
Como during July, August and September During that 
time, owing to his connections in Italy, he will arrange for 
the debut of several of his singers, 


Josef Adler Married 


Isabelle Parks announces 
Nancy May Lamb, to a Adler, well known 
March 9. William S. Brady will give 
of Mr. and Mrs. Adler on April 24. 


her mece, 
pianist, on 
a reception in honor 


the marriage of 








Season 1927-28 
Now Booking 





Management 
Loudon Charlton 
Carnegie Hall—New York 





Baldwin Piano 


Welte-Mignon (licensee) 
Recordings 





LEONID KREUTZER 











NEW YORK 
WITH N. Y. PHILHARMONIC 
Mengelberg conducting 


He is a pianist of exceptional qualities. He has 
a beautiful tone, a sonorous chord, and an excel- 
lent control of dynamics: He has ample virtuos- 
ity. There are pianists with all of these charac- 
teristics who still fail to interest as interpreters, 
but Mr. 


breadth, 


Kreutzer played Beethoven with true 


nobility, and fire. The audience ap- 
plauded him with unusual enthusiasm, recognizing 
its good fortune in such a performance. 


N. Y. Times (Olin Downes.) 


es 


DETROIT 


WITH DETROIT ORCHESTRA 


Gabrilowitsch conducting 
He is a whale of a pianist, and he tore Tschai 
kovsky apart and put him together again in a 
highly individualized manner. And at the end of 
the concerto, the composer’s instruction of “con 


fuoco” was considerably bettered by the soloist; 


the fire spread right to the audience, but the con 
tinued applause elicited only bows, 


Evening Times (Ralph Holmes). 


gi" 


CINCINNATI 
WITH CINCINNATI ORCHESTRA 
Fritz Reiner conducting 

His performance made a very deep and favor- 
able impression. He has no unpleasant manner- 
and absolute 
His chord playing and rendition of 
arpeggios is brilliant in the extreme. . . The 
entrancing singing tone that he brought to the 
piano could be heard in the remote corners of the 
auditorium. —Enquirer. 


isms, only innate modesty of bearing 
assurance. 
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interned this 
Festival Theatre in Bay 
s¢ veral Parsifal pertorm 


Muck 1s to be 
Waenerian 


le will lead 


Karl musically 
at the 


where 


summet 
reuth, 


ances 


ae aes 

hese are glorious moments for [ernest Newman, 
and the Rev. Dr Roach-Straton, for the Na 
tional Association of Orchestra has or 
ganized a committee which will seek to purify jazz 


Phe 


a typ 


John 
Directors 


\merican Opera Company sends 
notice outlining the purpose of the 
To present any worth while opera 
coun ne composers; (2) to 
use only the English language in all productions ; (3) 
to interpret the opera in terms of sound, 
(4) to establish a person- 


Rochester 
out written 
company as: (1) 


either by European or 


music of 
color; 
\merican born singers only 
States and Canada); (5) to 
that will permit of full 
price within the means ‘of 

These are worthy objects 
and the company already proved itself 
them out. The importance of the work is so 
\merican opera lover must sincerely 


rhythmic action and 
nel which will 


(including the United 


consist of 
pre duce scale 
artistic 


1 . 
the average 


opera ona 
results, but at a 
theater-goer 
has able to 
carry 
vreat that every 
wish for its success 


cated 
already made in our 
pertaining to the ten-weeks’ 
free concerts by the Goldman Band have 
been completed, will have caused delight and satis 
faction to innumerable MusicaLt CouRtER 
in New York and its surroundings and to all of those 
outside of the citv whom the Goldman Band concerts 
reach by means of the radio. Mr. and Mrs. Daniel 
Gquggenheim and Mr. and Mrs. Murry Guggenheim 
are again to be thanked for having made possible 
now for the fourth time this splendid season of con- 
certs. This is the tenth season of the Goldman Band 
concerts and in that time Mr. Goldman has made his 
and the name of his band, nationally known and 
He has a band of sixty artists, and 


announcement, news col- 


that all details 


The 
umns, 
season of 


readers 


name, 
nationally loved. 
his own fine musicianship has made it possible for 
him to shape these individual players into a unit of 
Goldman is widely 


‘msurpassed excellence. If Mr 
known 


a band leader he is no less widely 
lively tunes which everybody car- 
and whistles with pleasure 


known as 
is a composer ol 
and sings 


Ties way 


fortunate in having Goldman, 
and his band! 
ae 
A headline in the Telegram of April 8: “ 
Music Is Monopolized. By talent only. 


Let’s have a Modernistic Mu: Music Week. 
be of the greatest possible service to Bach, 
Haydn, Mozart, Beethoven, Schubert, Weber, 


mann, Wagner, Brahms, Liszt, and Strauss. 
—---—@- 


America is composer 


and conductor, 


Contends 


It would 
Gluck, 
Schu- 


This is the last week of opera at the Metropolitan. 
la Vestale and will close 
with Gioconda. The successful novelties of the 
winter were Turandot and The King’s Henchman. 
Verdi, Wagner, and Puccini held their own. Weber 
disappeared, Mozart made a mild bid, and Bee- 
thoven turned up with his Fidelio. Laubenthal scored 
tenor, and Bellezza as the new Italian 
conductor. Rosenkavalier was revived. So was 
Mignon. So was The Bartered Bride. Tomorrow 
will see Parsifal restored. It was a satisfactory sea- 
son with performances of high average merit. All’s 
well with Giulio Gatti-Casazza. Au revoir! 
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The season opened with 


as a German 


It is reported from Vienna that the Austrian Gov- 
ernment has definitely decided to end all opera sub- 
sidy. Our correspondent states that this will mean 
the end of opera in Austria outside of Vienna. This 
has been the trend in “uropean countries for some 
time. Subsidy has failed in Italy and France except 
for a few of the opera houses in the larger cities, and 
it is almost sure to fail gradually every country 
in Kurope which becomes Republican. Art is, and 
aristocratic and should continue to 
be aristocratic. \rtists may be but those 
who support art will always be aristocrats either of 
blood or gold. In America it is an aristocracy largely 
of gold, but it is a vastly generous aristocracy which 
is placing America at the very top of the artistic 
world. Those who imagine that music will thrive 
without support of some kind, either governmental 
or by contribution, are simply blind to the history 
not only of music but of the other arts as well. 
When people talk about the downfall of great art 
in this or that European country, the real downfall 
is not due to any lack of talent and ability but simply 
support and consequent in- 
is wealth there will be art. 
National Bureau for the Advancement of 
directed by the energetic and resourceful 
has just issued a little pamphlet en- 
titled Musical Quotations. There are quotations 
from a variety of personages, beginning with four 
of the Presidents—Coolidge, Harding, Wilson and 
Rooseve't. Among the humorists he quotes George 
\de. who that “Somewhere in the flower- 
dotted between Brahms and The Maiden’s 
Prayer there is room for all of us to ramble.” 
From Dr. S. Parkes Cadman, whose Sunday after- 
noon radio sermons have made his name known 
throughout the entire world, he culls this: “No- 
body dreams of music in hell, and nobody conceives 
of heaven without it.” Otto H. Kahn, too, is 
quoted, as well as ail sorts of other people, ancient 
and modern. The final quotation is from Walt 
Whitman: “I see America go singing to her 
clestiny. 
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rhe International Composers’ Guild has sent out 
some press material in which it states that it has re- 
a petition signed by over one hundred and 
“friends and members of the International Com- 
Guild” asking that a work by Edgar Varese 
be repeated i quite unnecessary for the 
International Composers’ Guild to offer any apologies 
or repeating a work by Edgar 
One may not like his music, and a great 
many people do not like his music; some people say 
that it is not music at all but mere noise, but no one 
will deny its extraordinary originality and consequent 
interest. Koussevitzky recently stated that new 
pieces should be played twice on the same program. 
His statement was that the piece should be played 
and then, after a short intermission, should be played 
again so as to give the public a chance to form some 
definite impression of it. But the thing that we 
really need far more than that is to have these mod- 
ern works played as frequently as the war-horses of 
Beethoven, Brahms, Tschaikowsky et al. It would 
certainly seem that our symphony conductors and 
our concert artists could find time on each program 
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fifty 
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CHICAGO: APRIL 18-26 


The National Federation of Music Clubs will 
hold its convention in Chicago from Monday 
morning, April 18, to Tuesday night, April 26. 
This convention has been named the “Singing 
Biennial” for the reason that it is to be largely 
given over to song. Two official collections of 
music for mass singing have been arranged and 
published for the occasion: Book one, Assem- 
bly Singing Collection and Ritual; Book two, 
Massed Chorus Concert Collection. These 
were compiled by Mrs. Frank A. Seiberling 
(chairman), Dr. Charles N. Boyd, Mrs. Grace 
Mabee, and E. H. Wilcox. These will be in the 
hands of every delegate and visitor and are ex- 
pected to be used on all occasions, and it is no 
doubt hoped that this singing will start America 
singing as Walt Whitman evidently hoped one 
day it would. It is not necessary to point out 
that America is not at present a singing nation. 
We use our voices for kicks and whines but not 
for sweet sounds, and if the Federation can do 
anything to help the singing habit along it will 
be just one more important contribution on the 
part of this magnificent organization of music 
lovers on top of all the other important contri- 
butions to America’s musical progress that it has 
made in the past. 

During the convention week there is to be 
a concert by the Chicago Symphony Orchestra, 
a performance of the opera Falstaff, and a con- 
cert by the Dayton Westminster Choir. There 
is also to be a performance of Pilgrim’s Progress 
by the Apollo Club. There are to be various 
luncheons, banquets and midnight suppers. 
That sounds decidedly gay and joyous. There 
are to be young artist competitions and student 
preliminaries and finals. A brilliant array of 
choruses is to gather for the occasion, and there 
will be informal assembly singing on three nights 
of the convention, Monday, Wednesday and 
Thursday evenings, in the lobby of the Congress 
Hotel. 

This is a mere outline of what is going to hap- 
pen at the Federation convention, the details of 
which cover a good many pages of the current 
issue of the Federation bulletin. It is easy to 
predict that the convention will be a great suc- 
cess as it always has been in the past, and it is 
certainly to be hoped that the distinguished mu- 
sicians who have been invited to attend as guests 
of the Federation will make it possible to accept. 

In the midst of all this joyous anticipation it 
should not be forgotten that the Federation is 
busy not only at convention times and in con- 
vention years but also during all the intervening 
times, and that, although it lets itself be heard of 
chiefly at the time of its biennials, it is none the 
less silently and persistently working for the 
progress of American music after the conven- 
tion excitement and stimulation is over. This 
is the real test of vitality. It is easy to be active 
and interested during periods of excitement, but 
to keep on after the excitement is over is not 
easy at all and requires a fund of enthusiasm, 
and, particularly, faith, that is rare. The officers 
and members of the National Federation have 
amply demonstrated their possession of this sort 
of enthusiasm through many years. The Feder- 
ation has grown amazingly and has done aston- 
ishingly fine work in aid of American musical 
progress. The Musical Courier congratulates 
the Federation upon the past and the present, 
and offers its heartiest wishes for ever increas- 
ing success in the future! 





for one up-to-date modern work. This thing of 
hearing the newest works so rarely that only the 
vaguest impression is left of them is wrong, all 
wrong, and entirely wrong. 
Se 

A society of New York musicians is giving a bene- 
fit for several useful purposes, and for one other 
purpose the utility of which is not quite so obvious. 
The press material of this society says that the funds 
are needed for “standardization and other pressing 
reforms.” We are probably terribly stupid and 
poorly informed as to musical conditions but we 
must confess that what “standardization” may mean 
and what the “pressing reforms” may be is quite be- 
yond our comprehension. If standardization is as 
terrible as it sounds as if it would be, we can imagine 
nothing more dangerous to art. Perhaps we would 
find ourselves, under this standard censorship 
regime, forced to use only the recognized harmonies 
of mid-Victorian days, and forbidden the joys of 
modernistic dissonances so expressive to those who 
are not standardized. Such things sound dangerous. 
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VARIATIONS 
By the Editor-in-Chief 


The great controversy, Peyser vs. Liebling, has 
ended, and we grudgingly concede victory to the 
former. 

Breathlessly, millions of persons followed the flux 
and.reflux of the acrimonious debate, which sought 
to win credit for that early New York conductor who 
first declared that he would play Wagner’s music 
until the public learned to like it. 

Peyser held that Carl Bergmann had issued the 
decree, while Liebling maintained that it was Theo- 
dore Thomas. 

A world-wide appeal to ancient musical New York- 
ers with a good memory then was launched by this 
column, and the answers began to pour in. 

That is, three poured in. Two held positively that 
Bergmann was the author of the famous ultimatum. 
And the other was equally sure for Thomas. 

Exceptionally interesting is the communication 
from Albert Ross Parsons, the eighty year old pian- 
ist, still hale, hearty, and professionally active. Mr. 
Parsons writes : 

Steinway Hall, New York, March 31, 1927. 
Dear Variations: 

Responding to your request for opinions from “old timers” 
as to who said that if the public did not like Wagner’s music, 
he would play it until they did, I believe that Mr. Peyser 
of the Telegram, is right in stating that it was Carl Berg- 
mann. I was in New York City studying musical theory 
with Prof. Doctor Frederic Louis Ritter during the Win- 
ters of 1862-6. Subscription tickets for the Philharmonic 
concerts included admission to two rehearsals of each pro- 
gram prior to the formal concert. The concerts were con- 
ducted alternately by Carl Bergmann and Theodore Eisfeld. 
Bergmann produced the music of Berlioz, Liszt and Wagner, 
while Eisfeld devoted himself to the “classic”? masters. 

As far as the “public” was concerned the Eisfeld programs 
were enjoyed, but the Bergmann programs awakened en- 
thusiasm, except among the press critics and the musical 
“authorities” of the city. 4 : 

After a performance (from MSS. score), of the Vorspiel 
to Tristan, I went to my theory-lesson full of rapture over 
it. My devoted teacher warned me that my judgment was 
as yet unripe. “There are good things in Wagner, but the 
er things are not new, and the new things are not good. 

Ask Dr. William Mason. S. B. Mills, Richard Hoffmann or 
any foremost musician in the city, and they will tell you that, 
apart from some new effects of orchestration, the Tristan 
Vorspiel is a formless, incoherent groping after ‘effects’ by a 
composer of talent who never had proper training.’ 

At the time Bergmann made the above rejoinder he had 
the public with him, and was defying the musical profession 
and the press. Young Theodore Thomas was then playing 
with Dr. Mason in classical chamber music subscription 
concerts held in little Dodworth’s Hall, before small gath- 
erings of the “elect.” He did not begin his great career 
as orchestral leader until several years after. : 

On the occasion of Hans von B diilow’ s first American tour, 
he told me that he had asked Rubinstein, who was the best 
orchestral leader in America, and Rubinstein recommended 
Carl Bergmann; but Biilow said that he found that Berg- 
mann had aged to the point of caring more for beer than 
for conducting. t : 

Thomas became in time a ripe Wagner conductor, but 
shortly after I returned from Germany in 1872, I heard 
him conduct a heavily orchestrated number from the Gotter- 
dammerung with solo voice, in old Steinway Hall. He had 
assembled an orchestra of imposing numbers on the stage, 
and the robust Franz Remmertz stood at the side of the 
conductor and shouted himself red in the face in vain efforts 
to be heard in the hurrtcane of orchestral sound with which 
Thomas’ enthusiasm led him to begin, continue, and end the 
selection. ‘ 

When I heard Wagner conduct the same number in a 
concert in the Opera House in Berlin some time before, 
he had a platform erected in the middle aisle at the center 
of the parterre, where the singer (Beck) stood and sang 
his part with artistic effect. Bergmann fought and won for 
Wagner before Thomas began to conduct. 

Very truly yours, 
Apert Ross 
| a 

And speaking of the good old days, Mary Garden 
has just celebrated her fiftieth birthday ; and Marion 
Talley is writing her reminiscences in the Saturday 
Evening Post. 


PARSONS. 
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Beethoven, of Bonn, Germany, being safely dead 
one century, last Sunday marked the American birth 
of the machinistic music of George Antheil, of Tren- 
ton, N. J. In 2027, only one of them will be re- 
membered. We are too patriotic to say which one, 
and therefore, taking a sporting chance, shall only 
hint that his family name begins with the letter B., 
and that his first name is Ludwig. 
ze FF 


Opera in English made a brave return to our local 
stage last week when the Rochester American Opera 
Company gave performances at the Guild Theater. 
Some of the singers registered individual successes, 
and Eugene Goossens scored triumphantly with his 
conducting. 

However, one cannot help feeling that the cause 
of opera in our native tongue has not been advanced 
materially. It was unnecessary to prove that English 
sounds all right vocally when it is properly dictioned. 
The point is admitted generally. What remains to 


« 


be demonstrated, is that our public desires to have 
opera in English. Up to the moment of going to 
press, no such universal wish has made itself evi- 
dent. There are persons, discouragingly few in num- 
ber, who go so far as to demand; others are not 
opposed; but an appalling percentage of our popu- 
lation is completely indifferent on the subject. 

The demanders deem it their mission to arouse the 
indifferents, and the endeavor is a worthy one. They 
are working, however, in a distressingly sterile and 
unresponsive field. If they succeed in stimulating 
even a bud of public interest, the full flowering of 
their ideal still would be a millennium or so away. 

Opera in English has been tried for much more 
than a century in this country, and as a matter of 
fact was more popular in the beginning than in later 
years. 

The thought will not down, that opera in and of 
itself, does not constitute a deep need of the Amer- 
ican people. One wonders how long the Metropolitan 


and Chicago companies would last, without their sub- 


stantial subsidies, and without the incessant publicity 
that makes picturesque sensational figures of the so- 
called “stars.” 

The travelling San Carlo Opera is successful- 
without subsidies—because it keeps its prices down 
to regular local theatre rates, and does not pay fancy 
fees to its singers. Nowhere throughout the coun- 
try do audiences request that the San Carlo per- 
formances discard Italian, for English. 

Otto H. Kahn declares that our public prefers 
opera in the foreign languages. Is he right? 

In England, the public has shown a strong liking 
for Wagner in English. What is wrong with Amer- 
icans ? 

We confess our inability to answer the questions 
raised in the foregoing lines. 

eR ® 

J. M. F. sends us this reprint from the 
(Cal.) Californian : 

“William Houston, 


Junior College, will 
Woman's Club Hall.” 
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prevent a violin 
| a nA 
A “he” man, probably, is one who wonders why 
anyone likes Debussy’s Pelleas and Melisande. 
ere 


We have so often pointed out as an example to 


America, that France never 
great personages of the past. 
to be erected to the 
Camembert cheese. 


forgets to honor its 
Now a monument is 
memory of the inventor of 


nr ese 
More “Americana” for H. L. 

Mercury: The first performance, recently, in this 
country, of a newly found overture by Beethoven, 
did not receive a thousandth part of the newspaper 
space accorded to the announcement, that next sea- 
son the official distance between football goal-posts 
will be 120 yards, instead of 100. 

nz RF 


Mencken and his 


Hardly is Better Beethoven Week over, when 
Herbert F. Peyser, of the Telegram, reminds us mali- 
ciously that 1828 will mark the hundredth anniver- 
sary of the death of Schubert, and 1833, the hun- 
dredth anniversary of the birth of Brahms. 

FP F 

From the Sun: 

The American Engineering Council proposes that half of 
the radio stations now operating in this country be closed 
by law. The council seems convinced that four concerts are 
enough to come over any radio set at one time. 

a 

It is shocking to learn that Kansas has no State 
Song. Look at the State Songs of —of—well, of the 
States which have them, and realize what Kansas 
is missing. 

| an 

The new Metropolitan Opera House is to have a 
swimming pool. For the Rhine Maidens to practice ? 

| an An 
forty-two concerts in New York 
Sceptics now concede the arrival of 


There were only 
last week. 
spring. 
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“The war of the Chinese tongs in America has 
been allayed through a peace treaty,” writes J. I 
“and should this not prove an example to the camps 
of the modernistic and ‘reactionary’ music adherents ? 
Their battles, if not as sanguinary as those of the 
tongs, are at least as fierce and furious. Why not, 
for instance, let the Beethoven Association and the 
League of Composers enter into a pacific compact 
for a term of years? Harold Bauer and Walter 
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Damrosch, acting for the Association, and Emerson 
Whithorne and George Antheil, representing the 
League, could get together and choose an impartial 
umpire to referee the discussions ; say, a fair minded 
outsider, like the Rev. Dr. Straton, Canon Chase, 
Henry Ford, or Babe Ruth?” 
ern e 
Just before sailing for Europe, 
Kreisler told the reporters that “there is no such 
thing as the ‘greatest’ violinist.” A statement com- 
bining modesty and curbing of competition. 
ners 
A psychologist has discovered that a kiss shortens 
life by three minutes. Nevertheless, after Briinn- 
hilde’s lengthy osculation in Siegfried, she manages 
to survive through the rest of that opera and all of 
Gotterdammerung. 


recently, Fritz 


Jeffrey—So your son has been injured and is coming home 
from college? 

Briggs—Yes, he 
News. 


sprained his ukulele finger.—Detroit 


nee 

“You critics and we musicians,” writes S. P., 
mind me of Mike, who fell from a roof and lay inert 
on the ground, while the ambulance doctor pro- 
nounced him dead. Mike, suddenly conscious, sat up 
and retorted : ‘O’im not dead.’ His friend Pat pushed 
him back, with the admonition: ‘Shut up, Mike, the 
doctor knows best.’ ”’ 


“ 
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Mortimer Wilson, American composer, 
a timely idea, when he entitled his suite, heard here 
recently, Music For Calories. If one mixes it judi- 
ciously with, say, violins and vitamines, a new, plea 
surable, and undeniably effortless way to reduce, will 
have been discovered. By the way, some of the ten 
movements (there should have been a Daily Dozen ) 
in the Wilson suite, are called: Citrus, Cereal, and 
Swine; From Roses to Coffee; A Cold Bottle and a 
Bird; and From Soup to Nuts. At future perform- 
ances of the suite, it might not be a bad idea to dis 
tribute to the listeners, copies of the late Henry T. 
Finck’s interesting book, Girth Control. 
Rn Re 
Another pot shot is taken at the heinous frater 
nity by the Telegram, which animadverts: “He isn’t a 
true critic unless he can feel just as superior to the 
public while following it as while leading it.” 
eRe 
From the Morning Telegraph: 
“Can you sing up to high C?” 
“No, but I can kick higher than that.” 
What are your terms.” 
di 


hit upon 


Manager 

Chorus Girl: 

Manager: “You're engaged. 
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Arthur Honegger composed the 
Pacific 231, tonalizing the travail of an American 
freight locomotive. Very recently, on a visit to 
England, he rode in a locomotive, and handled it him- 
self, and now he plans to put his new experience 
into music. Soon we will know all about the iron 
monster symphonically. “And then what?” as one 
of our friends is fond of remarking. Of course, 
the main theme of Honegger’s forthcoming choo- 
choo piece, will be known technically, as the Loco 
motit. eee 

We are contemplating a symphonic 
called, The Wail of the Wheelbarrow. 
movements will be: 


now familiar 


poem to be 
The separate 


I. Allegro Energico. (The Wheelbarrow starts 
work on Monday morning. The piccolo solo repre- 
sents the merry whistling of the Wheelbarrow- 
pusher ). 

II. Adagio Lamentoso. (Creaking of the Wheel- 
barrow on Thursday, just after it has carried an es- 
pecia'ly heavy loading of building bricks.) 

I1I1—Scherzo. Fughetto Umoristoco. (Contra 
puntal study of the hose being turned on the mixture 
of mortar and sand. A workman with a torn shoe 
steps into the scalding mass. ) 

I1V—Andante. Molto allegro e Furioso. 
Wheelbarrow resting and reflecting on Sunday. 
Wheelbarrow, left on the top floor of a skyscraper, 
even while recognizing the dignity of work, and the 
economic importance of skyscrapers, suddenly be- 
comes aware of the lowly nature of its labors. “A 
Rolls-Royce works too,” cries the wretched Wheel- 
barrow, “but at least it is pretty and shiny, and it 
gets about, and sees parks, the country, and street 
life, carries liquor, and has lovely ladies sitting in it. 
Ah, woe me, woe me.” The Wheelbarrow, in in- 
sane rage, propels itself toward the edge of the scaf- 
folding, screams horribly, and hurtles into space, 
dashing itself to pieces on the head of a passing piano 
teacher. ) nee 

We may decide to add a choral coda, a Hymn of 
Joy, sung by the pupils of the deceased piano teacher, 


( The 


LEONARD LIEBLING. 
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EARNING MEALS PROFESSIONALLY 


Louise H. Marvin, Buffalo correspondent of the 
Musica Courier, sends to this paper a timely set of 
verses, which she says she received from Los An- 
geles, with authorship and place of publishment 
if any—not given. The piece, called The Singer’s 
Revenge, will appeal in heartfelt fashion also to 
pianists, string players, and other public performers 
Here it is: 


It was a singer of renown who did a desperate thing, 
For all asked him out to dine requested him to sing 
This imposition on his art they couldn’t seem to sec 
For friendship ] 


out a tee 


who 


« 
sake thes hous h ! ught ) work with 


fowl and wine 
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And so he planned a dinner, 
And asked his 
dine 
His banker and h ) . his doctor, too, 


Likewise a millionaire 


friends of high degt t me with 


was there 
a leadu 2 
The singer fed his guests and smiled, a gracious host was he 
With every course he lad] us flattery 
And when at last the 
wink 
“Good friends,” 
think 


meal was done he tossed his man a 


here nu’ll all enjoy I 
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on these? 
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I've trousers needing buttons, Mr 
Will you oblige us all tonight by 
I’ve several pairs all handy hy, now let your 


My 


sewing some 
needle 
guests will he delighted to behold you as vou 
Now, doctor, t 
I asked you here because | 
throat ; 
I know that during 
But 


just a moment, pray, | sing a note 


thought you'd like to spray my 


canno 


business hours for this you charge a fee 


you'll be glad S e my triends, tonight, 


surely 

and me? 

His guests astounded looke Said they We are 
surprised ! 

To ask us here to work for yor surely ill 

’Tis most improper, impolite!” nget 

“My friends, 


advised 
shrieked in 
treated me.” 
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I've only treated y as you have 


WHAT IS HAPPENING TO USP 
What strange thing is happening to us \ Tittle 
over a veal Marion Talley, an untried singer, 
was made a tremendous success before she ever ap 
peared on the stage. riot in front 
of the Metropolitan Opera House on the date of her 
first performance there and_ the had to be 
called out to kee Pp order Che fact that Miss Talley 
has since then made good and has proved her right to 
the success that was accorded her has nothing to do 
with the matte: The that she 
boomed into prominence had 
chance to hear 
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may be, are doing an important work in every sub- 
division of musical art, and that the publishing house 
known as the Universal Edition is very materially 
aiding in this work. 


HARMLESS GAS 

Referring to the Antheil Ballet Mecanique, heard 
at Carnegie Hall last Sunday, W. J. Henderson says 
in the Sun, that the composition is “an explosion of 
harmless gas.”” Other newspaper critics refer to the 
work in equally disparaging and even derisive man- 
The audience for the most part listened quietly 
and seemed to be amazed and amused. Several dozen 
persons shouted, jeered, whistled, and catcalled. One 
whirled a rattle. Another tied a white handkerchief 
and raised it aloft, in token of surrender. All told, 
the demonstration was mild, and no police reserves 
had to be called out, as was the case when the Ballet 
Mecanique received its premiere in Paris and Buda- 
Indeed, the Carnegie Hall audience probably 
recognized as indigenous to our machine-ridden 
country, and to down-tearing and up-building New 
York, much of the conglomerated mechanical noise 
that sounded from the stage. Of “music” there was 
no semblance; as an imitation of mechanical travail, 
the piece had its merits. However, it belongs in the 
movie houses with pictorial illustrations of various 
mechanical activities. By the way, it is reported in 
whispers, that the “demonstration” of the objectors 
also was mechanical; i. e., that it was carried out by 
selected persons who had been carefully rehearsed 
the same morning at Carnegie Hall. 

ek en 
WHAT A DIFFERENCE! 

Plato, who knew a thing or two, gave it as his 
opinion, that “Music is a thing which takes us to the 
edge of the infinite and lets us for moments gaze 
into it.” But, oh, oh, what we see these days, and 
Ih, oh, oh, what we hear! If Plato were living at 
this time, and attending concerts, he probably would 
wear smoked glasses. 


ner. 
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TUNING IN WITH EUROPE 











Kurope is celebrating Beethoven with a vengeance. 
Every country, every city, is doing its share. Never 
in the history of culture has an artist’s memory been 
so profusely honored. Vienna is the principal fes- 
tival center of course. There the governments of the 
Republic and the City of Vienna have combined their 
efforts to give the occasion the required pomp. For- 
eign governments, notably France, have sent their 
ministers of fine arts to pay official homage. Bonn, 
the composer's birthplace, bristles with celebrations 
from now on through the summer, and the City of 
Berlin is appropriating several millions of Marks 
for the erection of some sort of a memorial—prob- 
ably a’concert hall. Paris and Budapest are erecting 
new monuments to the composer; England, France, 
Italy, Sweden, Czecho-Slovakia, Rumania, Hungary 
and Russia are reporting Beethoven celebrations on 
a large scale. The most extensive of these celebra- 
tions is in Russia, where it takes place under the 
auspices of the government. All the great orchestral 
works, all the quartets, all the sonatas and the vocal 
compositions are being performed by the greatest 
specialists available in Europe. In every important 
Kuropean opera house Fidelio is being revived; The 
Missa Solemnis is being sung in every town that 
a choir. If ever proof were needed that 
art, the highest achievement of the human race, is 
supernational, universal, the greatest unifying ele- 
ment in civilization, here is the proof. Who in all 
these commemorations and homages thinks of Bee 

as belonging to any particular nationality ? 
Even though he represents the flower of a particular 
culture, local rather than national, his genius be 
longs to the world. 


boasts of 


thoven 


* * x 
there are bound to be 
who say that the performances of his works are 
One distinguished musician has 
suggested that we should celebrate by forbidding the 
performance of Beethoven works for a year. That 
is the voice of the aesthetic snob. We cannot go too 
far in impressing this generation with the power and 
magnitude of his genius; and even a mediocre per 
better than none of a master work that 
will always be better than it can be performed. | 
have another suggestion to make: let artists resolve 
henceforth never to perform Beethoven except by 
himself. The gulf between him and most composers 
is becoming so apparent that the mixing up of any 
non-Beethovenian works with those of his mature 
period strikes us more and more as a stylistic sin. 
lhe bridge between the others and Beethoven is 


()f course, there are those 


being overdone 


formance is 
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Love It Is 
To the Musical Courier: 

In a recent issue were able articles about Godard and 
Victor Herbert and | beg to supplement these with my 
modest contribution, helpful, | hope, in the cause of music 
I will begin with two quotations which shall furnish us 
with the right key-note for the right ideal: “A Thing of 
Beauty is a joy forever,” and “Books in the running brooks, 
sermons in stones, and good in everything.” 

Let us remember that the ear is as the eye, with love 
dominating. Violets and roses do not offend the eye and we 
rejoice to see flowers. Also the mountains, hills, valleys, 
rivers, streams. Then let us also rejoice in every 
and in harmony, that is lovely. Let us 
hear as lovingly as we Our tonic key-note gives us 
this dominant—love. In this thought more than in any 
egotism is to be found happiness in music. It is eminently 
right that the modernistic mind be grateful to all the Past 
Pilots who have provided the stepping-stones. Some have 
condemned even Mendelssohn, and this is just as silly as 
to disapprove of Niagara Falls. 

Let us treasure all music which helps the world to be 
better, happier. Don’t let us be pharisees. There are com- 
posers to help all—the gods are for the few and so the 
brilliantly clever and happy Godards and Victor Herberts 
edify their thousands. Let us praise and thank worthy 
achievement, especially that of the past! 

(Signed) H 
A Musical Capital 
To the Musical Courier: 

I recently read an article on the beautifying of Washing 
ton, D. C. It seems that there is a plan to be executed by 
our government to make Washington unique in beauty. But 
only public office buildings are to be erected and one may 
search in vain for any mention of an opera house or con 
cert hall. It seems as if Washington desired to be unique 
in other ways besides beauty when one compares this city 
with Rome, Vienna, Paris, Berlin and London, with their 
opera companies and symphony orchestras. Washington is 
the capital politically, but New York City is the capital 
of the arts of this nation. Perhaps some day, when our 
government decides to nourish, encourage and provide for 
the arts here, we may have a national opera house, but if 
it could only be provided for now, when a definite plan 
of improving and beautifying the city is going forth! 

(Signed) MARGARET JACKSON 


oceans, 
beautiful melody 
see. 


CoLLIER GROUNDS 


Beethoven in his early works; the bridge between 
him and the musical posterity has hardly been found. 
e & 6 
Speaking of celebrations, a particularly appro 
priate one has been devised by the town of Chelten- 
ham, desiring to honor its favorite musical 
Gustav Holst. As a compliment to the composer of 
The Planets, a number of—rockets were shot into 
the air. Make your own comment! 

. x * * 


son, 


From a London newspaper : 
wireless is killing music quite quickly 


+ 


“And in any case, 
There must be thousands of children growing up to 
that the noises they hear broadcast are really music—a 
thought conducive to ululations breast-heatings.” 


tk a * 


believe 


and 


There is a movement on foot to Frederick 
Delius, who is paralyzed at his home in France, the 
Order of Merit, one of the highest official distinc 
tions conferred on men of genius in England. Si 
Thomas Beecham started it by writing a letter to 
the Evening Standard. This has been followed by 
letters from Evlyn Howard-Jones and Percy Grain 
ger, both friends and admirers of the composer. 
Grainger calls him “undoubtedly the greatest of all 
living composers, not only as the greatest British 
composer of any period, but as one of the five or six 
transcending creative musical giants of all time 

Bach, Handel, Beethoven, Chopin and 
Comparisons are odious, and no doubt 


get 


alongside 
Wagner.” 
Delius himself, a modest, retiring man, would con 
sider this one dangerous. But if it will him 
recognition at the hands of an anti-artistic govern 
ment, that will be justification enough 

a a 


get 


Royal comment after a “command” performance 
of Bach motets by the Bach Cantata Club—the first 
time that Bach, in all his simple grandeur, was heard 
in the chapel of Buckingham Palace: “You must 
have put in a lot of practice.” 

* * * 

“Musical appreciation” for the Young Idea 

Mary is asked to set down her impressions of 
Beethoven’s fifth symphony. “The theme,” she 
writes, “means Kate knocking at the door. As Bee 
thoven was deaf, he didn’t hear her, so she keeps 
on knocking all through the piece.” 

ee Sh 


“Men who follow music show a higher grade ot 
business capacity than those who ignore it.”—Sir 
Henry Coward, at Hull Rotary Club. 

> * * 

Chorus of concert agents: “We'll tell the world 

they do!” C2 ee 
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ROCHESTER OPERA 


(Continued from page 5) 
But one must say that the general average of excel- 
lence was exceedingly high. All of them sang the music 
very well indeed, they have learned the Mozart tradition, 
they kept time and tune, their intonation was faultless, and 
their interpretations were at least as impressive as one could 
expect. What one naturally misses in a production of this 
kind is the simulation of intensity of emotion. The lovers 
loved very mildly indeed, and neither pain nor pathos seemed 
to be more than a distant vista of something of which none 
of those engaged in their portrayal had had any personal 
experience—fortunate youth. 
MapAME Butterrcy, Aprit 5 

The second night of opera by the Rochester Singers em- 
phasized afresh, all the impressions aroused at the premiere 
of the evening before. 

There were some new features, however, 
by the modern character of the work performed, 
Madame Butterfly. 

On the whole, the young artists covered themselves with 
credit. It was not to be expected that they should throw 
themselves into the fire and fury of true operatic passion, 
and sing and act in the manner of long experienced lyrical 
routiniers. However, these American youths and damsels 
exhibited thorough acquaintance with the libretto and the 
music, and gave a performance that pleased the ear and 
carried sufficient dramatic conviction. 

In point of scenery and staging, high praise is in order. 
With a minimum of means, a maximum of effect was 
secured. A single interior stage set sufficed for all three 


now. 


brought out 
Puccini's 


Studio photo 
GEORGE FLEMING HOUSTON, 
prin ipal basso of f the Rochester Opera 
in the Abduction from the Seraglio at the 
New York, last week. 


Company, as Osmin 
Guild Theater, 


acts, and change and contrast were contrived through open- 
ing and closing the sliding screen panels, which were placed 
at the front and rear of the stage, thereby giving the effect 
of a four walled chamber. When Cio Cio San used her 
telescope she directed it over the heads of the audience. 
The pathetic scene of the three watchers waiting for Pinker- 
ton’s return, was enacted by showing only the shadowy, 
silhcutted figures, through the closed transparent paper 
panel. 

Eugene again did 
ductor of an orchestra which 
opulent demands of Puccini. 

Cecile Sherman, the Cio Cio San, revealed an attractive 
stage presence, a sweet and lyrical voice, and a measurable 
degree of emotional projction. Helen Oolheim’s contralto 
tones were rich and well modulated. Her acting showed 
good possibilities. Charles Hedley, the tenor, sang with 
taste, but not quite enough power. Allan Burt was the 
Consul, and made an excellent impression. He seemed at 
ease. and he held his own in the matter of vocalism against 
the orchestra. Marion Howard did the small role of Kate 
Pinkerton acceptably. Albert Newcomb was Goro, and 
Mark Daniels, the Bonze, and Arthur Seamans, Prince 
Yamadori. 

The small 


service as the con- 
too large for the 


Goossens yeoman 


was none 


chorus sang with fine accord and volume. 


THE MARRIAGE OF 

Mozart’s immortal and delightful opera, the Marriage of 
Figaro, was pre sented to the New York public as the third 
of the attractions during the visit of the Rochester Opera 
Company. It was a welcome one, as it has not been heard 
here since 1924 while the last Metropolitan performance of 
this opera was in 1917. Gotham music lovers are therefore 
doubly indebted to the Rochesterans, both for the presenta- 
tion and for the pleasure it gave. 

The performance was a spirited one. \ decided atmos- 
phere of freshness and youth permeated a quaint eight- 
eenth century opera, and the work of this young company 
was particularly marked as a whole. The ensemble gave 
the definite impression of persons who had been long asso- 
ciated and who had reached a point of mutual understanding 
rather than being a gathering of hit-and-miss artists, which 
is often the case with companies not of great reputation. 
There was a fine unity and balance in the smooth singing of 
the chorus and the work of the ballet, and an easy entrance 
and exit of personages. The artists also understood the 
style of Mozart and have a keen appreciation of the serene 
humor and wit which abounds in the lines. The recitatives 
were replaced by spoken dialogue, a happy innovation, giv- 
ing the work an even gfeater flavor of comedy than was 
perhaps at first conceived. The English diction was good. 


FIGARO 


MUSICAL COURIER 


There was no means of knowing whose translation was 
being used, but it was one which clearly proved that Mozart 
and Beaumarchais are still timely. Our humor today is 
quite able to appreciate the Count’s impression of Figaro as 
expressed in the phrase, “What a nerve that fellow has.” 

Individually the cast was on a fairly equal plane. Mary 
Silveira was a lively and piquante soubrette. Her voice in 
the higher register is pure and free. She knows the stage 
and makes use of every opportunity it offers. Her oe 
was intriguing. Ethel Codd, as the Countess, presented < 
lovely picture, and when she had overcome a slight nervous- 
ness, displayed a voice of warmth and considerable power. 
Cecile Sherman as Cherubino did some excellent histrionic 
work, investing the part with charm that was disarming. 
Her arias were sung with simplicity and her voice seemed 
well adapted to the Mozartian style. The Figaro of George 
Houston was in perfec ct keeping with the lovable character, 
and vocally very fine. His voice is rich and deep, as is also 
that of John Moncrieff ig impersonated Dr. Bartolo. 
Mark Daniels pleased as the Count. The facial expressions 
and mannerisms of the entire cast were an outstanding fea- 
ture of the good directing the company has had. The 
tuming and settings were worked out on a clever artistic 
plan of silver, gold and black. Eugene Goossens, at the 
conductor's stand, did excellent work with an orchestra none 
too large but with fine tone quality, and which was kept 
moving at a lively pace. 


Ccos- 


TORONTO, CAN. 

Toronto, Can.—The Toronto Mendelssohn Choir gave 
its annual festival, assisted by the Cincinnati Orchestra. 
Among the many delightful numbers presented was Hee- 
thoven’s Ninth Symphony, great music by a great composer, 
performed by a great orchestra and choir. 

The C Canadian College of Organists is putting on a series 
of organ recitals at St. Paul’s Anglican Church beginning 
with a recital by Richard Tattersall. Then every fort- 
night following there will appear Harvey Robb, Thomas J. 
Crawford, Dr. Ernest MacMillan, Dr. H. A. Fricker, and 
finally a recital by Harold Gleason of the Eastman School 
of Music, Rochester, N. Y. 

In commemoration of the death of Beethoven, the Hart 
House String Quartet, with the assistance of the London 
String Quartet and the Kilbourne Quartet of Rochester, 
gave the entire cycle of the Beethoven string quartets at 
Hart House Theater, University of Toronto. This was 
indeed one of the finest and rarest programs .ever carried 
out in this city. 

Mme. Lugrin-Fahey, dramatic soprano, gave an interest- 
ing recital in Massey Hall, -assisted by William Hardiman, 
violinist. Mme. Fahey has a big, rich voice, very pleasing 
and does her work as if she enjoys it. Her singing of the 
Grand Scena from Weber’s Oberon was most dramatic and 
showed a voice of tremendous verve and resonance. Wil- 
liam Hardiman, violinist, played artistically, displaying a 
brilliant technic and aptitude towards the higher art of 
violin playing. 

Geza de Kresz and Nora Drewett de Kresz were asked to 
repeat their performance of the Kreutzer Sonata given this 
fall in Ottawa, at the Beethoven Centenary there. 

Boris Hambourg, Toronto cellist, was the soloist at the 
Quebec Symphony opening concert in Quebec City. 

Louis Vierne, composer and titular organist of Notré 
Dame, Paris, gave a delightful organ recital at St. Paul's 
Anglican Church. 

The Toronto Conservatory Ensemble—Frank Blachford, 
violinist ; Leo Smith, cellist, and Alberto Guerrero, pianist 
gave a fine performance of a well chosen program in the 
Toronto Conservatory Hall. The principal number was 
Beethoven's B flat trio which was played with great power 
and effect. Alberto Guerrero offered the Appassionata 
Sonata, and altogether it was a fine performance, worthy 
of the name it upholds—Toronto Conservatory Ensemble 

Agnes Adie, soprano, has returned to Toronto from an 
extended tour of the South. 

Harold Samuel, pianist, gave an instructive series of three 
Zach recitals in Hart House Theater before a small but 
most enthusiastic audience. An all-Bach program is quite 
a test for any pianist, but Harold Samuel is indeed a master 
of the proper interpretation of Bach, and his recitals wer« 
not only highly pleasing but also of the utmost egmatanicg 
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NEWS FLASHES 








Melba Doff Appears with Athens 
Symphony 
(Special cable to the Musical Courier) 


Athens, Greece.—Melba Doff’s appearance on 
April 10 with the Athens Symphony was a great 
success. (Signed) R. 








Krueger Receives Ovation in Seattle 


(By telegram to the Musical Courter) 


Seattle, Wash.—Final concert of the Seattle 
Symphony received greatest ovation ever accorded. 
Tschaikowsky Fifth Symphony given stupendous 
rendition, Krueger achieving finest ensemble and 
interpretation in Andante. Other numbers from 
Beethoven, Berlioz and Mendelssohn. Last num- 
ber, Overture Tannhauser. Orchestra personnel 
presented Krueger with silver loving cup. Citi- 
zens’ Committee pledged continuance of orchestra. 


(Signed) J. H. 











Duval pupils are Italian 
cities. 

Rosemary, coloratura soprano, is 
ment of Art Concert Service. 

Harriet Ware lectured on American 
ginia State Music Clubs. 

Mignon Spence, pupil of Mme 
but as Musetta (La 
March 31. 

Members of the Rochester 
honor guests at the last meeting of t 
Club 

Jacob Mestechkin is the teacher of Helen Berlin, 
winner of the Regional Contest, F. of W. ( 

Jeanne Sorocca, Russian soprano, gives her first New York 
recital at Town Hall, April 22. 

Mr. and Mrs. William R. Chapman, of the Rubinstein Club, 
have returned from two months in California. 

Carl Fiqué’s new comic opera, Castles in the Air, was 
duced under his direction in Brooklyn, April 7 

Amy Ellerman was “diarized’” by an Ithaca student 
her song recital there in March. 

George Kirk won the Regional Contest, 
tion of Musical Clubs, in New York 

Pupils of Salvatore Avitabile divided honors at lis 
in Steinway Hall, April 2. 

Mannes School makes an important innovation ‘in the ad 
dition of a department of Cultural Studies. 

Horner Institute has engaged Sylvia Tell as head of ‘the 
dancing department. 

George Zaslawsky will present a new 
as a feature of the concert of the 
on April 29. 

Eva Lovette will hold a master class in New York. 

Toti Dal Monte has won new laurels in Genoa. 
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the many students of Bach who were more than thrilled 
. a 


at these performances. RK. &. 


Gordon String Quartet in New Series 
Having just finished series of six Beethoven concerts 
at Simpson Theater, Field Museum, Chicago, the Gordon 
String Quartet has commenced a new chamber music series 


©) De Gueldre 


GORDON STRING QUARTET 


began March 27, 
series is given under the 
Library of Congress, Washington (D.C.), 
Elizabeth Sprague Coolidge Foundation. The Quartet, so 
well headed by Jacques Gordon, concertmaster of the Chi- 
cago Symphony Orchestra, is in constant demand in and 
around the Windy City, and yearly does more toward mak- 
ing chamber music popular with the masses than probably 
any other organization of its kind. 
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Esther Dale to Sing in Philadelphia 
Dale will be the soloist on April 21 at the 
concert of the Mendelssohn Club of Philadelphia, at 


Music 


Esther 
spring 
the Academy of 
Sylvia Lent 

fans 


received letters of congratulations from radio 


A new song by Anne Stratton and Gretchen Dick is winning 
favor. 

William Simmons has been engaged for the 
ment of the Cleveland Institute summer 

\lberto Jonas from D. C. Parker, 
critic 

Dayton Westminster 


vocal depart- 
session 
London 


received praise 


Choir will sing for the 
the N. F. M. C. convention in Chicago. 
Leone Kruse will leave Munich for an engagement 
the Chicago Civic Opera Company 
Pick-Mangiagalli’s Basi e had its Romie 
George Antheil fails to arouse the 
The School for Scandal by Paul von 
Munich performance. 
Percy Grainger’s Molly on the Shor 
tion in Copenhagen 
Hazel Dieseth will 
session this year 
Edwin Hughes announces his plans for his 
which will be held from 
Boosey & Co. Ltd. of New 
American and Canadian 
English catalogue 
Wilhelm Bachaus 1s to 
\roldo Lindt 
Marie Novello 
to Florida 
\lfredo San 
April 25 
Otokar Sevcik celebrated his seventy-fifth 
finds himself well and hearty 
Paulist Choir, under direction of Father 
cital for the benefit of the choir 
Russell V. Morgan will head the new 
pervisors’ Course in the fall at the 
Josephine Lucchese will make a 
cipal cities of Germany, 
Hungary, Austria and Italy 
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GuIOMAR Novaes’ RECITAL 

Several pianists appeared on April 3 in as 
many different halls. The most interesting was unquestion- 
ably Guiomar Novaes, whose recital at the Goodman Theater 
brought an army of admirers that filled the hall to capacity. 
Mme. Novaes comes in our midst often, as her popularity 
necessitates return appearances. Instead of praising her 
work as it again deserves, the writer thinks best to use the 
space reproving those who had the recital in charge for 
having permitted the hall and the stage to be in complete 
darkness. Coming to the hall, we could not find our seat 
and so we must beg the pardon of the lady upon whose lap 
we found ourselves. Our own discomfort and embarrass- 
ment had many duplications. Several prominent musicians 
asked us if it dangerous to have all the lights 
turned out in such a large theater and if it were not taking 
away from Miss Novaes’ playing to have the gathering 
looking for exits in case of fire. Miss Novaes has appeared 
here so often that the blame cannot be hers. She is known 
as a very modest woman and a superb artist and she 
not require freak arrangements of any kind nor the 
plete lowering of lights to be listened to religiously by 
public. Thus, the management must be sharply 
for the lack of intelligence in having such an 
under such conditions 
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don, too, was unhappy in his choice of solo, as the Medi 
terrancan Sketches by Stella Roberts (which is cdedicatea 
to the violinist) contain little that is of interest. The num- 
ber, however, was artistically done in Mr. Gordon's most 
virile manner. Jacques Gordon is one of Chicago's busiest 
artists and his playing on this occasion was ample proof of 
why he is. Mr. Reuter did himself proud by clean-cut 
renditions of Busoni’s Nuit de Noel, Niemann’s The Garden 
Festival, Korngold’s Rubezahl, Henselt’s Berceuse and 
Schumann's Novelette No. 7. His velvety, singing tone and 
unusually clear velocity do the bidding of his musical intel- 
ligence. It was a fine recital, which was thoroughly enjoyed 
by the numerous listeners. 
Gorvon STRING QUARTET 
The large Simpson Theater in the Field Museum is 
hardly spacious enough to accommodate the many music- 
lovers drawn there by the Sunday afternoon concerts by 
the Gordon String Quartet. The program for April 4 in- 
cluded the Dohnanyi quartet in D flat major, Variation on 
a theme by John Powell (Daniel Gregory Mason), A 
Sprightly Episode by Hans Levy Heniot (first performance 
in America) and the Haydn G major quartet 
Musicians’ CLup oF WOMEN 
Club of Women presented 
Hall, April 4, in which the following 
Sidenius Zendt, Wally Heymar, Lillian 
Jane Anderson, Gertrude 


The Musicians’ 
Fine Arts Recital 
participated: Marie 
Pringle, Agnes Bodholdt Conover, 
Farrell and Helen Mueller. 

CotumBiA ScHoot or Music Nogtes 


A trio concert for the benefit of the Mu Phi Epsilon (na- 
tional honorary musical sorority) scholarship fund was 
given at the Columbia School Recital Hall on March 30. 

Advanced students of the ensemble class of Ruth Ray, 
violinist, presented a trio program at the school on April 6 
Gertrude Connole, soprano, was the assisting artist on the 
program by this trio, which consists of Heidi vio 
linist; Elaine Rich, pianist, and Robert Lewis, cellist. 

A group of artist-pupils of Ludwig Becker was heard in 
concert at Kimball Hall on April 7. Soloists for this occa 
sion were Frank Hegji, Alice Holcomb, Sara Shatz, Frieda 
Koehn, and Margaret Conrad, and they had the assistance 
of a string ensemble. 

Howarp WELLS’ 

Several pupils from the class of the well known piano 
teacher. Howard Wells, are busy filling engagements. Flor- 
Kirsch appears twice with the Chicago Symphony Or 
April / and 21; Elsa Chandler has been engaged as 
with the Madison Symphony Orchestra, May 17, 
playing the Grieg concerto; Bernice Wayacek was soloist 
at the Twilight Musicale at the Chicago Beach Hotel, April 
3; Mrs. Edwin F. Fetcher and Mrs. Ernst von Annom ap 
peared at Winnetka Woman's Club, March 29; Norma 
Ragnlie won the North Dakota contest and has been en 
gaged on the faculty of the South Shore Conservatory of 
Music, Chicago. 
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organ recital which Louis Vierne gave at Kimball 
\pril 6, concluded the series of three recitals under 
Illinois council of the National Associa- 
tion of Organists and the Illinois chapter of the American 
Guild of Organists. The eminent French organist, with 
the assistance of Madeleine Richepin, offered his listeners a 
throughout the evening, playing Bach, Cesar 
Lazare Levy, and several of his own com 
dignity and virility becoming a noted 
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CHICAGO COLLEGE 


Arlene Durkee, soprano, student of Herbert Withe 
was soloist at the Elks’ Convention in Sullivan (Ind.), 
31. She also was soloist for the same organization at 
Haute (Ind.) the following evening. 

On April 4, the following students of the ( 
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April 14, 1927 
an interesting program at the meeting of the Parent Teach 
ers’ Association at the Normal Park Presbyterian Church: 
Wyoma Caldwell, vocalist; Arlene Graybill, organist, and 
Eugenia Hotvedt, pianist. Miss Graybill arranged the pro 
gram for the occasion. 

Elizabeth Preston and Gertrude Gahl, students of Alexan 
der Raab, presented a two-piano program over WGN (Chi- 
cago Tribune station) the entire week of April 4. 

Herbert Kirschner, pupil of the violin department, was 
assisting artist to Edith Mason at Medinah Temple, April 3. 

Marshall Sosson, another violin pupil, broadcast a program 
for The Etude radio hour, April 5 

Samuel Thaviu, violinist, and student of Leon Sametini, 
has been re-engaged as soloist with the Springfield Sym- 
phony Orchestra. 

Phyllis Stefler, pupil of Cecile Jean Barnett, was solo 
dancer at the Chicago Orphan’ s Home for the benefit of the 
Good Will Society, April 2. Miss Barnett presented five of 
her pupils - Ascher's Theater, April 9 and 10, 

Mrs. J. A. Hervey, student of Graham Reed, gave a song 
recital in Milk aukee (Wis.), the first week in April. 

The following artist-students 
afternoon program at Central Theater, April 3: Chiyoko 
Maeyama, Margaret Stoufer, Ethel Younge and Eugenia 
Hotvedt, pianists; Julius Lakin, and Alvin Pelofsky, vio- 
linists; Anna Slabach, Lowell Shell West and Eunice Steen, 
vocalists, and Adelaide Liefeld, cellist. 

MARSHALL Fietp CHoraL Society's 


gave the regular Sunday 


ANNUAL ProGRAM 
For its annual concert at Orchestra Hall, April 22, the 
Marshall Field & Company Choral Society, Thomas A 
Pape, conductor, will present a miscellaneous program. The 
soloists will be Mme. A. Davies Wynne, Welsh contralto, 
and Samuel Leviton, violinist. Interesting features of the 
program will be Gaines’ Seraphic Song for women’s chorus 
with alto and violin obligatos; a group of negro spirituals 
and Saar’s The Singers, for mixed chorus with soprano solo. 
ELs—e HArTHAN ARENDT 
Loretta Liedell and Ann Vernon, 
Schroeder, contralto, who are 
tion of Else Harthan Arendt, 
wood Recital Hall, April 6, 
numbers. 


PupiLs 

sopranos, and Marion 
receiving the expert instruc- 
assisted at a concert at Sher- 
each singing individual solo 


NoTEsS 

Helen Curtis, director of the de ‘partment of class piano in- 
struction at Bush Conservatory, will give a demonstration 
of her work and methods for the National Federation of 
Women’s music clubs at the Congress Hotel on April 24. 
For this demonstration Miss Curtis will use children from 
kindergarten age through the second grad Miss Curtis 
was invited to give a demonstration for the Music 
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National Conference (Southern section) 1mcet- 
ing at Richmond (Va.) on April 7. April 14 she is giving 
a demonstration for the Music Supervisors’ National con- 
ference meeting at Springfield (Ill.). In this demonstration 
Miss Curtis will use her pupils from Springfield. Special 
courses in class piano instruction will be conducted by Miss 
Curtis at = Conservatory during the summer session. 

Emmons C, Carlson, who has been coaching with Edgar 
Nelson, has been engaged as bass soloist at the Wilmett 
Presbyterian Church, where Erma Rounds, of the Bush Con- 
seryatory faculty, is organist and choir director. 

Ernest F. Burgeson, baritone, student of Frederica Ger- 
hardt Downing, was engaged as special soloist last Sunday 
at the Third Congregational Church of River Forest. 

Betty Slavin, soprano, student’ of Glenn Drake, is singing 
a group of special numbers during each performance of the 
Passion Play, now being shown at the Playhouse, Chicago. 

Margaret “MacDonald, student of the dramatic department, 
is giving a program for the British Empire Association at 
the Auditorium Hotel, April 14. 

Lawrence Johns, of the dramatic department, will coach 
and produce the regular commencement play for the Wilson 
School, Chicago. The play will be presented in June. 

GeorGiA Koser Pupits Hearp 

Alverna Stetzler, artist-pupil of Georgia Kober, proved 
a worthy exponent of her teacher’s excellent piano method, 
in a recital March 22 at the Sherwood Recital Hall. Numbers 
by Bach-Liszt, MacDowell, Chopin, DeFalla, Granados, Al- 
beniz, Ravel and Liszt showed Miss Stetzler a talented 
pianist with a message to deliver. 

Pupils of Miss Kober gave a program at Sherwood Re- 
cital Hall, March These included Treva Richardson, 
Kathryn Black, and Carrie Mae Diggs. 

WeELts Pupit Scores AS ORCHESTRA SOLOIST 

Howard Wells has every reason to feel proud of gifted 
little twelve-year-old Florence Kirsch, who carried off 
first honors at the Society of American Musicians’ con- 
test and thereby won a solo appearance with the Chicago 
Symphony Orchestra. Her playing of the Mozart D 
minor concerto at the children’s concert of the Chicago 
Srnemeny Orchestra, April 7, won her instant success. 

Glenn Diilard Gunn, in the Chicago Herald and Examiner 
said of her work: “Remember the name of Florence Kirsch, 
twelve-year-old pianist! She was soloist yesterday after- 
noon with Frederick Stock and the Chicago Symphony 
Orchestra in the last but one of the children’s concerts, 
winning her hearing in a contest under the auspices of the 
Society of American Musicians. Hers is a talent of the 
first rank. She offered a performance of the first: move- 
ment of the Mozart D minor concerto that might challenge 
comparison with that of a mature artist. It was fine 
Mozart style, simple, spontaneous, tonally eloquent, music- 
ally sound, technically impeccable. It was playing happily 
devoid of self-conscious technical display that so frequent- 
ly mars the art of the precocious child. All in all, this 
child’s performance was one of the delightful events of 
the season. She is a personality as well as a talent.” 

AMERICAN CONSERVATORY NOTES 

The American Conservatory Orchestra will give a con- 
cert in Orchestra Hall, April 28. Esther Huxhold, pianist ; 
Gladys Pugh, soprano, and Leo Miller, violinist, will be the 
soloists. J. Allen Ware, bass, artist-student of the voice 
department, is leaving this month on a twenty weeks’ con- 
cert tour through the West. The Conservatory is giving a 
series of Sunday afternoon radio concerts over WGN, 
Chicago Tribune station; the program for April 17. will 
be given by Ethel Lyon, pianist, and Adelaide Jones, so- 
prano. 

_ Mme. Louise Willhour presented her dramatic art pupils 
in four one-act plays in the Conservatory Recital Hall, 
April 2. Gwendolin Fouse, artist-pupil of the voice de- 
partment, appeared in recital before the Woman's Club of 
the North Shore Universalist Church on March 21; Miss 
Fouse also gave a program at the Oak Park Congrega- 
tional Church on April 6. 

WeEsTeRVELT Artist-Pupit MAKES Depvut 

There appeared in the Young American Artists’ series 
at Fine Artists Recital Hall, April 7, a very talented and 
promising young soprano deserving the name “artist.” 
Katherine White is her name. In programming the Caro 
Nome trom Rigoletto, Depuis le Jour from Louise, and 
Strauss’ Serenade, Miss White set a difficult task for her- 
self. However, she left no doubt but that she was vocally 
able to undertake such a burden and came out of the ordeal 
with flying colors. Not only has Miss White been extreme- 
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ly well trained and her voice well placed, but she also has 
a fresh, clear soprano of beautiful lyric quality, imagina- 
tion, musical intelligence and artistic style. She sang beau- 
tifully and proved the efficiency of the training received at 
the hands of Louise St. John Westervelt, from whose studio 
Miss White emanates. 

Appearing on this program also was Harold Van Horne, 
a young pianist of no mean ability. In the uninteresting 
Brahms F sharp minor sonata, Mr. Van Horne displayed 
fine technic, musicianship and good training. His teacher 
is the prominent pianist, Rudolph Reuter. 

OrcCHESTRA PLays Happy 

There was much joyful music and much reason for joy 
in the Chicago Symphony Orchestra’s presentation of this 
season’s twenty-sixth program at Orchestra Hall, April 8 
and 9. Richard Strauss’ Der Burger als Edelmann ae 
with gayety, and though it is Strauss technically, is not 
the serious, tragic Strauss one knows so well. It is wf oes 
ing music and, beautifully set forth by Conductor Stock 
and his musicians, proved a highly pleasing novelty. Con- 
tinuing with the lightheartedness, there came after the 
intermission Eric Delamarter’s suite, The Betrothal, which, 
under the able direction of the composer, who is the or- 
chestra’s assistant conductor, proved one of the happiest 
numbers in the orchestra’s repertory. It is truly American, 
technically well scored, melodious and happy in mood. The 
patrons liked it immensely. Delamarter also proved his 
versatility with the stick in a spirited reading of Smetana’s 
The Moldau. The symphony was Huber’s E minor and the 
Felix Mott! arrangement of the Tambourin from Fretry’s 
Cephale et Procris added to the listeners’ enjoyment. 

JEANNETTE Cox. 


PROGRAM 


Leginska, Guest Conductor of Chicago Woman’s 
Symphony, to Play Solo 


Ethel Leginska, noted pianist, dynamic conductor of 
3oston’s Philharmonic Orchestra, and the only woman or- 
chestral director to command international attention, will 
be guest conductor of the Women’s Symphony Orchestra 
of Chicago at its last concert this season. On April 19, at 
the Goodman Theater, Mme. Leginska will make her Chi- 
cago debut as conductor with the leading professional 
Woman’s Orchestra of the country, which, in a single sea- 
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ETHEL LEGINSKA 

son has developed into a notable organization. Mme. Le 
ginska will add to the unique interest of the occasion by 
appearing as and conductor simultaneously, in a 
performance of the Mozart A major piano concerto. The 
double role of this highly gifted woman has created a sen 
sation wherever she has appeared 

The high standard of programs maintained by the Wom 
an’s Symphony Orchestra throughout the season just clos- 
ing will be continued in this concert, which, besides the 
Mozart concerto, includes the entire Beethoven Fifth sym- 
phony, the Euryanthe overture of Weber, a suite, (Pisan- 
ella) by Pinzetti, and the Marche Slav of Tschaikowsky. 
It is expected that a sold-out house will greet Mme. Le- 
ginska and the Woman's Symphony on this occ asion, as 
the clientele of the orchestra is growing daily and the pres 
tige of this great woman conductor lends intense interest to 
her Chicago appearance. Thirty thousand people in the 
Hollywood Bowl in Los Angeles heard her conduct the 
Los Angeles Symphony Orchestra and cheered her to the 
echo. Her successes with the New York Symphony were 
notable, and ovations greeted her European appearances 
as conductor in London, Paris, Munich and Berlin. 

The association of the pioneer woman conductor and 
the first professional woman's symphony, organized on a 
basis to make real symphony playing possible, promises to 
make this concert unique in Chicago's music annals. At 
each of the five concerts given by the Woman’s Symphony 
under Richard Czerwonky’s baton this season, one com- 
plete symphony has been presented, beside some thirty-odd 
numbers of the standard orchestral repertory. The five 
symphonies given were Beethoven's Seventh, Dvorak’s New 
World, Schubert’s Unfinished, Cesar Franck’s D minor, 
and the Tschaikowsky E minor (Na 5), Beethoven's 
Fifth, under Leginska’s baton will complete a creditable 
record for this fine organization. 

The Woman’s Symphony Orchestra of 
cludes sixty women players, being completely 


soloist 


Chicago in- 
feminine in 


33 
all string sections, except the double bass, and including 
three flutes, two clarinets, three trombones, three trumpets, 
one oboe, one French horn, harp and tympani and percus 
sion. Masculine assistance, in presenting the symphony 
programs listed, is necessary at present to complete the 
oboe, French horn, bassoon, tuba (when used) and double 
bass sections (amounting generally to ten men) because it 
is impossible to secure women players of these instruments 
in Chicago. It is hoped by the management that the pres 
ent concerts will call attention to the demand that exists 
for players of these instruments, and that the vacancies 
will be filled next season. 


Reception for Goossens and Wendt 


The English-Speaking Union gave a tea in its club 
rooms on April 6. The hostesses of the day were Mrs 
laurent Oppenheim and Miss Emma Mills, and guests were 
invited to meet — Goossens and Theodore Wendt, the 
latter formerly of Capetown, South Africa, where he was 
conductor of the Capetown Symphony Orchestra for ten 
years. 


Louise Stallings Celebrates 
Louise Stallings, soprano collaborated in a Bach pro 
gram at the MacDowell Club, March 20, a string orchestra 
from the Institute of Musical Art, Bernard Wagenar, con 
ductor, also participating. It was a truly enjoyable evening, 
music of variety making up an unusual program. 
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VALENTINA 


AKSAROVA 


The well known Russian soprano who has just re- 
turned to London after brilliant 
ances of Rubinstein's Opera “Demon” 
by N. Tcherepnine (Orchestra Coilonne). 


two perform- 
conducted 
She sang 
the principal role of Tamara, and all the Paris press 


noted her beautiful voice and her perfect interpretation. 


PARIS PRESS: 


Tamara Mme 
with a pure diction 
performance had an immense 


Comoedia.—‘‘In the role of 
bined a remarkable 


interpretation. The 


voice 
success 
Journal.—-“‘Excellent — inte 
Tamara.” 


pretation 


Le Menestrel.—“*The magnificent voice of Mme. Aksarova.' 


Le Monde 


interpreted by 


Vusical “The 
Mme. Aksarova 


part of Tamara was brilliantly 


LONDON PRESS: 


The kEra.—‘“This accomplished Russian soprano has 
variety of style and the range of emotional expression 
enable her to keep the listener's attention unwearied through 
the performance of many evening And she 
also the vocal means—a yce of ample range and w 
quality She more than sang the Russian 
lived in then 


songs in one 

songs 
Daily Telegraph. At her best in arias from ‘La 

Bohéme’ and ‘Tosca’ and in songs requiring intense dramatx 


expression, her voice being rich and of finely resonant timbre 


Puccini showed 
style 


arias by 
operatic 
voice.”” 


The Times.--‘A couple of operatic 
Mme. Aksarova’s capabilities in the 
to be the true medium for her rich 


this seems 


Morning Post “Mme Aksarova sings with a large and dra 


matic faculty of vocal expression. 


Daily Telegraph.—‘‘In the evening of Russian Music devoted 
to Tschaikovsky, Madame Aksarova showed herself an ar- 
mirable singer with an undoubted talent for interpretation 
The scene of the letter from Eugen Onegin was given by Mme 
Aksarova a life and impulse that made it one of the best 
things in the programme.’ 
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been conducted by Ralph Lyford, American composer-con Gescheidt Conference Class Meets indicated the assimilation of modern French impressionism. 


ductor, who was recalled from Geneva to serve again as 











Boston.—Manifestly, the musical prophets of Boston, in 
a manner of speaking, are not without honor in their own 
town. At Symphony Hall, Mr. Koussevitzky has evidenced 
a discriminating interest in the output of local composers ; 
while across the way, at Jordan Hall, Mr. Mason, conductor 


Frederick Steinway, Mr. Dorman, Elisabeth Rethberg, 


\delaide Gescheidt conducted an informal session of her \ feature of the concert was the first performance of 
associate conductor, and accompanied the orchestra on its Voice Conference Class on March 16. Questions asked by Warren Storey Smith’s Shrine and Temple, three songs with 
triumphal tour of eastern cities z Miss Gescheidt pertaining to her principles of Normal chamber orchestra, inspired he Eunice Tietjens’s Profiles 

Another con¢ert which drew a larger-than-capacity au Natural Voice Development were answered, and spontaneous from China, The voice establishes the significance and at- 
dience was that of Percy Grainger whom the Clifton Musi mosphere of the verse, while the instruments provide a tonal 
cal Club presented on March 13 as a special attraction for background designed to enhance the mood. In this work 
its Junior Club. Mrs. John A. Hoffman and members Storey Smith demonstrates anew his individuality as a com 
her board made this a gala occasion, giving a large supper poser and his mastery of instrumental means. Soundly writ 
party in honor of the noted pianist. ten and colorful, it reflects the strangeness, the mystery of 

A unique program of Negro folk songs was given far-off things suggested by the text, and with telling musical 
Mary Allen Grissom, of the Louisville Conservatory of effect. Rulon Robison, tenor, performed the difficult voice 
Music, under the auspices of Eta Chapter (College of Music) part in creditable fashion. The piece was well received. In- 
of Sigma Alpha Jota. Miss Grissom has undertaken a de- : deed, the large audience was cordial to all this Boston made 
finite piece of constructive work in preserving the original inks teh Siacets Chaotic Una and Gaeecaate ales 
melodies of negro life al d her program ts being booked were present, had to rise and bow their acknowledgments. 
rouge ths cetera yak: apictonie pan oe eee Mr. Mason brought the program to a brilliant close with 
of the endowment fund of <his.music sorority Pippen Sc sc tas, ayo a poe tml ha see tate “Bs 
Phe Heermann String Quartet of the College of Must 











gave a concert in the Cincinnati Art Museum’s Sculpture COMPLETING THE Boston BEETHOVEN CHRONICLI 
Hall for the Crafters’ Society Lack of space last week prevented a more comprehensive 
The Choir of the St. John's First Protestant Church, di account of this city’s contribution to the observance of the 
rected by John A. Hoffmann, and the Culp String Quartet, Beethoven Centenary. Mention should certainly be made 
gave a Sunday afternoon program of choral numbers and of the elaborate celebration under the auspices of the Public 
quartet numbers Library. To begin with, there was an exhibition of origi 
The actives of the Matinee Musical Club, of which Mrs Ee nal manuscripts, books, pictures, rare editions, programs 
Adolf Hahn is president, held its last meeting of the year i etc. On Sunday evening, March 13, thanks to the generosity 
at the Hotel Gilison, in which the musical program was given of Mrs. Elizabeth S. Coolidge, the Curtis String Quartet of 
by Lillian Kreimer, Louise Church Winans, Mary Conrey Philadelphia played Beethoven's quartet in E flat major, op. 
Thuman, Doroth ‘ Irene Carter Ganzel, Helen Corell Photo 127, a serenade by Sowerby and Dvorak’s obec th quartet 
Fluke, Carmen ow Sage, Nora Beck Thuman, Beatrix 


. ; t : in F. The following Sunday evening, March 20, brought 
Viliams Chipman, featuring a quartet for women's voices, OSEPH DISKA Y the Burgin String Quartet in a program of Beethoven's 
Seekin’ my Lord by Louise Harrison Snodgrass quartets—op. 59, No. 1; 18, No. 4, l 131. A lec 


op and op. 
Mary Ann Kaufman Brown has appeared in several recit 


Mary , i ‘ | TENOR ture with musical illustrations was given on Wednesday 

als recently. She also gave a recital of oratorio and other - afternoon, March 23, by Thomas Whitney Surrette. Not 

sacred solos at St. Thomas’ Church, Terrace Park, Ohio . 3° ° re ~ ‘ neglecting the younger generation, a recital for their es- 
. . 2g "Ces 

Celeste Bradley, violin pupil of Adolf Hahn, College of is Singing With Great Success pecial benefit was given on Saturday afternoon, March 26, by 


Music, appeared as assisting soloist on a program of works 
A lvl 


g . RT . Persis Cox, pianist The Library closed its festivities Sun 
Davis. given by Mr. Davis and his son, Roland, FALLING IN LOVE day evening, March 27, § 1 i 


. with a joint concert by Helene Died- 
Hall. New York M. D and richs, pianist; Joseph Lautner, tenor, and the Myrtle Jordan 
‘ . . Trio in an all-Beethoven program. These events were free 
Cincinnati Conservatory Notes A. LANE IN SPAIN GERMAN PArtICIPATION IN CENTENARY 
March 16, Robert Perutz presented \ Beethoven commemorative concert was given at Con 
Up | ; She was accom AE cm fee Ieee Soe hs —_ h nag ig eager sine) vention cy March 27, under the direction of the Boston 
pamiec 5 lan rand a pupil of Mieczyslaw Munz pperatic oxgania tion. —Hermap Bertie ommittee for the Relief of Distress in Germany and Aus- 
Miss Litz played it eautiful tone and considerable Imericas tria The feature of the program was an altogether ad- 
mirable performance of Beethoven's Choral Fantasia, op 
80, unheard here for twenty-five years. Those participating 
March th atory Concert Hall was the scene Harms, Inc., 62 West 45th St., New York City included a chorus led by Benjamin Guckenberger; an or- 
a recital d pianist, pupil of Louis Saverne ; chestra trained by Jacques Hoffmann, and Heinrich Geb 
Adicinscs 1] upil of Karl Kirksmith, and Isobel hard, the excellent pianist of this city. Thematically this 
reader, pupil Miss Spaulding The pianist and work derives principally from the composer's song, Gegen- 
| liebe, and the Fantasia itself‘ is in a sense sketchwork for 


{ 


poise for so young ¢ ist, and showed a technic adequat: ; 
for the mber her r t Send for Hartms Catalogue 
) numbers of h oT: 



































uch only about fifteen vears ave, gave every demonstrations were given by pupils. Interesting discussion 

< f talent which, with further development, will followed, with questions from the students, which were the finale of the ninth symphony. Mr. Gebhard played the 
them artists o1 he ordinary Isobel Yealy, an ©XPlained and demonstrated to complete understanding .°' piano part—a very important one—with his usual technical 
advanced student in the department of dramatic art, handled — €ach student. An hour of song followed, with an interesting inastery and taste, and the orchestra and chorus acquitted 
her readir iss Hall's accompaniment in professional Prostam : ; a themselves creditably under the able leadership of Mr. 
fashion. Pauli rown was the accompanist Z Anne Cornwell Starke, soprano, sang with ease, brilliance Guckenberger. Other items on the program comprised the 
wg Pescge, le os Skylark, Pretty Rover (Handel), ‘sia overture and Prisoners’ Chorus from Fidelio: the trio, op. 

The Hadleys Entertain la Notte (Hayden), Rain (Curran) and Ecstasy (Rummel ;; 97, played by Heinrich Gebhard, pianist, Jacques Hoffmann, 

7 1 George Dorrance, tenor, sang Handel's She Never Told violinist, and Carl Barth, cellist: and songs of Beethoven 

sung by Etta Bradley, soprano; Emma Louise Biedenharn, 


Henry Hadley entertained many friends on Het , 
contralto, and John B. Siefert, tenor, from the studio of 


opened their beautiful new Love, © del mio amato ben (Donaudy) and Oh, Sleep 
: . (Handel), finishing with IT Know a Hill (Whelpley) ; he 
The first occasion was a 
Theodore Schroeder, and Martin Albrecht, baritone. A 
large audience was enthusiastic throughout the evening 


: ' " 
; has a voice of pleasing quality and sings with understanding 
of Mr and Mrs eT , ‘ . Mc -1-] hari ‘ 
: and assurance Gentry IcCorkle, young baritone of 
ery brilliant and e1 ; : : , | 1 
twenty-one years, offered a group of songs which showed : ae 
to advantage both the resonance and sympathetic quality of Governor Futter’s TRiButs 
his voice; his numbers were Thou Art So Like a Flower ast but not least, in the chronicle of Boston's 
(Schumann), Who Is Sylvia? (Schubert), Slow, Horses, Centennial was the following statement issued by 
Slow (Janowicz) and Rolling Down to Rio (German). Alba -T. Fuller, who, with Mrs. Fuller, have long 
Clawson and Mary Aitken, sopranos, sang duets charmingly; lovers and patrons of musi 
clarity and excellent blend of tone were noticeable in their ‘Littl ae 
rendition of Oh That We Two Were Maying (Smith), — to the wonderful music bequeathed to us by the great master, Beetho 
; ; : (Pinsuti) and April Morn (Batten) Bettv Schu ven, appreciate the adverse conditions under which his genius bloomed. 
was il ( of Mr. and Mrs. Wi leen played accompaniments Hard work amid the most difficult circumstances was the lot of this 
Fur noler nd the parti in ca e wonderful compose 


ladles S rare git as 
brated personalities pre 
Suite Anciene with the 
George Barrere, Ernest 
layed harming flute 
| Arthur Hartmann 


transcriptions of the 


3eethoven 
Gov. Alvan 
been known as 


day, who have the privilege of listening in rapture 


I , . 

Intense application from infancy to the development of mt 1 
Ben : ; | i f t ie dev ym is musica 
ntertainment t 25 — agematl Ze] S; ond : J : v | 5 
enterta ¢ Rix Hag 4 Salmond r t he violin, then the clavier, lz the organ and the 


George Barrere, Rubi nark, n Franko, Thomas Annie Louise David Activities piano—enabled him in later years be beawtifal sick 


Yotry ) Pomschi | _ . j WwhHi< 1 col ; - . : li whi have ma the name : 1 1 to conjure itl 
; rm Rt ‘ m eile = hed col \mong some of the recent dates of Annie Louise David, the tie’ Ske. ck: Maataten. ice st been, te 
4! 1e¢ n Sa rson th rO har t 1 . y . ah = 
1eé . Person an al arpist, was an appearance in Morristown, J.. on April itself, ort suffering. Its secret is sacrifice 
This number, with frequent “asides” and int attol 3. The day following, Miss David gave a joint recital at t rts proficiency brought him universal recognition and 
hoth Mr am ind Mr. Hadley. made his a highl the studio of Mrs. M. W Hill, with Emily Rose Knox ac 1 His compositions became known throughout the whole world 
PRLeS TREN f : ae 1, ‘ - ’ , - my hit tt in is surpassed by | ks, fe i 
amusin nt oO tainment lix Salmo violinst. On Easter Sunday the artists will play in the w lisplayed a mas ich was denied 
Autitu é th = =omorning, with Louis Dressler, organist, and the same day ; 
pian ; will play at the evening service with Dr. John Hyatt Brewer 
gq tin were: Mr. and Mr OUSSEVILSK) at Latayette Presbyterian Church. On Sunday, April 24, 
and Mrs ! Lor Stemway, Harold Ba Clarenci Miss David will play in Portland, Me 
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Personal Address: Hotel Ansonia New York City 
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Dai Buell’s April Chicago Engagements " 1saeee 

One of the attractions at the biennial convention of The ; 
National Federation of Music Clubs in Chicago, 1s to be a 
short Dai Buell Causerte-concert on April 22. This artist 
is looking forward to this event as it will be an excellent 
opportunity for her to greet friends whom she has made ——— E.A. LAKE MANAGEMENT——— 
on her various concert trips and to meet others whom she 101 Park oo eras 107 ~ Midland Trust Bidg. 

New_York City. t. Paul, Minn. 

has thus far communicated with by letter only. It is signifi- ‘i 
cant that many of the club committees in remote parts of 
this country will be represented and will become acquainted 
with Dai Buell’s pianistic art and unique interpretative re- 
marks for the first time. In fact, she has already received PROFICIENT NEGRO CHOIR IN AMERICA 
many letters intimating that they are holding up the com 
plete plan for their next season’s programs until they hear ilable for Is, Concerts or Special Programs of Negro Spirituals 
her. q WILSON LAMB, sida and Manager - - - + * + METROPOLITAN BUILDING, ORANGE, N. J. 

An idea of her Causerie-concerts may be gleaned from 


her occasional articles such as the one ‘‘Go to the Chameleon, T H 3 a T E N G R 
Oh, Pianist!” which appeared recently in a musical period 4. -— 
ical. In fact the germ of her recitals about a central idea 
; f is f i i "s : 4 West 40th Street, New York 
ally forms the basis for her articles. Dai Buell’s chatty Studio: 4 , 
pres: Pegs Hime Ate acadlle ager se ae : f Opposite Public Library. Tel. 4792 Penn. 


and intimate manner is perhaps the secret of the charm of 
these extremely personal programs as well as her articles. 

While the appearance on the biennial program is to be 
in the nature of a “sample” of the art of Dai Buell, this : VICTOR RECORDS KNABE PIANO 
choice will be further augmented in the Causerie-concert 
over the radio announced for Sunday night, April 24. This 
concert falls at the very end of the festival and is an en- 
gagement by the Chicago Daily News broadcasting station 
WMA Q. It has been reserved for 9:30 Central Time, 
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METROPOLITAN MUSICAL BUREAU 
33.W.42"°St. New York City 


DR. WILLIAM C. CARL 


INSTRUCTOR OF 
Harold Vincent Milligan, Willard Irving Nevins, George William Volkel, Frederick W. 
Schlieder, Jessie Craig Adam, Hugh McAmis, David Hugh Jones, and many other 
prominent organists at the GUILMANT ORGAN SCHOOL. 


Send for Catalog 17 East Eleventh St., New York City 


























=~ 








CONCERT MARAGEMENT ARTHUR JUDSON * 


Steinway Hall, New York L » Records Packard Building,Phila 


DAI BUELL 





which will be about 10:30 in the East and therefore a pos- 
sible hour for her fans to tune in. The advance outline 


indicates a characteristically versatile choice. Members of ° 
the N. F. of M. C. who have been detained at home for NNIN SY ; EM of Improved Music Study 
one reason or another may experience a lesser disappoint- for Beginners 


ment if they hear an echo from the great biennial in 


Chicago. = THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
—-——— ormal Classes as 
Second Central Y. M. C. A. Club Concert MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City, July 14, 1927 


The second concert of the recently organized Central KATHARINE M. ARNOLD, 93 Mad- ADDA C. EDDY, 136 W. Sandusky MRS. WESLEY PORTER MASON, 
Y. M. C. A. Glee Club (Brooklyn), under the direction of ison St., Tiffin, Ohio. New York Ave., Bellefontaine, Ohio. Summer 1927 Classes. Apr.—Chicago, Iil., 
A. Y. Corel, was decidedly successful. The club of seventy |} ,PRYpte tat tathct seunvesant 160 clases, Gincinnat, Ohio; June een, eaee Ereapect Aves une baies 
voices, responding accurately to the wishes of the director Ft. Worth, Texas, June ist; San : Tex., 4409 Gaston Ave. ” 
in attack, release, shading, and the quality of tone was Antonio, Texas, July 7th, Chicago, by ely BB Kidd-Key Col- rosin OGDEN, Box on, Waterbury, 
excellent. The program embraced numbers by Handel, guiverte REED BARLOW, corner ‘ Conn.; Feb. 1, March 
Coleridge-Taylor, Cecil Forsythe, two Negro Spirituals of Central Ave. and First St., Winter “rn Oa oe Miehy St. Gallen te PHIPPEN, ae 
Harry Burleigh’s arrangement, and ended with Victor Haven, Fila. Tampa, June; Asheville, ins alee a onlin a Dalizs <4 lhe Classes held 
Herbert's Italian Street Song from Naughty Marietta with cAreadnaae GERTRUDE BIRD, 658 — Bowie Street, Bivins Place, pee ELLIE IRVING PRINCE, 4106 Forest 
the obbligato exquisitely sung by Mary Merker and which Collingwood Ave., Detroit, Mich. Texas; June 10, Amarillo; July 15, Hill Ave., Richmond, Va., Jan., June, 
was redemanded. GRACE A. BRYANT, 201-10th Ave. N., Albuquerque, N. M. Nov. of each year. 

The Club had the valuable assistance of Judson House, Twin Falls, a CARRICK, HARRIET BACON MACDONALD, by oy cious Gate om Madison 
tenor, whose numbers were enthusiastically received, partic- — x A St.. Portland. Ore. ’ 13434 Detroit Avenue, Cleveland, STELLA H. SEYMOUR, 1219 Gardin 
ularly a most sensitive portrayal of Una Furtiva Lagrima. DORA A. CHASE, Carnegie Hall, New Ohio; Dallas, Tex., June. St., San Antonio, Tex. Three months 
Mary Merker’s lyric soprano of hauntingly beautiful quality, York City; Pouch Gallery, 345 Clin- FLORENCE ELIZABETH GRASLE, — ne April. Summer Class 
was enjoyed in songs by Watts, La Forge, Spross, Dens- BEULAH CROWELL, 201 Wellston peed Pn cay ane =! 4 1: Music, isoBEL M. TONE, 626 S. Catalina St., 
more, etc., and her singing of the Valse from Romeo and Bidg., St. Louis, Mo. Teachers Los Angeles. 

Juliette was an outstanding feature of the program. Sher- classes: St. Louis—March, July, Aiea. MRS. KATE DELL MARDEN, 61 MRS. H. R. WATKINS, 124 East 1ith 
man T. Krenzburg furnished splendid accompaniments for —Chicago: June, July. North 16th Street, Portland, Ore. St., Oklahoma City, Okla. 
the Club and Mr. House, and Esther Morris Washburn for INFORMATION AND BOOKLET UPON 


Miss Merker. 


Ernest Toy Scores in Texas 
Ernest Toy, Australian violinist, and Eva Leslie Toy, 
his assisting artist, are rounding up their tour of Texas 
and will go on from there to play a few dates in Oklahoma, 
which their manager has arranged for them. They are play- 
ing at Denison, Bonham, Sulphur (Okla.), Davis (Okla.), 


and Gainesville (Tex.). Their manager, Miss Scott, re- 

ceived from Austin (Tex.) the following wire regarding > 

their recent sucess there: “Isabel R. Scott, Simpson Hotel, Noted Vocal Coach, Conductor and Accompanist 

Denison, Tex. Toys prove themselves brilliant artists be- 

fore 1200 in Senior High Auditorium. Both artists possess : Maestro Papalardo is one of the few masters who can see a pupil all the 


great charm and programs exemplified their skill to make : 
selections pleasing. It will be with genuine pleasure that way through from fundamental tone production to the peak of an outstand- 
the Toys will be welcomed again to Austin Music Lovers. ing artistic career. Catalogue including a list of distinguished artists who 
(Signed) Miss Willie Stephens, Supervisor of Music.” ' have been prepared for the concert and operatic stage by Maestro Papalardo 


will be sent upon request. 
































mooney Acquires Enoch Publications 
The firm of Enoch & Sons, the music publishing house 
which has had branches in Paris, London and New York, New York Studios z Steinway Hall 
announces that it has discontinued its London and New 109 West 57th Street 
York establishments. Boosey & Co., Ltd., of New York, 
has acquired the American and Canadian rights of the Enoch Telephone: Marble 1573 Steinway Piano Used Exclusively 
English catalogue. John Hanne, director of the New York 


Lope “i nppey has accepted a position in Boosey’s New Opera Director, Peabody Conservatory of Music, Baltimore 





RUTH DAVIES 


Pianist—Teacher of Piano 
Elementary, intermediate, advanced students. 


44 East 50th St., New York Phone 5641 Plaza 


ROSEL BENDA s0rrano 


CONCERT—CHURCH—RECITAL 
189 Ciaremont Avenue, Apt. 1, New York City 
Telephone 4478 Morningside 


ADALBERT OSTENDORFF 


PIANIST-INSTRUCTION 
Studio: 405 Carnegie Hall 





New York City 





Write for appointment 
Voice Placement and Opera Class 
Address 
108 West 75th Street, 


0 ( QUIRKE New York Tel. 5880 Schuyler 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 
Trinity Court, Boston Conrad Building, Providence 


BENNETT 


MAESTRO 


BUZZI-PECCIA 


The Synchronic Vocal Method 


Complete at every step for Student and Singer 
Concert and Grand Opera 


33 West 67th Street 


Circular sent on request Telephone 9216 Susquehanna 








CONTRALTO 
— Concerts, Oratorio. 
Mgt.: Richard Copley, 

10 East 43d St., N. Y. City 
Personal address: 694 Madi- 
son Ave., New York 
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WISH to express to you my pleas- 

ure and satisfaction at having one 
of your splendid instruments for my per- 
sonal 
“It is unexcelled in the beautiful quality 
of its tone.” 


PAUL ALTHOUSE 


Formerly of the Metropolitan Opera 
Company 


[CH-&-BACH 


Grand—Re producing—and 
Period Model Fianos 
237 East 23rd St. New York 
77 EAST JACKSON BLVD., CHICAGO, ILL. 
CATALOGUE AND PRICE LIST UPON REQUEST 


use. 
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ARTISTS EVERYWHERE 











Paul Althouse has been engaged to sing Dubois’ Seven 
Last Words of Christ with the Choral Art Club of Brock 
ton, Mass., conducted by George S. Dunham, in that city 
on Good Friday, April 15. From Brockton the tenor of 
Metropolitan Opera Company fame proceeds to Boston 
where he sings Samson and Delilah with the Boston Handel 
and Haydn Society on Easter Sunday. Another appearance 
for the artist will be April 24 oy - is to broadcast on 
the Atwater Kent Hour from WE 

Alfred Blumen sailed last week ch - Europe for a num 
her of concert appearances. He will return in July to 
resume his post at the Bush Conservatory of Music in Chi 
One of the European engagements offered to him 
which he was unable to accept on account of American 
concerts was an invitation to appear at the Vienna Phil- 
harmonic Beethoven festival as soloist in the Emperor 
Concerto. 

Frederic Baer’s current engagements fill nearly every 
day of this month, including eight New York and Brooklyn 
appearances. With the New York Symphony Orchestra, 
he sang on April 1 and 7 the role of Gunther in Die Gotter- 
dammerung 

The Choral Art Society of Philadelphia, Pa., directed 
by Dr. H. Alexander Matthews, will make its first New 
York appearance in Aeolian Hall on April 25. The chorus 
consisting of sixty mixed voices, was organized in 1921. 

Concert Management Annie Friedberg has booked 
three singers for the Plattsburgh May Festival, this making 
the third year that she has furnished artists for this parti 
ular festival. Phradie Wells, soprano of the Metropolitan 
Opera Company, will sing on May 27 and 28 and Georg 
Perkins Raymond, tenor, and Edwin Swain, baritone, will 
ve heard in The Creation on May 27. This will mark Mr 
Swain’s fifth appearance at this festival, and it will be a 
return engagement from last year for Mr. Raymond 

Richard Crooks has just been booked on the Carson 
Course in Tulsa, Okla., for April 18, before he reports for 
rehearsals at the Cincinnati Biennial Festival, 
pearances as soloist with the Minneapolis and Detroit Sym 
phony Orchestras already announced. 

Blanche Da Costa, soprano, left Denver, Colo., 
\pril 12, and en route to New York will appear in concert 
in Ohio on April 18. She is due to arrive in the metropolis 
April 20, and will sail for Europe on April 27. Miss 
Da Costa plans to remain abroad for four months, coaching 
in Germany, Italy and Paris 

Ernest Davis, tenor, will 
Los Angeles Philharmonic at one 
Bowl concerts on July 15 

Tudor Davies, Welsh tenor, who appeared recently 
with New York Symphony Orchestra, has been engaged to 
sing four operatic performances with the Kansas City 
Opera Company during the week of May 16. With the 
Chicago Symphony Orchestra, April 22 and 23, he sings 
the Prize Song from Die Meistersinger, the tenor part in 
the Meistersinger quintet, and the tenor part in Beethoven's 
Ninth Symphony. Mr. Davies will return to this country 
in January of 1928. 

Angel Agnes Donchian’s 
church, as well as recitals 
always been a feature of the musical seasons, for she 
uncommonly well schooled singer; her re-entree in 
field is acclaimed by a host of admirers and friends 

Georges Enesco, Rumanian violinist, who, with the 
exception of this past season, has visited America each year 
since his debut here in 1923, will make his fifth visit to the 
United States next season. He has already been engaged 
for twelve appearances on the Pacific Coast for the early 
part of January. In connection with his reéngagements, the 
record Cleveland Orchestra and to the Indian 
where he will be heard for the fourth 

Mr. Enesco is at present touring in 


cago. 


besides ap 


on 


on 


with the 
Hollywood 


appear as soloist 


of the summer 


and 
has 
is an 
this 


singing in concert 
and at social appearances, 


goes to the 
Maennerchor, 
time in five 
Europe 


Carl Flesch gave 


apolis 


seasons 


final recital in the 
course at the Peabody Conservatory of Music, 
Md. The eminent violinist, as was the case 
where he appeared on tour, was highly praised by the 
On this the critic of the Baltimore Sun declared 
that “Mr. Flesch is an artist of unusual attainments, both 
in his playing and in the construction of his program 
lechnically he is wonderfully proficient, producing a fine, 
broad and sympathetic tone, playing with ease and exhibit 
ing a mastery over the art of bowing. But while technic is 
a necessary adjunct to masterly playing, interpretation is 
the more essential feature, as with an absolute command 
over it, the player can infuse the requisite atmosphere into 
composition he presents. Gifted with the necessary 
rstanding of music of the classic period, Mr. Flesch 
one of the most interesting and attractive recitals of 
series.” Mr. Flesch had the excellent the 
Harry Kaufman. 

Hilda Grace Gelling’s pupils are appearing both in 
concert and opera. One of them, Betty Jennings, was cast 
as .\nnabel in a performance of Robin Hood at Scarsdale, 
N. Y., on March 24, and that she scored a success is evident 
from the following comment in the Scarsdale Inquirer 
‘Betty Jennings as the fickle Annabel was by no means 
overshadowed by the clear-voiced Maid Marion and with 
sweetness of and song was most pleasing both in her 
acting.” 


the Friday atter 


Balti 


every- 


hoon 
more, 
press, 


occasion 


any 
unde 
vave 
the 

piano of 


assistance at 


tone 
songs and in her 
Dusolina Giannini, 
to appear at Carnegie 
program under thx 
for the benefit of 
after the 
scason 
Alexander Kisselburgh is a baritone who has received 
entire musical training in America and has achieved 
success not only as a concert artist but also as a pedagogue, 
no less an authority than Louis Graveure having authorized 
him to announce himself as a teacher of the Graveure 
method of singing. Mr. Kisselburgh’s concert engagements 
have included appearances from the Atlantic to the Pacific 
coast. Following an appearance in Los Angeles, the critic 
of the Express declared that “Mr. Kisselburgh has one of 
the most beautiful baritone voices in the West and he uses 
it with refinement of well judged technic and style. His is 


will return from the coast 
\pril 24, in an all-Italian 
the Italy-America Society, 
Memorial Fund. Immediately 
leave for her last lap of the 


soprano, 
Hall on 
auspices of 
the Duse 
concert she will 


his 
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a splendidly vibrant voice. His interpretations are com- 
pelling.’ 

“May Korb’s dainty and diminutive appearance, charm 
ing and magnetic pe srsonality, and evident joy in her singing, 
created a bond of sympathy with the audience the moment 
she appeared on the stage.” The foregoing comment in the 
Portland Press Herald of March 11 gives an idea of the 
impression made by May Korb, coloratura soprano, when she 
appeared in recital in Frye Hall, Portland, Me., on March 
10. The program was reviewed in detail and contained such 
diction,” “beauty of phrasing and the rav- 
ishing loveliness of her voice,” “marvelous technical equip- 
ment,” “perfection of intonation,” “flexible voice” and “pol- 
ished style and delivery.” 

Grace Leslie has been re-engaged to sing at the Hali- 
fax, Nova Scotia, three-day music festival this month and 
another important appearance for the popular contralto was 
with the Mendelssohn Club of Pittsburgh, Pa., when she 
sang the Bach St. Matthew Passion on April 12. 

Alfred Mirovitch, pianist, has been touring India 
where he played thirty-two concerts, eight in Bombay alone. 
This tour is being followed by a trip to the Dutch Indies. 
The pianist expects to tour South Africa in July and 
August and finds that these countries are rapidly taking 
their place as a real concert field. 

Mary Miller Mount broadcasts from a Philadelphia 
radio station every other Tuesday evening. On the after- 
noon of her first appearance under this contract she also 
played at a private musicale at Chestnut Hill, appearing 
both as soloist and accompanist. On March 24 she was at 
the piano for a song recital given by Reba Patton in Phila- 
delphia. Mrs. Mount’s pupils also are active musically. 
One of them, Florence Anson, has been secured by Giuseppe 
Boghetti as studio accompanist, this being the second pupil 
of Mrs. Mount’s who has acted in this capacity, as Catherine 
Richardson played for him for about two years in Phila- 
delphia, after which she moved to New York and was his 
studio accompanist there. 

Lambert Murphy was scheduled to sing the tenor part 
in Bach’s St. Mathew Passion in San Francisco on April 2 
under the baton of Alfred Hertz. While on the coast, Mr. 
Murphy is filling several other engagements, including a 
broadcasting in the Victor Hour from San Francisco on 
\pril 5. April 15 he is appearing with the Los Angeles 
Oratorio Society and April 23, in Stockton, as soloist in a 
concert given under the auspices of the Second District 
International Rotary Clubs by the Western division of the 
Associated Glee Clubs comprising the Stockton Elks Male 
Chorus, the McNeill Club of Sacramento and the Richards 
Club of San Jose. In addition to his Victor Broadcasting, 
Mr. Murphy is also singing in the Maxwell House Coffee 
Hour in New York on May 11. 

Mieczyslaw Munz has been engaged for next season 
to appear on the artist's course at Baker University, Bald- 
win, Kans. 

Genevieve McKenna, 


phrases as “clear 


soprano, who gives her first 
New York song recital in Aeolian Hall on April 20, is not 
unknown to musical audiences throughout Greater New 
York. Prominent on her program will be a group of four 
songs by Christiaan Kriens, the composer at the piano. 
ranging from Bach to Erich Wolff will be offered, 
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“She has a fine diction, therefore there was a differ- 
ence whether the songs were in English or not. We 
like our own tongue best when easily understood.’’— 
New York World. 
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with Richard Fuchs-Jerin, conductor of the New York 
Liederkranz, at the piano. 

The N. Y. College of Music, Carl Hein and A. 
Fraemcke, directors, presented an all-Beethoven program 
at Carnegie Chamber Music Hall, March 28, the program 
containing piano, violin and vocal solos, ensemble music for 
strings , and the Canon from Fidelio, sung by a dozen mixed 
voices. Soloists were Elizabeth Herzog, Elfriede Andrae 
and Uarda Hein; ensemble players were Uarda Hein, Luella 
Lindsay, Marguerite Buttleman, Lillian Berndt, Bessie 
Edkin, Iwao Fukui, Belmont Fisher, Eugene Brandstadter, 
Katherine Wolf and Gerald Serly. Only leading works of 
this composer were performed, and the thoroughly repre- 
sentative and dignified program was greatly enjoyed by an 
audience which overflowed the hall. 

Os-Ke-Non-Ton (‘Running Deer’), Indian Mohawk 
singer, has returned from his tour to the Pacific coast, and 
because of sailing for Europe sooner than planned has 
cancelled his New York recital. 

George Perkins Raymond, tenor, appeared at the Hotel 
3ossert, Brooklyn, N. Y., on March 9, the occasion being 
the third afternoon musicale of the Chaminade Club. The 
following letter was received by Annie Friedberg, Mr. 
Raymond’s manager, after the concert: “Just to express 
my appreciation of the artistic singing of Mr. Raymond. 
His Schumann is specially finished. His program was 
varied and interesting and his clear, ringing tenor was very 
effective. | heard many enthusiastic comments (Signed ) 
Emma Richardson-Kuster, Director Chaminade c lub.” 

Francis Rogers was scheduled to sing and § Roth- 
afel (Roxy) to speak at a concert given in New \York on 
April 11 at the Institute for Crippled and Disabled Men. 

The Russian Symphonic Choir completed its tour of 
twenty-five weeks, during which the organization has ap- 
peared in 102 cities from New York to Los Angeles and 
from Boston to Miami. The Choir appeared in Aeolian 
Hall on April 12 in a concert of Russian folk songs by 
Plevitzkaia. 

Harold Samuel, English pianist, gave his last New 
York recital of the season on April 9. He will return to 
this country next August and will inaugurate special master 
classes in Bach, commencing August 15 and continuing until 
the end of September, covering all of the qualities that go 
to make the correct interpretation according to Mr. Samuel's 
views. The course will consist of twelve lessons. 

Alfredo San Malo, violinist, will give a recital in the 
Memorial Auditorium at Lowell, Mass., April 24, under the 
auspices of the Contemporary ‘Club, and on April 25 he 
will give his second New York recital at Carnegie Hall. 

Elliott Schenck received the following letter from the 
secretary to Conductor Rothwell of Los Angeles just before 
the latter’s sudden death. “My dear Mr. Schenck: Mr. 
Rothwell has looked over your score, In a Withered Garden, 
and will be very glad to perform it; at present, however, he 
has so many novelties on hand that he will not be able to 
give it this season. I would suggest that you write to him 
regarding it next season. Very truly yours, (Signed) Ethel 
M. Foraker, Sec’y to Mr. Rothwell.” 

Michel Sciapiro, violinist and composer, has received 
word that Giovanni Martinelli, opera tenor, recently sang 
five of his ballads, and highly praised them. Of Love's 
Lovelight, which he is singing on his tour, he recently 
wrote: “You were very kind to dedicate Love's Le velight to 
me, and I can frankly express my admiration for your origin- 
ality ; I shall be very glad to include it in the programs of my 
concerts. Wishing you great success, (signed) G. Mar- 
tinelli.” Grace Leslie, the distinguished singer, has pro- 
grammed a Sciapiro song for her Canadian concert tour. 
Many applications are coming in for Mr. Sciapiro’s summer 
classes from students and teachers from Texas, Arkansas 
and Canada. Owing to the success of his Seven Pieces for 
Violin and Piano, ‘Harms is shortly to issue eleven new 
compositions, among them Fantasia Slav, which has been 
highly praised by Carl Flesch, Albert Spalding, and numer- 
ous others. 

John Prindle Scott, professionally busy in Washington, 
D. C., conducted his chorus, The Old Road, for the Wash- 
ington Composers’ Club, March 23, the Chaminade Glee 
Club singing it; also at a concert of this club, March 22, 
and scored a fine success. He was honor guest at a musicale, 
Pompeian Room of The Congressional Country Club, and 
Mrs. Wayne B. Wheeler gave two musical teas for him ; he 
has also given talks before three prominent women's clubs. 
April 14 he is taking part in a City Club Musicale, and all 
in all is having the most active season in recent years. 

Henry F. Seibert, 
ment in Fitchburg, Mass., 
organ in Syracuse, 


organist, played a return 
March 13, and opened a new 
February 28; he played in Town Hall, 
March 25, and will play in Aeolian Hall at the Holy Week 
Union Services, for United Lutheran Churches when the 
Brunswick Quartet will sing (Arthur Kraft, Arthur Clough, 
Norman Jolliff, Duncan Cornwall). His choir performed 
Rossini’s Stabat Mater at Holy Trinity Lutheran Church, 
March 6, the music being broadcast by W G L. 


engage- 


Ethelynde Smith gave a recital on March 1 under the 
auspices of the Business and Professional Woman's Club of 
Selfast, Me., with Fred Lincoln playing artistic piano ac- 
companiments. The soprano presented a program made Up 
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of songs of many nations, and delighted her audience so 
much that she responded with five encores 

The Society of Ancient Instruments, which will come 
to this country in April, 1928, to participate at the Chamber 
Music Festival to be given at Washington, D. C., will tour 
under the direction of Richard Copley. 

Jeanne Sorocca, Russian soprano, scheduled for a 
debut recital at Town Hall, New York, April 22, is interest- 
ing many musical circles, for she is known as a singer of 
unusual voice and ability. Lucignani (Milan) and the opera 
conductors Spetrino and Rossi, all endorse her splendid 
singing; “an artist of personality,” they say. 

Charles Trowbridge Tittmann, bass-baritone, has won 
recognition both in concert and opera. He is well known 
as an interpreter of Bach, and has the distinction of having 
been engaged as soloist for eleven of the Bach Festivals in 
3ethlehem, Pa. He has appeared on many occasions as solo- 
ist with orchestra, among them the New York, Philadelphia 
and Detroit symphonies. He has been featured at many 
festivals throughout the country and also has appeared in 
recital and in concert before prominent clubs and other 
organizations. Nine appearances have been made in leading 
roles with the Washington Opera Company—four as Ram- 
phis in Aida, three as Abimlech and the Old Hebrew in 
Samson and Delilah, and two as Sparafucile in Rigoletto. 
Mr. Tittmann also is prepared to sing Friar Laurence in 
Romeo and Juliet. 

Carl H. Tollefsen’s Church 
himself, violinist; G. O. Hornberger, cellist, and Benjamin 
Caso, harpist. The Trio played at All Soul’s Universalist 
Church, Brooklyn, January 23, and gave a special Beethoven 
program, March 20, at Plymouth Church. 

Jeannette Vreeland sang the Beethoven 
phony with the Boston Symphony Orchestra, Koussevitzky 
conducting, in Boston on March 29, this marking her fifth 
performance in the work this season with a major symphony 
orchestra. March 26 she was heard in the same work with 
the Syracuse Symphony Orchestra. 

Claude Warford presented Ralph Cox and Robert H. 
Terry, American composers, at his studios on West 40th 
Street. Their songs—among them Cox’s Aspiration and 
Terry’s The Answer—were sung by Agnes Owens, soprano; 
Jess Chany, contralto; William Ham, tenor, and Francis 
German, baritone. Preceding the songs, excerpts from 
operas were given by Marion Callan and Emily Hatch, 
sopranos, and Joseph Kayser, baritone; all of the singers are 
Claude Warford Studio products. 


Service Trio consists of 


Ninth Sym- 





37 
M. T. N. A. Papers 


The Papers and 


Proceedings of the fifteenth annual 
meeting of the Music T 


Teachers’ National Association have 
just come to hand. They constitute a book of nearly three 
hundred pages of interesting and valuable reading, The 
addresses are by some of the most important musicians liv 
ing in America, among them are Herbert Witherspoon, 
Frank Damrosch, Eugene Goossens, William S. Brady, 
Alberto Jonas, Howard Hanson and others too numerous 
to mention. 
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Marion F. Ledos Sings Exacting Program 
Manion } Lee rat vave ecital it! m 
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it, Miss Ledos has youth and the spirit, enthusiasm and 
ambition one associates with it. On the threshold of the 
career she hopes to make, she is prepared to come befor« 
the public. As she proceeded with song after song, it was 
evident that she had worked hard to develop the resources 
a recitalist must have in order to win recognition. She had 
set for herself an exacting task. Following Schumann’s 
Widmung with which she began her ministrations came 
rahms’ Vain Suit, Donaudy’s O del mio amato ben, Recli’s 
Cardellina, Pierne’s Le Moulin, Debussy’s Mandolin, Staub’s 
L Heure Delibes’ Girls of Cadiz, the Jewel 
Song from Gounod’s Faust, Mrs. H. H. A. Beach’s Ah 
ove But a Day, Ivor Novello’s The Little Damozel, La 
Forge’s Sleep, Arditi’s Kiss Waltz, and as extra numbers 
Sadero’s In mezo al mar, Lieurance’s By the Waters of 
Minnetonka, the County Antrim air, I know Where I’m 
Going and Comin’ Thro’ the Rye.” The critic of the 
aforementioned paper also thought that the ability shown 
young singer in attaining a high average in her 
work was surprising. He further stated that “Her pure, 
sweet and sympathetic tones carried their own appeal, of 
course 3cfore she had finished the Schumann and _ the 
Brahms lieder it was evident that she had other merits. 
She caught the spirit in the texts. She phrased with under- 
standing of what she was about. Her enunciation was dis- 
tinct and she put feeling into her song. ... In the songs 
from the French she differentiated neatly their character- 
diction in them was as satisfying as it was 
in the German and the Italian. The romance and poetry 
in The Quiet Hour was evoked with ingratiating effect 
and Debussy’s Mandolin was congenial to her style. Gaily 
did she warble about those Cadiz girls and fluently did she 
Marguerite’s rapture over the baubles. Delightful was 
Little Damozel and I Know Where 


Silencieuse, 


by this 


istics and het 


voice 
her archness in The 
I'm Going.” 
Brailowsky Returns From Pacific Coast 

3railowsky has just recently returned from a 
Pacific coast during which he played, within 
at his disposal between his Detroit Sym 
phony appearance and his New York Carnegie Hall recital, 
leading cities of California, Oregon and Washington 
He went Detroit directly to San Francisco where he 
played in the great Exposition Auditorium before an audi- 
thirty-five hundred with such success that a second 


\lexander 
short trip to the 
the limited time 
in the 
from 


ence ot 
San Francisco recital was immediately arranged for him 
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and was given with even greater acclaim on his return from 
Angeles. In Los Angeles Mr. Brailowsky filled the 
Philharmonic Auditorium and was enthusiastically received 
both by the audience and the press. In Seattle he played 
under the auspices of the Men’s Club, and in Portland his 
appearance was again in a very large hall, the beautiful 
Civic Auditorium. 

On April 16, Mr. Brailowsky sails on the Van Dyke for 
Rio de Janeiro where he begins his tour of forty concerts 
in South America ending in Chile, whence he returns to 
California by way of Panama. His concert next 
year begins in California and he will be in America from 
October until early in January when engagements take him 
to Europe. 


Los 


season 


Frances Nash Plays in Texas and lowa 

Frances Nash, pianist, has had great success in recent 
concerts in Houston, Texas, and in Ames and Des Moines, 
lowa. In Houston Miss Nash gave a recital for the Girls 
Musical Club and received the following notice from the 
Houston Chronicle: ‘Everything about Frances Nash was 
pleasing, from the well nigh perfect execution of her pro 
gram to her stylishly shingled red hair. She showed her- 
self a true artist in every way, especially in the MacDowell 
Sonata Eroica. Her opening number, Un sospiro, by Franz 


Photo by Nickolas Muray 


FRANCES NASH 


Liszt, was exquisitely done, subjugating the audience from 
the first note, and she completed the subjugation with her 
four children’s pieces by Casella, which she played in groups 
of two. In the Bach-Godowsky number, Bourree, she suc- 
ceeded in making Bach appealing to the masses, although 
the plainly felt influence of Godowsky was also an aid. 
Miss Nash, as her closing number gave the Liszt Hun- 
garian rhapsody No. 15, an unsparing composition which 
she played with the strength and verve of a man, in spite 
of the fact that it came as a climax to a very ambitious 
program. As encores she gave the Black Key Etude by 
Chopin and Consolation by Soro, a popular song which she 
heard in Chile. The pianist is so attractive personally that 
if her playing were less perfect she would be acceptable to 
her audiences.” 

The Des Moines Tribune said of Miss Nash’s concert: 
“She exhibits a depth of tone and a superb technic that 
should be the envy of pianists everywhere. Miss Nash is 
a brilliant pianist with an intelligent interpretative ability 
and a broad appreciation of the requirements of her pro- 
fession.” 

Miss Nash will sail in July to spend the 
3russels, where her husband Major E. M. Watson, has 
been appointed as military attache to the United States 
Ministry. Arrangements are now being made for concert 
appearances in Germany, France, Holland and Belgium. 

Miss Nash will return to America next fall and is already 
booked to appear at the Ohio Wesleyan College in Dela- 
ware and in Lexington, Ky. She will give a New York 
recital at Town Hall in November. 


summer in 


N. Lindsay Norden Conducts Chorus 

The Brahms Chorus of Philadelphia, N. Lindsay Norden, 
conductor, collaborated with Robert A. Gerson, organist, in 
giving a concert recently for the benefit of the Calvary 
Settlement which is conducted by the Calvary Presbyterian 
Church of Philadelphia. Mr. Norden is organist and choir- 
master at the Second Presbyterian Church, Philadelphia, 
where music plays an important part in the services. At one 
of the recent evening musical services Mr. Norden arranged 
a Beethoven program. ~ In addition to the selections by the 
choir there were numbers for violin, harp and organ. April 
3 Mr. Norden presented great hymns of the world, and April 
10 Gounod’s Gallia was given. April 17 and 24 there will 
be Easter music, and May 1, the program will be made up of 
Negro music. 


Stratton-Dick Song a Success 


From Out the Long Ago, a song by Gretchen Dick (lyric- 
ist) and Anne Stratton (composer) recently published by 
G. Schirmer, Inc., has met with sufficient success in a low 
and medium key to be brought out in a high key and has 
just been released from the press. Miss Stratton and Miss 
Dick are members of the famous seven arts club known as 
The Woman Pays Club. Both have a long list of songs to 
their credit, the former as a composer, the latter as a 
lyricist. 
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Edwin Hughes’ Summer Master Class in 
New York 


Edwin Hughes will hold his eleventh annual summer 
master class in New York City during the six weeks from 
June 27 to August 6. Mr. Hughes’ reputation is wide- 
spread and the concert activities of his pupils have been 
extensive, carrying the high ideals of their teacher to all 
parts of the country and proving that there are being pro- 
duced in America young pianists fully able to compete 
successfully with their ee confreres. cir the 
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past four years, eighteen individual recitals have been given 
in Aeolian Hall and Town Hall by professional pupils of 
Mr. Hughes, all of whom have received the stamp of ap- 
proval from the New York press and public as young artists 
of remarkable achievement. Of these, a number have also 
appeared during recent seasons with such organizations as 
the Detroit, Cleveland and Minneapolis symphony orchestras 
and the American Orchestral Society of New York, and, per 
forming with outstanding success such representative works 
as the Brahms D minor concerto, the Tschaikowsky B flat 
minor concerto, the Variations Symphoniques and Les 
Djinns of César Franck, the Schumann concerto, the Liszt 
concertos in A and E flat, the Rubinstein D minor con 
certo, the Grieg concerto, and others. In addition, Hughes 
pupils are to be found throughout the country as directors 
of music and leading members of the faculties of many 
of the best-known colleges, schools and musical institutions 
in America. 

The work in the summer master class will consist of both 
private and class lessons, the latter taking the form of lec- 
tures, demonstration and interpretation lessons in which the 
esthetic, technical and pedagogical sides of the art of piano 
playing will be discussed and illustrated, with special stress on 
the most modern principles of technical development, weight 


EDWIN HUGHES 


playing, tone-production and the underlying fundamentals 
in interpretation. The class lessons will be open both to 
auditors and players. Being a firm believer in the fact 
that the success of a teacher is only to be measured accu 
rately through the accomplishments of his pupils, Mr. 
Hughes will present demonstrations of the results attained 
under his method of instruction in a series of weekly re 
citals during the summer course by young artists from his 
class, at which many of the most important and significant 
works in the entire pianoforte literature will be performed 

Mr. Hughes, well-known throughout America as a con 
cert pianist of brilliant achievement and authority, is also 
one of the few American artists who have been able to 
establish themselves in European musical life, and 
names have been considered of sufficient importance on 
the other side to be included in Riemann’s Musical Lexican 
and other encyclopedias of music. Going from Rafael 
Joseffy in New York to Theodore Leschetizky in Vienna, 
he remained in the latter city for three years, becoming 
assistant and friend to one of the greatest of piano masters 
His period of work with Leschetizky in Vienna was fol 
lowed by four additional years of residence in Munich, from 
whence his concert engagements took him to various Euro 
pean music centers for appearances in recital and as soloist 
with famous orchestras. During his seven years’ stay in 
Europe, his class included graduates and students from 
European conservatories, including the Berlin Hochschule 
fiir Musik and the conservatories of Vienna, Leipsic, Munich, 
Wiirzburg and others, besides students from Russia, Poland, 
England, Roumania, Canada, the United States, and various 
other countries. His wide experience, both in Europe and 
America, have led him to the conclusion that the problems 
and ambitions of the American student are most thoroughly 
understood and most adequately forwarded by the American 
teacher. 

Since his return to America, in addition to his activities 
as a concert pianist and teacher, Mr. Hughes has brought 
out new editions of many of the most important classics 
in the pianoforte literature through the firm of G. Schirmer, 
Inc. 


Mojica Opens Extensive Concert Tour 
tenor of the 
opened his extensive spring concert tour under the manage- 


Jose Mojica, Chicago Civic Opera, has 
ment of Clarence E. Cramer, with whom he has been asso 
ciated exclusively for the past five years. He will make 
a brief ten-day visit with his mother in Mexico City after 
his Pueblo (Colo.) concert, and return immediately to Chi- 

cago for the Ravinia season. He has signed a new two 


year contract with the Chicago Civic Opera. 


Nahan Franko Conducts 


Under the direction of Nahan Franko, the final concert 
of the season for young people was given at the Temple 
Israel Community Center, at 210 West 91st street, on 
March 27. An interesting program of international music 
was given, including a Fantasy on Hebrew Airs by Mr 


Franko. 


whose 
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MUSIC ON THE PACIFIC SLOPE 











SAN FRANCISCO, CAL. 

our representative musicians 
chamber music had the 
String Quartet of the 


San FraAncisco.—Many of 
and any number of devotees of 
pleasure of hearing the California 
San Francisco Conservatory of Music—Robert Pollak, first 
violin; William Wolski, second violin; Romain Verney, 
viola and Michel Penha, cello—at its first public perform- 
ance given in Sorosis Hall, under the management of Alice 
Seckels. Mr. Pollak, head of the violin department of the 
Conservatory, is responsible for the founding of this new 
quartet and has chosen his associates from among our fore 
most musicians. The program, on this occasion being in the 
nature of a Beethoven Memorial, opened with one of the 
master’s earlier quartets, the opus 18, No. 4, C minor. The 
performance gave evidence of thorough rehearsing and a 
fine understanding and appreciation of the composition of 
fered. Between this and the second number, Ernest Bloch, 
director of the San Francisco Conservatory of Music, in a 
short address paid tribute to the memory of Beethoven 
The program closed with the quartet in E flat major, op 
127, in which the artists expended their utmost of feeling 
and technic 

Under the auspices of the Lyren Singing Society of 
San Francisco and the Wolfsohn Musical Bureau, Johannes 
Danish basso, was heard in a concert at Scottish Rite 
Hall. Fonss has a magnificent voice and he achieved unusual 
recognition from his large audience for his excellently ren 
dered, well-liked compositions 

The Exposition Auditorium held a vast army of admirers 
of Rosa Ponselle, and she delighted them by singing superbly 
a well arranged program of songs and arias. Miss Ponselle 
has appeared here many times but she has never been more 
charming personally or vocally. Miss Ponselle, who is 
easily one of the most attractive recitalists who has graced 
t local ey many a day, thrilled her audience not only by 
the wonderful richness, opulence and power of her voice, 
which she controls with skill, but also by her intense dra 
matic ability. L'Altra Notte, from Boito’s opera, Mefisto 
fele, was magnificently done. As an interpreter of songs, 
Miss Ponselle revealed marked individuality, a sensitive 
musicianship and an artistic styl Stuart Ross acquitted 
himself nobly as accompanist and soloist. This recital 
in Selby C. Oppenheimer’s concert course 

Alfred Hertz arranged an all-Beethoven program for the 
twelfth and final pair of concerts of the San Francisco Sym 
phony Orchestra in observance of the occasion. It can be 
tated without hesitancy that no more magnificent concerts 
have been presented by the orchestra this year. Hertz chose 
Beethoven’s fourth and fifth symphonies. Both were played 
without deviation from the classic line and with evident 
devotion, while Mr. Hertz conducted in a truly inspirational 
style. The performance of the fourth symphony was no 
table because of its fineness of proportion, depth of under- 
standing al wondrous beauty of tone and phrase. In the 
fifth symphony, one of Beethoven's most gigantic achieve- 
ments, Mr. Hertz attained even greater heights. Leading 
with the utmost clarity, bringing out the most delicated 
nuances and thematic detail with élan and rhythmic preci- 
sion, he gave majestic music a masterly reading. The 
nthusiasm was tremendous and flowers numerous 

Before retiring from his office of president of the Musical 
Association of San Francisco, John D. McKee started a 
movement to endow the San Francisco Symphony Orchestra 
with a permanent fund of $1,000,000. Mr. McKee has been 
at the head of the Association for eight years and pledges 
himself for the amount of $50,000 in case the endowment can 
he raised, provided that the leadership, personnel of the 
orchestra and the programs under the new administration 
will be of the same standard as they have been during 
his incumbency. Both in his letter of resignation to the 
subscribers and in his address at the last concert of the 
year, Mr. McKee paid Alfred Hertz a most glowing tribute, 

that it is because of his efforts and musicianship that 

San Francisco today etna oa one of the finest orchestras 
in the world which is a cultural asset to our city’s reputation 
The raising of a permanent endowment such as Mr. McKee 
suggests will terminate the orchestra’s financial problems 
It is hoped that others will follow Mr. McKee's liberal ex 
ample with donations C.H. A 
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SEATTLE, WASH. 
Wasu.—Several of the world’s 
have appeared in concert here in the past two weeks, 
concerts having been sponsored by two of the most promi 
nent musical organizations of the city. The Ladies’ Musical 
Club presented Rachmaninoff and Tito Schipa in the final 
concerts o its hig oer winter series. The Elshuco Trio 
1 Haves sponsored by the Women’s Federa- 
tion of the University of Washington. Alexander Brailow 
sky was presented a r the auspices of the Men's Club of 
Plymouth Church, concluding the fifth season of concerts 
given by the club. Altogether, Seattle has 
most excellently in the large number of really noted 
appeared here this season, a1 d so suc 
meerts been that the 1927-28 
promises to be even more fruitful in number 

The Ladies’ Musical Club String Quartet 


SEATTLE, artists 


their 


greatest 


and Rolar were 


which hav beet 
jared 
musicians who have 
cessful have their ¢ season 


presented its 


MUSICAL COURIER 


final concert of the winter series at the Olympic. This en- 
semble, which is composed of Margaret Lang, violin; Alice 
Sherman, violin; Louise Benton Oliver, viola, and Iris Can 
field, cello, has contributed generously to the ensemble pro 
grams of the 

The Nordica Choral Club, under the direction of Helen 
Crowe Snelling, gave an interesting program at the Women’s 
University Club the first of the month. This group of young 
women presented Herman’s The Sirens and Victor Saar’s 
Indian Summer. 


season. 


The fourth and last symphony concert for young peopl 
during the present season was given at the Orpheum. Mr 
Krueger discussed the brass instruments of the orchestra, 
explaining much of interest to the young people, and to 
their elders too. Mr. Krueger chose as his principal num 
bers the Saint-Saens French Military March from the Suite 
Algerienne, Ivanows’ In the Village, and the finale from 
the New World Symphony of Dvorak. Other compositions 
included selections from Massenet, Goldmark, Bizet and 
Pierne. The unusual interest which has been taken in 
these programs and the growth of musical appreciation has 
heen an added factor in helping to boost the symphony and 
make it a permanent Seattle institution. 

The pi Amphion Society, an off-shoot of the regular 
Amphion Society, gave a splendid program under the able 
leadership of Arville Belstad. These young men displayed 
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not only excellent training and musicianship but also that 
youthful enthusiasm which is catching. They are in train 
ing for regular membership in the Amphion Society, Seat 
tle’s leading male chorus organization, and this concert 
a rival to the ones given by that fine chorus 


Was 


An unusual program in the history of piano concerts was 
that given at the Metropolitan Theater when Harry Krinke, 
prominent Seattle pianist, presented a group of eighteen 
pianists in an ensemble program of exceeding merit. There 
were numerous two piano and solo numbers, to all of which 
the audience gave its most enthusiastic approval 

Pupils of Clifford W. 
gram at the Wilsonian. 


Kantner were presented in a pro 
Mr. Kantner always prepares splen 
did programs, and this was no exception to the rule. Those 
appearing were Jean Kantner, Florence McGinnis, Julia 
Anderson, and E. Thomas. Ruth Wohlgamuth was the 
accompanist. 

Two lectures have lately been featured on the Three Art 
Series of the Cornish School—one by Herbert H. Gowen, of 
the University of Washington faculty, who discussed Music 
of India, and the other by George Carter, who discussed 
Oriental Arts. Sara Y. B. Peabody assisted Dr. Gower 
singing several songs set to the poems of Tagore. An 
elementary program was devoted entirely to the 
of teaching music-education. Scenes from Faust in costume 
were given under the direction of Myron Jacobson. In two 
interesting student programs the pupils of the various de 
partments displayed their varied talents. These programs 
for advanced students are being given every Tuesday ev 
ning in the Little Theater 

Emily L. Thomas, one of Seattle's prominent women teach 
ers, presented Florence Brodahl, artist-pupil, in piano recital 
at the New Washington Hotel. This young lady revealed 
unusual talents as a musician and pianist, playing a program 
of wide scope. Assisting on the program was June Cowan, 
violinist and student of John Albert Schaeffer Fes 
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April 14, 1927 
Alberto Jonas Praised by English Critic 


Significant is the extraordinary praise meted out by D. C. 
Parker in the Music Standard of London to the Master 
School of Modern Piano Playing and Virtuosity by Alberto 
Jonas. The critic had the following to say: 

“I agree wholeheartedly with those who say that the piano 
in order to be agreeable, must be played excellently. It 
may be hard to distinguish between the fourth rate and the 
fifth rate; and still harder to lay a finger on that which 
separates the ninth rate from the tenth rate. About one 
thing there can be no doubt whatsoever. The first rate is 
far removed from the second rate. This makes clear why 
keen workers in all fields are so desperately anxious to 
gain a place in the front row. To this rule, pianists, I 
suppose, are no exception. Never were there more pianists, 
never was all that is indicated by the unpretentious little 
word “pianism” made the subject of such searching study. 
The true artist sees before him day and night, summer and 
winter, a goal, which he can never reach; but his artistry 
is in exact ratio to his constant desire to reach it. He will 
do anything so that it speed him on his arduous way up 
the Parnassian slopes. 

“Pianists who feel like this will be well advised to give 
a thought to the monumental Master School of Modern 
Piano-Playing and Virtuosity, by Alberto Jonas (Carl 
Fischer, Inc.). The third book—there are to be seven in 
all—has just appeared, and fully maintains the standard 
established in its precedessors. This gargantuan publica- 
tion is unique in its thoroughness, in its methodical tackling 
of every pianistic problem, and, above all, in its wealth of 
suggestion. The last feature arises from the fact that 
Mr. Jonas, himself a distinguished pianist and pedagogue, 
has persuaded a large number of celebrated pianists to col- 
with him. Each of these virtuosi supplies exercises, 
that certainly deserve the most careful attention. 

‘The most recent volume (which, like volumes one and 
fwo, is printed in English, French, German, and Spanish) 
deals with arpeggios, finger repetitions, turns and_ trills. 
Apart from this, one finds advice on how to practice. Curi- 
learned, and enthusiastic as he is, Mr. Jonas does not 
forget that technic is only a means, not an end. He does 
not, therefore, offer up sacrifices to this false god. He 
wishes to give the player a greater freedom in order that 
he may do full justice to the music and to himself. All 
interpretation presupposes a technic so sound as to 
be almost unconscious, so easily does it work. Piano 
Mastery promises to be a most elaborate work ‘of its kind; 
stuffed with arid facts, and knowledge little 
useful. Practical men have had their say in 
Jonas knows how to convey his meanings and 
work, in a word, is a compendium 


laborate 


ous, 


good 


yet it is not 
likely to be 
it, and Mr. 
marshal his facts. The 
of priceless experience.” 


Philip James Conducts New Jersey Orchestra 


The New Jersey Orchestra (formerly the Montclair Or 
chestra) gave a concert in the Montclair High School Audi- 
torium on March 22, with Philip James conducting in his 
usual skilful manner. “The orchestra had the assiste ance of 
Georges Barrere as soloist,” said one of the dailies, “and 
presented a program so unhackneyed in character, so pleas 
admirably interpreted that the audience 
what it heard by applause, 
commenting 


ing in quality and so 
acknowledged its enjoyment ot 
spontaneous and hearty. As has been said in 
on other concerts by this organization, Conductor James 
shows a broad knowledge of musical literature as well as 
discretion and taste in selecting compositions for his forces 
to perform. He chose for this occasion a suite for strings 
from the dramatic music of the seventeenth century Henry 
Purcell... . J. S. Bach's suite in B minor for flute and 
strings: A. Walter Kramer’s Elegy in G sharp minor and 
Silhouette; three Country Pictures by D. G. Mason, and a 
septuor for strings, trumpet and piano by Saint-Saens. 


Kathryn Browne Pleases Club 


Ellyn 
Mrs. 
Miss 


ared before the Glen 
spring feature concert, 
committee, wrote 
very, very many lovely 
concert here last Tues 


When 
Woman's 


Kathryn Browne app 
Club in the annual 
V. M. Emmel, chairman of the 
Browne: “I want to tell you how 
echoes I have heard regarding your 
day. Everybody enjoyed it so much, and not only did they 
i wonderful music, but they enjoyed you as well, 
gracious and charming personality. I can assure 
vou that the ladies considered this concert a rare treat. 
Several who are real critics said it was the best concert 
that has ever come to Glen Ellyn! We are all hoping we 
may have the pleasure of hearing you again some time.” 


enjoy the 
and your 


The Dayton Westminster Choir 
Westminster Choir will sing for the 
gates to the N. F. M. C. Biennial in Chicago at the Stude- 
baker Theatre at three o'clock on April 24, with John 
Finley Williamson directing the singers. Mrs. H. E. Tal 
bott of Dayton and M. H. Hanson the manager will attend 
the convention. Mrs. Talbott will be at the Drake Hotel, 
Mr. Hanson at the Congress. 

Before coming to Chicago the Choir will 
ville, Ky., Evansville, Ind., Terre Haute, 
waukee, Wis. Next November they will sing in St. Louis 
and a few adjacent and during the first three months 
of 1928 the Choir booked for a tour of the South 
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ACROSS THE COUNTRY 











Boston, Mass. (See letter on another page.) 


Chicago, Ill. 
Cleveland, Ohio. 
Cincinnati, Ohio. 
Detroit, Mich. (See letter on another page.) 


Knoxville, Tenn.—The Tuesday Morning Musical 
Club, under the direction of Hans Schroeder, gave a Bee- 
thoven Centennial Concert at the First Christian Church. 
A mixed chorus of eighty voices and a children’s chorus of 
100 sang the cantata, Praise of Music. The solos were sung 
by Mrs, Otto Roehl, Maud Bryant, Neil Godwin, and Walter 
Pernett. Glory to God and the Prisoners’ Chorus from 
Fidelio opened the program. The Beethoven Address was 
read by Mrs. L. Jourolman. Ella Fanz played beautifully 
the first movement of the C minor concerto. Bess Mc- 
Berry gave organ arrangements of Adagio from a violin 
sonata, and the andante from the fifth symphony. A solo 
trio from Fidelio was excellently sung by Maud Bryant, 
Joe Long, and E. T. Gilmer. The chorus, under the ener- 
getic leadership of Hans Schroeder, has set a new high 
mark of perfection, and scored a great success. Frank 
Nelson accompanied the artists. The concert was broad- 
cast over WNOX, through the courtesy of the Lamb oa? 
Co. ‘ 


Lawrence, Kan.—High points in the observance of 
the music week festival at the University of Kansas will be 
the presentation of both the Messiah and Elgar’s King Olaf 
by the Choral Union of 450 voices, with soloists, and accom- 
panied by the University Symphony Orchestra of fifty pieces 
under Dean D. M. Swarthout, of the School of Fine Arts. 
Also two concerts are to be given by the Minneapolis Sym 
phony Orchestra, under Henry Verbrugghen, with Bernard 
Ferguson, baritone, as soloist. Soloists for the Elgar work 
are: Alma Peterson, soprano; Eugene Dressler, tenor; and 
Rollin Pease, baritone, all of Chicago. Soloists for the 
Messiah production are: Irene Peabody, soprano; Alice 
Moncrieff, contralto; Eugene Christy, tenor ; and W. B. 
Downing, baritone, all from the faculty of the University 
School of Fine Arts. The bands, glee clubs, orchestras and 
other musical organizations of the University of Kansas, 
of Haskell Institute, of the city schools, as well as the music 
and civic clubs, will have part in the program of the week. 
An unusual event of the week, will be the university convo- 
cation and celebration to honor Carl A. Preyer, pianist, and 
composer, and for thirty-six years head of the piano de 
partment of the University of Kansas. R. 


(See letter on another page.) 
(See letter on another page.) 


(See letter on another page.) 


Morrellville, Pa——A memorial tablet was recently hung 
in the choir loft of St. Paul’s Lutheran Church in memory 
of Emma Louise Raab, who died November 20, 1926. The 
tablet was erected by members of the choir who had come 
to love and respect this young artist when they heard her 
give frequent violin solos at the church and during the brief 
period of two months when she acted as temporary organ- 
ist there, just three weeks prior to her demise. B 


Newark, N. J.—A delightful recital was given re- 
cently by four artists—Ethel Wright, contralto; Tom Fuson, 
tenor ; Godfrey Ludlow, violinist, and Rodney Saylor, organ- 
ist. Over 800 people were present at Temple B’Nai Jeshurum. 
The program included solo numbers by each artist, and duets 
by Miss Wright and Mr. Fuson, as well as a group by Mr. 
Saylor, accompanied by Mr. Ludlow, who were repeatedly 
encored. The audience was enthusiastic over each of the 
artists and tendered them sustained applause after each 
number. 5. eS. 


Philadelphia, Pa. 
Pittsburgh, Pa. (See letter on another page.) 


Salt Lake City, Utah—aA large number of programs 
were given here during Beethoven week, including presenta- 
tions by the University of Utah, B. Y University ; Lions 
Club, Ladies’ Literary Club, Rotary Club, Westminster Col 
lege, Granite High School, Ogden High School, L. D. S. 
University, McCune School of Music and Art, East High 
School, Ogden Rotary Club, Provo High School, West High 
School and Weber College. 

Margaret Summerhays, of the 
School of Fine Arts. The bands, glee clubs, orchestras and 
White Boothby, harpist, and Mabel Borg Jenkins, accom- 
panist, was heard in an interesting song recital in the 
McCune recital hall. This was the second of a series of 
four recitals being given by members of the faculty of this 
school. 

The Junior Band of the McCune School of Music and Art 
gave its second annual concert under the direction of Clarence 
J. Hawkins, in the Assembly Hall. 

Mendelssohn’s immortal oratorio, 
by the various departments of the 
sity at Provo, Utah. 

The McCune School of 


(See letter on another page.) 


faculty of the McCune 


Elijah, was presented 
3righam Young Univer- 


Music and Art presented the 
pupils of Frank W. Asper in an interesting piano recital 
with Mrs. Joseph Haycock; soprano, assisting. 

The Summerhays Trio was heard in an artistic rendition 
of the prison scene from Faust at the Paramount Empress 
Theater here in connection with the showing of the feature 
picture, The Sorrows of Satan. This trio consists of Jack 
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Summerhays, tenor; Florence Summerhays, 
Alvin Keddington, baritone. 

San Francisco, Cal. (See Music on the Pacific Slope.) 

Seattle, Wash. (See Music on the Pacific Slope.) 

San Antonio, Tex.—The San Antonio Music Teachers’ 
Association, Alice Mayfield, president, presented Alois 
Braun in a lecture on The Development of Music, as- 
sisted by Hugh McAnnis at the organ, in the Municipal 
Auditorium. Mr. Braun covered all stages, from music 
in the ancient world to the development of modern music 
since the death of Brahms. 

The Lyric Ensemble (Mrs. Fred Jones, soprano; Mrs. 
Guy Simpson, contralto; Charles Stone, tenor, and War- 
ren Hull, baritone, with Walter Dunham at the piano) 
with the assistance of Maurine Johnson, pianist and 
artist-pupil of Mr. Dunham, were presented in an inter- 
esting program of solos, duets, and quartets, by the 
Women’s Club, Mrs. Fred J. Maurice, president. 


soprano, and 
Vv. 5 


W. 

Sarasota, Fla.—Musical events in the city have been 
somewhat scarce this season, and it was not surprising there- 
fore that a large audience turned out to greet Florence Mac- 
beth, of the Chicago Opera, when she appeared in the 
Miramar auditorium. The prima donna proved to be in 
excellent voice and completely captivated her hearers with 
excellence of interpretation, beauty of voice and charm of 
personality. Her program consisted of groups of French, 
Italian, and old and modern English songs, which were pro 
ductive of a series of encores. The assisting artist was 
George Roberts, who also officiated as accompanist, and he, 
too, found much favor with the audience. This concert, 
the final one of the season, appeared to be the most success- 
ful from every standpoint. R. 

Springfield, IllL—An interesting program was given by 
the Springfield Civic Orchestra, Wallace Grieves, conduc- 
tor, in the State Arsenal, with the sixteen-year-old violin- 
ist, Samuel Thaviu, as soloist. This young prodigy gave a 
brilliant and musicianly interpretation of the melodious 
Wieniawski concerto in D minor, op. 22, No. 2, and was en- 
thusiastically recalled by the audience. The program began 
with the overture to Prometheus by Beethoven, then came 
Dvorak’s Symphony From the New World, and after the 
concerto followed an Orchestral Suite, Sigurd Josalfar, 
by Grieg. A large audience applauded Conductor Grieves 
and his orchestra heartily at the conclusion of each number. 


Tampa, Fla.—The Philpitt Artist Course ended its 
season with a song recital by Galli-Curci, in which she packed 
the city auditorium to capacity, many music lovers from sur- 
rounding towns traveling miles to hear the distinguished 
diva. Homer Samuels, pianist, and Manuel Berenguer, 
flutist, were the assisting artists. In addition to giving the 
artist sympathetic support at the piano, Mr. Samuels played 
a group of piano solos to which he was forced to respond 
with an encore. At the fifth concert of the Tampa Sym- 
phony Orchestra, under the intelligent direction of Joseph 

Sainton, a beautiful program was given. 

The open meeting of the Friday Morning Musicale on 
March 18 was devoted to a Beethoven program. The club 
orchestra, under the able direction of Hulda Kreher, and 
with the excellent support of Mrs. Ernest Kreher at the 
piano, played the entire Fifth Symphony. A bronze bust of 
Beethoven, the direct inspiration of the Fifth Symphony, 
was exhibited at this meeting. The audience was honored 
by the presence of the sculptor himself, ea Z. Canto. 
Ruth Carroll played a sonata, op. 31, No. 3, with brilliant 
technic, and a worthy conception of its musical thought. 

_ Phil Clark, baritone, and Helen Ray, pianist, were heard 
in a joint costume recital in the city auditorium recently 
that was truly delightful. The costumes were designed }y 
Chas. Fleming, a local business man devoted to art. 

M. M. S. 


Althouse and Middleton in Johnstown 


Paul Althouse, tenor, and Arthur Middleton, baritone who 
have long been associated in the concert field, appeared in 
a joint recital in Johnstown, Pa., on March 12. The two 
singers more than pleased their audience and the follow 
ing day the press had much to say in an enthusiastic tone 
of their appearance. The Johnstown Democrat headed its 
comment by saying, “Metropolitan Stars Captivate Audience 

Series of Widely Contrasted Numbers Sung by Paul Alt 
house and Arthur Middleton Proves Delightful Treat to 
Capacity Attendance” “¥, then went on to state further: 

“Those who attended the Cochran concert last evening heard 
two musicians of a high order, Paul Althouse and Arthur 
Middleton. It was a rare treat to singers and to those 
who appreciate vocal expression. These soloists pleased 
with every item on a greatly contrasted program, and the 
audience showed satisfaction and appreciation. Both Mr 
Althouse and Mr. Middleton exceptional, finely 
trained rich voices. We cannot speak too highly of these 
two artists.” 

The Johnstown 


possess 


also had its praise for the artists 
when it commented: “Paul Althouse and Arthur Middle 
ton, two artists of international fame, made their first 
appearance in Johnstown last night. Every singer in the 
city who was not present missed one of the finest object 
lessons in correct singing they will ever have, and to those 
lovers of music who failed to be there the artistic 
cannot be measured. These artists were called upon so 
often for encores that they are too numerous to mention 
Paul Althouse and Arthur Middleton are equally vocal 
artists of the highest rank. Clear enunciation, musicianship, 
vocal control, are all at their command with an interpreta 
tive sense that is faultless. (Oh Bach, where is your hiding 
place that we may search for the truth in song always, as 
it was given last night!)” 


Tribune 


loss 


Victor Wittgenstein in Bridgeport 
Owing to the highly successful as well as educational lec- 
ture-recital which Victor Wittgenstein gave about a month 
ago in Bridgeport, Conn., his subject being Parallel Con 
trasts, arrangements are now being made for a series of 
similar recitals in several near-by cities. 


Marie Novello Avdbues 
Marie Novello, Welsh pianist, arrived on the S. S. Car- 
mania and left almost immediately for Florida where she 
play a series of engagements. She is returning to New 
York about the middle of April. 
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studying, singing or playing in Italy, and is 
always at their service for information of 
any sort, which will be gladly furnished witb- 
out charge by correspondence or in persona! 
interviews. 


Milan Office of the Musical Courier, 
Via Durini, 31 
Telephone 19-345 
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The Instrument 
of the Immortals 


ONG ago Hofmann 

chose the Steinway 
as the one perfect medium 
for his art. Rachmaninoff 
knows how exquisitely it 
interprets a subtle nuance. 
Paderewski knows how 
magnificently it responds 
to his demands. Yet the 
Steinway was not de- 
signed primarily for the 
concert pianist, and the 
great majority are pur- 
chased on limited incomes 
and for unassuming homes. 


The Steinway is made in 
numerous styles and 
sizes. Each embodies all 
the Steinway principles 
and ideals. And each 
returns to those who buy 
it, not only unending 
pleasure and delight, but 
the definite gift of per- 
manence. You need 
never buy another piano. 


cinway dealer in your commu- 

you through whom you may 

w Steinway piano with a cash 

and the balance will be ea 

er a period of two yeears. *Used 
pianos accepted in partial exchange. 

inway pianos may also be obtained on 


reasonable rates, for town and 


75 and up 
€ 
STEINWAY & SONS 


STEINWAY HALL 
109 West 57th Street iNew York 


Prices: 
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Vocal 


(J. Fischer & Bro., New York) 
The Land of Souls, by William Lester.-This is a 


cantata with words by Frederick H. Martens. It is an 
Indian Legend with piano or orchestral accompaniment, 
and is arranged for mixed voices or for women’s voices 
There are tenor solos. It is a highly dramatic work yet 
not especially difficult, and is thoroughly melodic. The 
time required for its performance is about thirty min 
utes 

The Vision of Sir Launfal, by Franz C. Bornschein.— 
Chis is a cantata to words by James Russell Lowell. It 
is arranged for mixed voices with baritone and tenor 
solos, and children’s voices ad lib. The octavo score fills 
forty pages. The music is effective and interesting, with 
simple, agreeable melodies and finely wrought accom 
paniments 


Instrumental 


(Wilhelm Hansen, Copenhagen & Leipsic) 


Three Counterpoints for piccolo, oboe, English horn, 
violin and cello, by Honegger.—This work is printed in 
three volumes. The first is marked Prelude for Two 
Voices, and the two voices are oboe and cello; the sec 
ond is a choral for three voices, the voices being violin, 
English horn and cello; the third part consists of three 
Cannons on a Basso QOstinato for four voices, piccolo, 

iolin, English horn and cello. It will frankly be ac 
knowledged by this reviewer that it is difficult, if not 
impossible, to form any just opinion of such works as 
these without actually hearing them. One can only say 
with certainty that the counterpoint is altogether mas 
terful and carries out the best traditions of the art It 
appears also that the melodies are piquant, rhythmically 
delightful and possessed of a certain folk idiom that is 
charming. The tunes remind one of modernized Bach 
It is to be hoped that American audiences will be given 
opportunity to hear these works in the near future. 

Trio for piano, oboe and bassoon, by Francis Poulenc. 

It will be recalled that Francis Poulenc was one of 
the “six,” that valiant group of young French composers 
who made such a stir in the world a few years ago 
They were in those days supposed to be terribly ultra 
It is, therefore, surprising to find Mr. Poulenc setting 
out to write in the most ancient of ancient idioms. He 
actually uses plain triads! It almost seems, on writing 
this and examining the music, that the reviewer must be 
inistaken about Poulenc’s modernism. There is certainly 
nothing in any way modern about these Trios. Is that 
a blemish or is it praise of the highest order? That de 
pends not upon the reviewer but upon those who read 
the review. Certainly one can assure a far greater sale 
to such work as this than that which would be enjoyed 
by any ultra-modernistic work 


Copenhagen Likes Molly on the Shore 

Copenhagen’s reception of Grainger’s Molly on the Shore, 
as arranged for string quartet, is amusingly shown by the 
following excerpts from the Copenhagen press: 

“Percy Grainger’s little piece, Molly on the Shore, in 
which Irish Reel motifs are brilliantly arranged, proved a 
real ‘bring-down-the-houser,’ so much so that it had to be 
repeated” (Politiken.) “Percy Grainger’s flapper Molly 
takes some energetic skips before she dives head first into 
the ocean. Very amusing! The public vigorously demanded 
this novelty da capo” (National Tidende.) “An amusing 
intermezzo was Percy Grainger’s capricious strand-scape in 
dance rhythm—its musical wittiness delighted performers 
and listeners alike. This extremely light-limbed trifle had 
to be repeated” (Berlingske Tidende.) 

The Ofenpester Quartet has been playing this same piece 
in Cologne and other German cities. 


Diller-Quaile Open School Week 

Recently the Diller-Quaile School held an open School 
Week at the MacDowell Club. The classes were open to 
the public and were attended by many teachers and students 
interested in seeing what teachers of the Normal Depart- 
ment are being trained to teach. Children of the elementary, 
intermediate and advanced departments, and of the first, sec 
ond and third year Normal departments gave demonstra 
tions in theory, methods, ear training, keyboard harmony, 
written melody, analysis, and musical form, this latter goes 

\ far as to include the symphony. The work of the stu 
dents was marked by a clearness and precision of under 
standing, an excellent fundamental knowledge of music, 
keen ear and sensitive rhythmical feeling. The knowledge 
of harmony as taught in the school enables the pupils to be 
able to compose themes and variations while sitting at the 
piano, and trains them to understand composition from its 
structural as well as interpretative standpoint 


Margery Maxwell for Ravinia 

Margery Maxwell, soprano of the Ravinia Opera Com 
pany, will appear with the Apollo Club of Chicago on April 
18, during the biennial convention of the National Federa 
tion of Music Clubs. She will sing the principal soprano 
roles, Madame Bubble and The Angel, in The Pilgrim's 
Progress, an oratorio work by Edgar Stillman Kelley 
\fter other concert engagements in the middle west, she will 
be heard with the Ravinia Opera for the eighth consecutive 
season 


Irma Swift Sings for Hunter College Alumni 


Irma Swift, coloratura soprano, sang for the Hunter 
College alumni in the grand ball room of the Astor Hotel 
recently. Miss Swift’s program consisted of old Italian 
German, Old English and modern English songs and an aria 
from la Traviata. Miss Swift thoroughly delighted her 
audience, singing with a definite regard for style and with 
splendid interpretation and feeling Her coloratura was 
brilliant, exact, pleasing, and showed great flexibility. 
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— MASTER CLASSES IN VOICE TECHNIQUE 
wie a 4 them. See Th ASTER FORA 
wantes ZA ~~ =f of Voice,” pub. G. Schirmer, 
which is a Complete Vocal M 
Studio: 30 West 72nd St. Bhone 1467 Endicott 
ELIZABETH QUAILE Geiiino 
OF PIANO 
Classes in Pedagogy and Interpretation 
22 East 89th Street : $ : New York 
MEZZO-CONTRALTO 
HARRIET Voice Bullder and Coach 
FOSTER Studio Apartment 
251 West 7ist St., New York 
Phone: 6756 Trafalgar 
Teacher of Singing—NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 
day, Monday. Choral Director, N. Y. Society of the Friends of Music. 
ARTHUR J. 
uncerstv.- LAU BBARD 
246 HUNTINGTON AVE. x BOSTON, MASS. 
TEACHERS OF SINGING ' #1 its branches and of dra 
Estelle LIEBLING 
SOPRANO 
Studio: 145 West 55th St., New York 


Tel.: 1787 Circle 


Kerwame BELLAMANN #723451 


Specializes in Voice Placement 
Studio: 200 West 57th Street, New York. Phone Circle 9873 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N. Y. - - Phone 1452 Trafalgar 











ETHEL WATSON 


USHER 


Coach - and - Concert 
Accompanist 
Phone: Susquehanna 3135 


VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N.Y. 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York Telephone 6747 Plaza 























MUSICIANSHIP 
TRINITY PRINCIPLE PEDAGOGY 


not “‘Do-re-mi”’ 
SIGHT SINGING { a “Intervals” 
“* “Numbers” 


SUMMER SCHOOL—JULY 


Visitors Welcome—Schedule of classes for Adults, 
Children, Teachers, sent upon request. 


Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Phons Ashiand 6551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. 

With the facilities at the disposal of the Musicat Courier 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

“he Musitcat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 





All communications should be addressed 
Information Bureau, Musical Courier 
Steinway Hall, 113 West 57th Street, New York, N. Y, 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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VANNI MARCOUX, 


guest baritone of the Chicago Civic Opera Company, who ts 
now appearing in opera in Monte Carlo, having recently sung 
Iago in Otello, Scarpia in Tosca, and Ivan le Terrible. He 
will soon be heard in the role of the Baron in Rosenkavalier, 
which role he created last year in French. Mr. Marcoux 
will sail for America on November 23. 


MAY BARRON 
as she appears in the role of Maddalena in Rigoletto. The 
contralto recently returned to New York from a successful 
tour in opera. 


JENNY SONNENBERG 


at Umtata during her sensational tour of South Africa last fall. 


MUSICAL COURIER 


+ Yr 


MRS. ROBINSON DUFF, 
teacher of singing, has received so many demands for lessons 
that she has consented to remain in New York City at her 
new residence on East Sixty-second street after May 1. Mrs. 
Duff will hold classes during the summer for voice placing, 
preparation for the operatic and concert stage as well as 
instruction for teachers. (Photo (c) Underwood & Under- 


wood) ° 


FLORENCE WESSELL 
One of the most enjoyable forms of relaxation sought by 
this New York vocal teacher seems to be hiking in the 
woods, when she can leave her studio long enough to indulge. 
Helen O'Shea, coloratura soprano, and Emily Rosevelt, well 
known concert singer, are two artist-pupils. ~ 


MILDRED FAAS, 
who will sing the soprano solos when 
the Bach B Minor Mass is given by the 
Oratorio Society of New York at Carne- 
April 27 Miss 
Faas will sing in Salem, N. J. 


gie Hall on April 21. 
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MARJORIE PETERSON, 

charming little artist of the Countess 

while being noted for her nml ; 

of quality under the guidance of Je 

Peyton photo.). 

a 

3 

2 


“ 
V arts Compan , E 
ping a voice ¢ 
ner Hill. (Strauss | 
ge 
: 
. 
E 
i. 
E 
E 
ANNA HAMLIN, E 
soprano, pictured in front of Memorial 
Hall, Joplin, Mo., while on tour with the 
Chicago Civic Opera Company With 
Miss Hamlin are Lorna Doone Jackson, | 
mezzo soprano of the company, ho 
made a decided hit as Carmen this win 
ter, and Alice d’'Hermanoy, Belgian so 
prano, and for the past five or six years a 
member of the Chicago Opera Company. 
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DE MILLE’S KING OF KINGS COST TWO MILLION 
William K. Howard, a director of Cecil B. de Mille’s 
, spoke over Station WOR on April 12 on How Million 
Dollar Pictures Are Made. Mr. Howard talked principally 
about the new De Mille production, The King of Kings, 
and the methods employed in the making of this two million 
dollar special, which opens at the Gaiety Theater, New 
York, on April 19 
Incidentally, the opening date 
as to prepare the theater for 
who has written the musical 
nine days from the giving up of the 
9 to complete the contracts for the 


Staff 


was changed to 
the premier. Dr. Riesen- 
score, claims he requires 
Gaiety Theater on April 
renovation of the house 


April 19, 


THE 
Dorothy Cumming in 
Mac phe son's 

its 
Ipril 


the 


HOLY VIRGIN 

Cecil B. De Mille’s 
story, The King of 
world prenaere at the Gaiety, 
19. Dr. Hugo Riesenfeld has 


musical score. 


portrayed 

roduction of Jean 
which will have 
w York 


written 


both struc 
latest pro 
in keeping with 


changes they will make will be 
tural and ornamental, so that Mr. de Mille’s 
duction can be presented in an atmosphere 
its theme and character 
Various st pertaining to 
of Kings going the rounds 
American pianist, who recently played in 
the writer that his old friend, May 
and known more for humorous 
of the women who weep at the foot of 
states that according to Miss Robeson, the cast 
large that people grabbed up from all studios, 
regardless of the ag wh of parts in which they usually special 
ized. In describing how the earthquake scene, following the 
crucifixion, made, he said Robeson 
large pit twelve feet deep was dug and then covered over 
vith planks, dirt and grass. At a given signal, giant electric 
fans blew feathers, dust mud to give an impression of 
h wind, and then the planks were suddenly dropped 
carrying with. them about fifty people. This _part of the 
had to be don twice, and, de spite the fall, only 
sons were slightly injured, which was rather remark 
ll considering. But,” he concluded, you imagine 
ntal condition of those fifty waiting there 
ving that signal they would be dropped 
feet down on top I l Not the 
Si 1 ot for 


The extensive 


the The 
Deering, 
California, 
now in 

cast 


King 
young 
told 
films 
one 
cross Mr 


filming of 
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ories 
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Robes« nm, 
parts, is 
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ner as 
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is SO 
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was liss says, a 


and 
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picture 


“can 
the me persons, 


und kin with a given 


"| 
twelve 


BIG LAKE 

m of the American al 
ig Lake, opened last 
the Ir Perritory 
his century [he 
Big Lake, 
lecided contrasts such as a picnic party of 
and playing childish games, to heavy 
shootings and drowning lo Betty and Lloyd, 
Big Lake promises a refuge from the sinister 

the deep woods To Elly, the wife of the 
murderer, Butch, it is an alluring trap which 
the young and careless The structure of the 
woefully weak, for Lynn Riggs, the author, makes 
heriff unbelievably credulous, who takes the word 
murderer in preference to that of the man he had 
and so kills the two children. Stella Adler gives 
performance and Sam Hartman in a minor role is 


presentati watory 
picture 


early 


weck and gives a 
now Oklahoma, in the 
action is laid in a wooded 
the twe 
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CHILDREN IN EASTER PRODUCTION 
The pupils of the Misses King and Coit School of 
all children of New York artists, 
fessional people, will give their annual dramatic pro 
the Ham xden Theater for three afternoons dur- 
Week. The production will be The Image of 
Greek play based on Prof. Gilbert Murray's 
of Iphigenia in Tauris 
The first of the special matinees on April 18 
the benefit of the Tsuda College Rebuilding Fund 
matinee will be given on April 21, and a third on 
The players between six and thirteen years 
and will be played by Jean Bellows, 
aughter of the late George Bellows; Pamela Hooker, 
l f Brian Hooker, the playwright; Mary 
aughter of Van Dearing Perrine, the artist; 
i Lois Swan, twelve and ten, daughters of Joseph R 
Swan: Edward Asherman, thirteen; Patricia Montgomery, 
nine; Cz Birrell, eleven; Mary Shuster, ten; and 
Mary P ten. Others in the cast are Betsy Reed, 


Acting 
and Design, writers and 
pre 
duction at 
ing Easter 
(Artemis, a 
translation 
will be for 
A second 
April 22 
of age 
eleven, 
nine, 
Perrine, 
Emma 


are 
leading roles 
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almer, 
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Aletta Brooke, Barbara Deming, Quentin Deming, Joan 
Howson, Thomas Howson, Sophie Reg xan, Margaret Spen- 
cer, Albo Spencer, David Asherman, Flota Blanc, Palmer 
Williams and Sylvia Kockibarroll. 

An honorary committee for the performance is composed 
of Cecilia Beaux, Richard Boleslawsky, Claude Bragdon, 
Dr. and Mrs, Nicholas Murray Butler, Mabel ( ‘hoate, Ralph 
Adams Cram, Frank Crowninshield, Lydia Field Emmet, 
Virginia C. Gildersleeve, Walter Hampden, Theresa Hel- 
burn, Robert Henri, Brian Hooker, David Mannes, Paul 
Manship, Maria Ouspenskaya, Mr. and Mrs. Ernest Peixotto, 
Van Dearing cy Etsu Inagake Sugimoto, Mr. and 
Mrs. Henry W. Taft, M. Carey Thomas, Alexander Wooll 
cott and Stark Young. 


RADIO FANS LIKE 


Those who listen-in 
when Major Edward 
ily broadcast over 


MAJOR BOWES’ VERSES 
religiously every Sunday 
30wes and his Capitol 
station WEAF are familiar with the 
well chosen little verses with which the Major frequently 
closes his program. Every week hundreds of letters pour 
into the executive offices of the theater complimenting the 
“family” on the excellence of theit entertainment, and a 
large portion of these speak particularly of the little poems 
recited by the Major. It is the opinion that 
there is something in each verse that finds its way into 
the heart of the listener. For example take that exquisite 
ne of Charles Hanson Towne called Tomorrow, which 
follows 


evening 
Theater Fam 


consensus of 


reads as 

Around the friend 

In this great city it has no endl 
Yet days go by weeks 
And before | know it, a 
And 1 never old 
For life is a sw'ft and 
Ile knows | like him just as 
As in the days when I rang 
And he mine. We were 
And now we are busy, tired 
Tired with playing a foolish 
Tired of trying to make a 


rush on 
year 1s gone 
friend's face 
terrible race 
well 
his bell 
younger 
men 
game 
name. 


see my 


rang then, 


“Tomorrow, 
Just to show that 
But tomorrow comes 
And the distance 


say, I will call on Jim, 

I'm thinking of him.” 
and tomorrow goes, 
between us grows and 
Around the corner, yet miles away. 
“Here’s a telegram, Sir.”’ ‘“‘Jim died 
And that’s what we get——-and deserve 
Around the corner, a vanished friend 


ADDITIONS TO ROXY’S GANG 

\ new group of 
Roxy String Quartet, 
for his new 


grows; 
today!” 
in the end, 


Spanish Troubadours, known as the 
has been engaged by S. L. Rothafel 
theater, and has been installed in the balcony 
rotunda where, in Spanish costume, they are playing their 
quaint assortment of bandierrias, lutes and ten-stringed 
guitars prevalent in the fourteenth century. Their reper 
tory includes the national rhythms and exotic melodies of 
the Spanish Basque provinces, as well as the more modern 
characteristic arias. They are, in all probability, the one 
ensemble of their kind in this country, and have the unique 
distinction of appearing before the president of every Latin 
\merican Republic. They have been decorated by King 
\lfonso for their work in preserving ancient Spanish 
music and are now permanent fixtures at the Roxy and will 
be heard on all programs in the theater and over the radio. 

Other additions to Roxy’s gang are: Dorothy Pilzer, con 
tralto, and sister of Maximilian Pilzer, recently added to 
Roxy’s directorial staff; Mary Paulus, contralto; Anita 
Lowell, dramatic soprano; and Roxy's Cathedral Choir, a 
very fine organization of male voices, which is a distinct 
musical coup for The Cathedral of the Motion Picture 
The choir is composed of a group of sixteen Russian singers 
\ musical attainments well known in their 


land 


FRANKE 


art lative 
HARLING TO WRITE 

FOR ROXY 
\merican composer of Deep River 
St. Agnes which was given by the 
Company, has been commissioned 
write a concerto for jazz band and orchestra which will 
given its premiere at the Roxy Theater on April 23, with 
the composer conducting. 

Mr. Harling, who has been engaged in writing this work 
for some while, recently explained that while the concertos 
are usually written for one instrument, Brahms having been 
the exception with his concerto for two violins and cello, 
this is the first time that a playful fugue in jazz introduces 
the theme played by no less an instrument than the ac- 
cordion, The third movement will have a finale which will 
involve the entire Roxy chorus, ballet and organs. The 
work will last fifteen minutes and also employs three solo 
trumpets, three saxophones, trombone, tuba, banjo, 
cordion and drums 

Mr. Harling’s opera, A Light from 
presented by the Oakland Civic Opera 
will conduct five performances and his 
role created by Rosa Raisa when the 
Chicago. 


NEW BILL AT NEIGHBORHOOD PLAYHOUSE 

The Neighborhood Playhouse, 
ter on the lower East Side, opened on April 5 with a 
of lyric drama” that ranks with the smartest and 
est shows of the season. There was an abundance 
acting, excellent dancing, and singing 
nary 
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"he second part of the bill was an episode in the Com- 
media Dell’Arte spirit, being a true transcription of the 
old Italian Comedy of Masks which existed before the 
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Renaissance movement. The story was taken directly from 
the repertory of the famous Martinelli troupe which played 
before Louis XIV. This is said to be the first public per- 
formance in over three hundred years. Despite a somewhat 
antique turn of language, the play is astonishingly modern, 
many broad pleasantries striking home with double force. 
The audience was kept in a continuous series of chuckles. 
The music was skilfully arranged by Howard Barlow. 

The third offering was Ritornell, a dance romance ar- 
ranged to the Dance Suite of Bela Bartok, with folk and 
gypsy songs. The chorus was sweet toned and well bal- 
anced, while the soloists, Selma Leigh, and Sol Friedman, 
were exceptionally fine. It is by all odds one of the most 
brilliant revues now offered in New York. 

Not least by any means was the alow transit facilities 
offered after the performance. There was a time when a 
trip to this little Grand Street playhouse was somewhat of 
an adventure. Special trolleys were held, offering direct 
transportation to the various subway and ‘ lines. There 


E1" 
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was a special bus to Times Square, and, wenders of won 


ders, plenty of taxicabs even on a rainy night 


ROXY 

It would be difficult to name any outstanding feature of 
the excellent program which is presented at the Roxy 
Theater this week, for orchestra, ballet, chorus, Vitaphone 
presentation and White Gold, the De Mille production, are 
synchronized in a well rounded offering that represents 
motion picture entertainment at its best. 

The Roxy Symphony Orchestra opens with the overture, 
Solennelle, by Tschaikowsky, with the chorus and _ ballet 
occupying the stage, and garbed as Russian peasants and 
portraying in song the progress of the battle, bursting forth 
into the Russian national anthem as the military forces of 
the Tsar triumph over the invading French. The composi- 
tion taken from the overture of 1812 was rendered in excel- 
lent fashion by the orchestra, under the capable direction of 
Erno Rapee. Following this the news reel was shown. 

The ballet, consisting of a solo number by Maria Gam- 
barelli and the March Militaire by the ballet corps, drew 
forth enthusiastic applause, directed toward the performers 
and the setting conceived by Mr. Rothafel. Gamby ap- 
peared as a doll on a music box and danced in her usual 
inimitable fashion to a two-piano accompaniment. The 
stage was set in two levels with the Misses Robin White 
and Jean Ray presiding at the pianos and Gamby with her 
realistic old fashioned music box on the stage proper. 

The Vitaphone presented Al Jolson in three of his best 
known numbers: April Showers, When the Red, Red Robin 
Comes Bob, Bob Bobbin’ Along, and Rockaway Baby, and 
never did the black faced comedian show to better advan- 
tage. He was accompanied by the Vitaphone Symphony 
Orchestra. 

The revue is a Spanish Fantasy, employing the entire 
Roxy ensemble, Gladys Rice, Anita Lowell, Dorothy Pilzer, 
Harold Van Duzee, Adrian De Silva and the chorus of 100 
voices, Rosita Fontana, Leon Leonidoff, Charlotte Ayres 
and the ballet corps. The opening number, Rosita, was 
sung by Adrian de Silva, assisted by the Misses Rice and 
Pilzer, and the Troubadors and Miss Fontana danced. In 
Espana and Los Banderilleras, the ballet corps scored, and 
a burlesque of the Toreador with Charlotte Ayres as the 
bull and Leon Leonidoff as the Toreador registered heavily 
~ the opening performance Saturday. The old favorite, La 

Paloma, was sung admirably by Anita Lowell and Harold 
Van Duzee, assisted by the chorus. The Habanera of Vic- 
tor Herbert and Farandole of Bizet again brought the ballet 
and chorus to the fore and once more they scored. The 
revue closed with the singing of Rosita by the ensemble. 

White Gold, featuring Jetta Goudal, is the screen pre- 
sentation and gives a vivid picture of life on a sheep ranch 
in the wide stretches of the West. The plot is a conven- 
tional one; two men and a woman on the ranch, with the 
father of the husband bearing an unreasoning hatred to- 
wards the woman. The ending is unusual with the woman 
winning through to freedom from the narrow, monotonous 
grind, and the story is portrayed in gripping fashion by the 
excellent cast under the direction of William K. Howard. 


THE MARK STRAND 


The Strand presentation opens this week with the Mark 
Strand Symphony playing Grieg’s To Spring. This number 
is exceptionally well done and makes a fitting prelude to the 
combined rendition of Humoresque by Margaret Schilling 
and the Mark Strand Ballet Corps. This number is effec- 
tive and picturesque. Miss Schilling deserves a great deal 
of credit for her singing. The ballet also does some very 
graceful turns. The Variations, by Mme. Klemova, M. 
Daks and George Kiddon, 
are graceful and _ interest- 
ingly done. The final scene 
of this group by the en 
semble is also a pretty and 
graceful gathering in which 
the ballet and soloists exe- 
cute numerous pleasing fig- 
ures, amid a very effective 
scenic arrangement. 

Following the Topical 
Review, Cliff Edwards, as 
Ukulele Ike, gives a num- 
ber of new songs to his 
’wn accompaniment, aided 
at times by the orchestra. 
His act made a _ consider- 
able hit with the audience. 

The Fantasie Espagnole, 
featuring The Cansinos, 
was also a very interesting 
and effective group, open- 
ing with selections by the 
Spanish orchestra. The 
Sombrero Dance was given by the Cansinos ; then Rita Mon- 
taner sang Violetera in a very satisfactory manner. The Heel 
Dance, by Antonio Cansino, is a very lively and likable num- 
ber, affording Mr. Cansino the opportunity to demonstrate his 
grace, agility, and versatility at the same time. Following this 
number Edward Albano sang Lolita. To say merely that 
Mr. Albano’s rendition was pleasing and effective does not 
express the adequate way that he sang this number. The 


PAULINE MILLER, 
soprano, one of the most 
popular of the vocalists at 
the Mark Strand Theater. 
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Valse by the Cansinos and Jota by the entire ensemble 
were also enjoyable - ably performed 

The picture, The Notorious Lady, with Lewis Stone and 
Barbara Bedford, while well acted, scems poorly directed 
The plot is rather thin and time worn. Opportunities for 
good scenes are missed and the settings are rather amateur 
ish. Lewis Stone and the other members of the cast do 
their very best to carry it through. There are some good 
points to the picture nevertheless and it is entertaining. 


COLONY 


The best thing on the program at the Colony Theater was 
the Vitaphone, offering a varied list of interesting people. A 
clever singing group called The Rollickers pre sented three 
numbers—Jersey Walk, Mary Lou, and Barcelona; Jack 
Smith, the “whispering baritone,” likewise contributed three 
selections—Cecelia, That’s a Good Girl, and Baby Face; and 
Vincent Lopez and his orchestra played three—Hello Blue 
bird, California Sunshine and Trail of Dreams—with Lopez 
himself adding a piano solo, Bing, Bing. on with 
Jeanne Gordon, gave a scene from Act II of Carmen, and 
this was as realistic as one could hope for outside of the 
opera house. For the opera scene, Herman Heller con 
ducted the Vitaphone orchestra. 

The picture was Matinee Ladies, 
and Malcolm McGregor. It was 
commonplace. 


starring May McAvoy 
interesting enough but 


CAPITOL 
offering this week at the Capitol is an 
interesting work of Massenet’s called Scenes Napolitaines, 
which, under the direction of Eugene Ormandy, associate 
conductor, was given a brilliant rendition, and aroused the 
audience to such an extent that both Mr. Ormandy and his 
men were obliged to acknowledge the applause for several 
seconds. It was a “first time” hearing and proved well 
worth the trial. Next came the Dixie Jubilee Singers, ap- 
pearing against an attractive setting of a steam-boat on the 
Mississippi, seated on boxes on the wharf in over-alls and 
bandannas ; they sang extremely well a group of four songs: 
Great Getting Up Mornin’, | Got Two Wings, Mah Lindy 
Lou (always a favorite) and Dis Boat Am Bound to Go 
The voices blended nicely and were of pure quality. This 
was a novelty and the singers went well with the audience 

Rustle of Spring, A Tiffany Picture, was most appropri 
ate at this time, with Met the right kind of musical accom 
weg spe and then the two popular members of the “Fam 
ily’ —Caroline Andrews, soprano, and Carlo Ferretti, bari 
tone—were heard in a duet from Rigoletto. It was excel 
lently rendered, the two voices sounding well together. 

The Capitol Magazine afforded the usual pleasure in 
keeping somewhat abreast of the times, and prior to the 
picture there came the Ballet Drigo, with Joyce Coles, that 
dainty little ballerina, and the ballet corps, not forgetting the 
Chester Hale Girls. The ballets are always well executed 
and planned, with much originality, and this case was no 
exception. The Chester Hale Girls did effective work. 

The picture, Frisco Sally Levy, from the story by Alfred 
A. Cohn and Lew Lipton, directed by William Beaudine, 
was a Metro-Goldwyn-Mayer production, and seemed to 
please, bringing with it many a laugh which were provoked 
mostly by the two bad boys, Leon Holmes and Turner 
Savage. The situations were often farfetched but amusing, 
and little Sally O’Neil was good in a natural sort of way. 
She is a “comer.” As a finale for the bill, Mauro-Cottone, 
the organist, furnished two selections while the orchestra 
assembled for the overture. 


PARAMOUNT 
It has been a long time since the writer has enjoyed 

better program than is offered this week at Paramount. To 
begin with, there is the orchestra prelude, after which comes 
a Famous Music Master eo depicting a bit of the life 
of George Friederich Handel, decidedly interesting. Then 
follows a clever ballet called The Cat and The Canary, well 
danced and well staged. After the usual Paramount News, 
Jesse Crawford played the organ to the delight of all, offer 
ing three popular numbers; So Blue was written and played 
by Mrs. Crawford, with her husband assisting on a second, 
miniature keyboard. 


The orchestral 


The prelude to the picture was called Way Down South, 
creditably staged and devised by Frank Cambria, and in 
which a large number of excellent dancers and singers par- 
ticipated. The feature picture was Afraid to Love, starring 
Florence Vidor, and indeed novel and interesting from start 
to finish. It was exceedingly well produced and well acted 
Dumb Bells, a Christie Comedy, closed the bill 

NOTES 

Chang, a Paramount picture, dealing with the life of 
the Siamese jungle, brought here by Major Merian Cooper 
and Ernest Schoedsack, will replace Old Ironsides at the 
Rivoli on April 29. Old Ironsides moves to the Criterion, 
following in the wake of Beau Geste. 

Roxy addressed the Writers’ Club of Columbia University 
on April 6, his subject being The Photoplay from the 
Point of View of the Needs of the Exhibitor. 

The Shubert’s Circus Princess opens at the Winter Garden 
on April 25. 

Sam Katz recently declared before the Harvard Graduate 
School of Business Administration that the development 
of chain theaters was the very best thing imaginable for 
the theater as a community institution. 


CHARLES MASSINGER, 


tenor, who has been using the two ballads, The Far 
Bells and A Brown Bird Singing, on all his 
These two songs are ranked among the most popular im the 


Chappell-Harms catalogue 


lwa 
programs 


And apropos of this, 
opened in Jacksonville, Fla 

Two recently completed productions by 
are The Brute, with Monte Blue, and Trac 
With Rin-Tin-Tin. 

Don Juan closed its run of thirty-six weeks at the Warner 
Theater last Sunday night, and When a Man Loves moved 
up there from the Selwyn. 

Among those who recently were signed up by Vitaphone 
are: Senator Ford, monologue artist; The Happiness Boys, 
The California Collegians; Irving and Jack Kaufman, com 
posers and singers; Aunt Jamima, comedienne, and_ the 
Heart Radio Kiddies; also John Charles Thomas, who is 
said among other things to have made a fine record of the 
Prologue from Pagliacci, and who sailed recently for Bel 
gium to appear in opera again. 

Caroline Andrews, coloratura soprano of the Capitol 
Theater, will be heard over station WRNY on April 14, 
at 12:45, when the Minnesota Club in the East will be the 
guest of the Edison Company at its weekly luncheon 

Marjorie Harcum, contralto, has “returned to the 
of the Capitol Theater, and was heard with the 
when it broadcast last Sunday evening over WEAF 

It is claimed over one half million patrons have attended 
the Roxy Theater since its opening, the total receipts being 
$530,950.79. 

Proceeds of the performance of Cherry Blossoms on April 
25 will go to the Hilltop Camp, which is in charge of the 
social service department of the Presbyterian Hospital. 

The theater being built in the National Press Club at 
Washington will be under the management of Roxy and will 
be known as the Fox-Roxy. 

Children of Divorce replaces Metropolis at the Rialto 

Paramount has without doubt three of the biggest suc 
cesses on the street of White Lights: Rough Riders, Met 
ropolis and Old Ironsides, with another soon to come, Chang 
Two more scheduled are Wedding March and White 
Wings. Rough Riders, a ‘story of the Spanish American 
war, with Teddy Roosevelt as the hero, a great picture, is 
drawing large audiences nightly to the Cohan Theatet 
Then the UFA film, Metropolis, adopted by Paramount, 1s 
certainly somewhat out of the ordinary with its remark- 
able photographic effects and story of the visioned future, 
while Old Ironsides, another historical film, now salls on 
at the Criterion Theater. Those who have seen Chang priv 
ately say it is a wonderful picture. We shall see! 


another Publix ‘Theater has heen 
Warner Brothers 
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Maplewood Club Sponsors New Series 
The Maplewood, N. J., Woman's 4 
concert series, recently inaugurated the 
ing from time to time the ciub’s own artist 
April 3, Klaire Dowsey Shoup, anaes 
Percy Rector Stephens, assisted by Byrd Platt Lathrop, con 
cert pianist, gave the program, singing the Cavatina from 
The Pearl Fishers, songs by Mozart and Handel, and a 
group in English. Byrd Platt Lathrop, who studied with 
the late Rafael Joseffy and with Alfred Cortot, played the 
Mozart fantasia in C minor, the Chopin sonata in B minor, 
and compositions by Debussy, MacDowell and Liszt. Ethel 
Henderson Newbold played effective accompaniments tot 
the vocal numbers. 


lub sponsoring a new 
policy ot 
-members. On 
artist-pupil of 
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Madge Daniell Pupil Successful include Liang we sky’s Pathetique Symphony, and com- baritone, were the soloists who sang the score with the 

Reiia Grace, who has been with Queen High at the °° itions by Glinka and Rimsky- Korsakoft accompaniment furnished by Thelma Newell and William 
ve are Tac who as | ~ en £ < - s - 7 

wiere Gag ) o Grafing King, violinists; John Wummer, flute; Herman 


\mbassador heater, recently had the opportunity to step DETROIT, MICH. Kolodkin, viola, and Jascha Schwartzman, cello The re 
nto a new part when at the last minute word: reached th: mainder of the all-Bach program contained the English 
theater that Luella Gear could not go on. Miss Grace Derrorr, Micu.—Walter Gieseking was the soloist for the Suit Aaa 1 (cin; S Sh; go 
played the part without rehearsal. She sg@ng ‘beautifully, thirteenth pair of subscription concerts of the Detroit Sym Pieri na acres veh t uM ‘K fin” pianist, and the 
danced well and spoke distinctly so that'e¥ery word could phony Orchestra, given at Orchestra Hall. Mr. Gieseking i velteiiers pays ; . oe wee iD pie 
displayed his fine artistry in Mozart's concerto in C major, retreshing — ” hi 1¢€ grime y; oun = etroit was 
and Nights in the Gardens of Spain, by De Falla, both he aan visit of the ucago Civic pera Company, tour 
cumibers being layed for the fret time at these concerts, “y performances being given. Fine soloists, a well bal- 
Reports of sensational successes by the artist had keyed the —_ chorus, an excellent orchestra and ballet combined to 
audience to great expectaticns, which were more than real- re Poles aan ec waepar S are mite. The cigapemen a 
ized. Possessed of every pianistic virtue, Mr. Gieseking’s nan Pay parkcrne pena Mage a at pi Engg tiger 
playing was a delight and his hearers most enthusiastically sm, aie £ wa oe aaa epee ; } . d 
acclaimed him. The orchestra under Mr. Gabrilowitsch of- pe mee poood oF ae Siving ot ol opera. It is hope 
fered sympathetic mppers and also gave an excellent ac- Frit | ene oe — rot heed van ee = — ner 
count of itself in the Gluck Overture to Iphigenia in Aulis Hall. z Kreisler drew the usual capacity house at Orchestra 
and the Glazounoff fourth symphony in E flat major, op. 43. — a: J. M.S. 
The fourteenth pair of concerts presented Sigrid Onegin 
as the soloist She sang two mel sy the first containing Eva Lovette to Teach i in New York 
Schubert's Unendlichen and + Hallelujah, and the Eva Whitford Lovette, mezzo soprano, will hold a sum 
second consisting of four Brahms songs. Her beautiful mer master class in New York from June 27 to August 6. 
voice and artistic singing were most favorably received, and Since the death a year ago of her husband, Thomas S. 
in response to insistent demand she sang two encores. The Lovette, internationally known pianist and teacher, Mrs. 
program opened with Carnival Time by Siemonn, conducted Lovette has not made any public appearances, but has kept 
by Victor Kolar. It proved to be a realistic picture of up her teaching at the Lovette School of Music in Wash- 
what the name signified, noisy, dissonant, but cleverly full ington, D. C.. and at National Park Seminary, Forest 
of color. It was followed by the Beethoven fifth, conducted Glen, Md., where she has been a member of the faculty 
by Gabrilowitsch, and what a joy it was! Gabrilowitsch joy two years. : 
was not only recalled innumerable times but also the Mrs. Lovette is giving a series of Sunday afternoon 
orchestra was called to its feet while the applause continued — mysicale-teas during the ‘spring at her Washington Studios 
for several minutes. Goldmark’s overture, Sakuntala sep- at which a number of artists and advanced pupils are to be 
arated Mme. Onegin’s two groups of songs and added its presented. Mrs. Lovette also will be heard on one of these 
own special attraction to the program. . occasions in a song recital. She is an artist who is prom 
The nineteenth Sunday afternoon program introduced  jnent as singer, vocal instructor and pianist in the East 
Rudolph Reuter, pianist, as soloist. He played the Hun : 7 si 
MADGE DANIELI garian Fantasy by Liszt with splendid technic and artistic 
finish. The orchestra, under Victor Kolar’s spirited leader 
be heard. She interpreted the role like a veteran, never chip maintained its usual standard of excellence in the 
losing a cue, thanks to her teacher, Madge Daniell, with Strauss overture, The Bat; the Ballet Suite from Henry 
whom she has been working for some time and who in VIII, by Saint-Saéns; La Valse, Choreographic Poem, 
cludes stage deportment in her instruction. The manage Ravel; and selections from Victor Herbert's Eileen, the last 
ment was so pleased with her work that they have placed two numbers being request numbers. 
her under contract for a new operetta The twentieth Sunday afternoon concert presented the 
Norma Butler, of Bye-Bye Bonnie Company, who has _ petroit Symphony Horn Quartet, consisting of Messrs. 
come from Boston to study with Miss Daniell, has often Stagliano, Mursch, Andruschkewitsch and Huebner. They 
been heard on WMCY. In Boston many Daniell pupils played the Hunters Chorus from the opera Der Freischutz 
are appearing with success and Serenade by Haertal. They so pleased the audience 
Another Daniell pupil who is making good is Lucille that they were forced to play Carry Me Back to Old Vir- 
Koch, who was engaged to sing the soprano role Ol ginny twice. For the remainder of the program Mr. Kolar 
the Seven Last Words of Christ on Palm Sunday night chose Gluck’s overture Iphigenia in Aulis; Stossel’s Suite 
at St. Jam Church in Elmhurst. Mildred Post sang Antique, with solos by Mr. Scholnik and Mr. King, violin- 
that same nigl Easter Sunday at the  jsts; the Emperor Waltz by Strauss; Two Slavic Dances, 
Presbyterian Church 1 stwoo J., the soprano part Of fourth series by Dvorak; Air for G string, Bach, arranged 
Olivet to Calvary for strings by Symulewicz; and Finlandia. by Sibelius. Al- 
together a program which found much favor with the audi- 
ly; +i ars ike Gre > > ence 
Wishes for More Singers Like Graveure k 3eethoven’s memory was honored by the presenting of an 
The Metropolitan Musical Bureau received the following aj] Beethoven program at Orchestra Hall by the Detroit 
unusual letter from Emma McCarthy, president of the Bir Symphony Orchestra, the Symphony Choir, and a quartet 
mingham Music Study Club, regarding Louis Graveure’s of distinguished soloists under the baton of Mr. Gabrilo 
recent recital in Birmingham, Ala “It is not often that I \itsch, The program opened with a Trio, Op. 1, No. 1, for 
write to a Bureau about an artist we have had, but Mr piano, violin and cello, admirably played by Mr. Gabrilo- 
Graveure gave the Birmingham Music Study Club such a witsch, Mr. Scholnik and Mr. Miquelle. Then followed the 
wonderful concert on March 15 that I felt I must write Ninth Symphony, the first movements played in the orches 
you about it. To say that our audience was delighted with  tra’s best style. The climax reached in the last by the 
the concert is putting it mildly. Besides being one of the entire ensemble was thrilling and the capacity house showed 
most artistic singers in the country today, he still has a appreciation of the splendid work done by all. The quartet 
remarkable voice We are very happy that we brought consisted of Lois Johnston, soprano; Helen Fitzgerald, con 
him back after { years, and I assure you that it would  traito: Robert Quait, tenor, and Royal Dadmun, baritone. 
be a treat 1 » hear him oftener. He came just on Quite properly at the close, Victor Kolar, whose painstaking 
the eve I lub’s twenty-first birthday and his concert Work js manifested in the work of the choir, was brought to 
was a wonderful climax to the many we have had in the 4, platform to share in the applause. 
past. I wish there were more singers like Louis Graveure A larger audience than usual greeted, the Detroit String 
and then we would never make a mistake pong ~ ae the occasion of its third concert at the Play 
- = Playhouse. The program was an all-Beethoven one and 


Zaslawsky to Conduct American Composition consisted of the F minor and C minor quartets and a 
omens ? serenade for flute, violin and cello played by John Wummer, 


: ‘ — Cos mericat psod asquer: > : . +s 
The pr n of an A Ica rhay wif Masquerade, Ilya Scholnik and Georges Miquelle; its rendition was what 
| winner of the $2,500 fellowship ail -  etiacaamela a ae a ant Ty ¢ 
! ; - might be expected from three such artists. The work of 
| undati n. will be one of the 
] Beethoven Sym 


the quartet was also most satisfactory 
wi Giovanni Martinelli terminated the Civic Music Associa 
. anes Hall, New York, tion series with a recital at Orchestra Hall. A varied pro fe Knonse 
, | 29. A_ distinguished ge will gram, excellently sung, delighted the audience present © Harns & swing 
also appear, and the remaind i the program will ix all Elvira Cavalieri, soprano, assisted, and Salvatore Fucito EVA WHITFORD LOVETT 
ETT ae lawsky will conduct or P a 7 
presided at the piano 
yu announced William Heughan, Scottish basso, gave a recital at Or and Southwest especially. For thirteen years she was the 
mphony organiza chestra Hall. A voice of uncommon beauty and a masterly head of the vocal department of Baylor College, Texas. 
than eighty com power of interpretation made his program an artistic treat. Mrs. Lovette has appeared extensively in concert and as 
announced policy Gladys Sayer was the accompanist and contributed two a consequence has many excellent press tributes to her credit. 
ne American com groups of piano solos. Following an appearance in Corvallis, Ore. the Times- 
planned to present The Tuesday Musicale listened to the Coffee Cantata by Gazette stated: “Mrs. Lovette sang in a way that is dis- 
1 the featured ach, a work which shows the great composer in a humor-  tinctly her own, and with a thoroughly intelligent inter- 
ous and frivolous mood, though the fine workmanship of pretation she used a voice of pleasing quality to the delight 
the master is shown throughout. Fredericka Sims Hull, of her hearers. Her enunciation is superb and interpreta- 
soprano; W. Carleton Scott, tenor, and Federal Whittlesey, tive capacity, in particular, inspiring.” 
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PROFESSIONAL WoMAN’s LEAGUE 

Helen Short, soprano, was vocal soloist at the March 28 
affair of the Professional Woman’s League, Waldorf- 
Astoria Hotely; Mrs. John McClure Chase, chairman. She 
sang the Faust air with very expressive voice, also several 
songs by John Barnes Wells in little boy’s costume, and 
was splendidly: received, giving two encores; she has a fine 
voice and hamdles it well. John Elvin played Beethoven, 
Debussy and’ Chopin works with excellent style; Dennis 
Esmonde gave a dramatic reading, and Lillian Skelly was 
on the program for ballet dances. Kate Fowler Chase 
was accompanist, and there were a dozen guests of honor. 


Brick PRESBYTERIAN CHURCH Music 


A Wagner program was presented by Clarence Dickin- 
son, with Daisy Jean, cellist, and Louis Dernay, tenor, at 
the Friday Noon Hour of Music at the Brick Church on 
April 8. The program included: Prelude to Parsifal, 
Cradle Song, Prelude to Tristan and Isolde, for organ; 
Ride of the Valkyries, for four hands, organ. Charlotte 
Mathewson Lockwood playing the second part; Dreams and 
Evening Stat’ for cello; Prayer from Rienzi, and Grail 
Song (Lohengrin) for tenor. Bach’s St. Matthew Pas- 
sion was sung on April 10, under the direction of Dr. 
Dickinson, assisted by the St. Cecilia Choir of St. Michael’s 
Episcopal Church. 

Rose Mortt at Cieo CLus 

A young Viennese singer, specializing in Austrian dialect 
songs, is Rose Mortl, who appeared before the Cleo Club, 
March 28; she has also been heard vver radio WRNY, 
and is in America following several years’ travel in Asiatic 
countries. 

AMERICAN GUILD OF OrGANISTS EvENSONG 

An evensong service was given April 5, at the Church 
of St. Mary the Virgin, the processional including many 
academic members in gowns. 


Mrs. Bruce M. Keator TALKS oN CHoIrs 


Mrs. Bruce M. Keator, of Asbury Park, talked March 
21 on choir organization and management for the Camden 
chapter of the National Association of Organists. The 
Asbury Park Woman’s Club Choral will present an operetta 
May 5 at the High School, directed by her, and she will 
resume the position of organist and choirmaster at St. 
Andrews M. E. Church, New York, in the autumn. 


Herbert Songs Standard 


It is interesting to note that a number of Victor Herbert 
solos, such as Kiss Me Again from Mlle. Modiste, Gypsy 
Love Song from The Fortune Teller, Thine Alone from 
Eileen, and many others have become standard concert fa- 
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artists. One of the outstanding songs in this class is Ah, 
Sweet Mystery of Life, from Naughty Marietta, which 
has rapidly achieved the status of a standard concert and 
teaching song. 


Novaes Gives “Sated Concert-Goer a Jolt” 

“Brazilian Girl Pianist Thrills Toledo Audience,” “A 
Brilliant Pianist,’ “Novaes Charms Auditors With Bril- 
liant Art,” such were the head lines which appeared in the 
various Toledo, Ohio, dailies following Guiomar Novaes 
recital in Toledo on March 23. The critics were unusually 
enthusiastic in their praise of the pianist, the Toledo Daily 
Times noting that “Once or twice in a lifetime the sated 
concert-goer gets a jolt. Once such occasion was provided 
in a piano concert by Guiomar Novaes. To speak of 
the high mark of her evening’s performance would be to 
enumerate every number, seriatum, for in nothing did she 
fall the least from her own unapproachable standard.” This 
critic concluded his remarks with this salient paragraph : 
“Oh, an evening it was to remember through a life-time. 
Really, these piano teachers have no right to keep within 
their own small circle so stupendous a thing as a concert 
by Guiomar Novaes. They should hire our largest hall and 
compel all to come.” In connection with the foregoing com- 
ments, it should be noted that the artist was presented by the 
Toledo Piano Teachers’ Association. 

Agnes aA Northup, writing in the News Bee, avowed 
that “Mme. Novaes is a piano personality—she has fire and 
bravura, a brilliant and scintillant style, this means ‘tem 
perament’ and this Mme. Novaes possesses, beyond ques 
tion. . . . She is an artist equipped to do justice to the best 
requirements of modern piano playing. Mme. Novaes has 
a lovely tone, and with great refinement of style, she com- 
mands constant admiration.” 

“It is an overworked and sadly abused adjective,” said 
the Toledo Blade, “but ‘brilliant’ is the first word to leap 
into line when one essays an estimate of the piano recital 
given by Guiomar Novaes. The art of this Brazilian 
virtuoso neglects neither the poetic nor the profound, can 
compass both passion and philosophy, but the pre-eminent 
impression it makes is that of a dazzling luminosity. Mme. 
Novaes’ technic is impeccable, sharp, clean-cut and thorough ; 
it strains at nothing from Gluck to Godowsky. But what- 
ever it meets, a glowing vitality is the consequence.” 


March a Busy Month for Yelly D’Aranyi 

Yelly D’Aranyi, violinist, is busy this season appearing in 
recital and concert in England, Holland, and Spain. Her 
engagements for March and part of April were as follows: 

March 3, party, Hon. Mrs. Brett; March 5, Queens Hall, 
with Symphony; March 7, Rotterdam, with Philharmonic ; 
March 9, Amsterdam; March 10, The Hague; March 11, 
Amsterdam; March 13, The Hague; March 21, San Sebas- 
tian; March 22, Burgo; March 23, Vigo; March 25, Oporto; 
March 28 and 29, Lisbon; April 1 and 2, Madrid. April 4, 
Valencia; April 7, Birmingham, with Symphony; April 9, 
Bristol. = 
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AMBROISE THOMAS 


K. W.—It is not at all surprising that you do not find 
any nid of Ambroise Thomas in your musical dictionary, 
for the vagaries of dictionaries are difficult to explain. Of 
course the recent performances of Mignon have brought his 
name into prominence again with a large number of people, 
many of whom possibly had never heard of him before. So 
many people who attend musical events are really better 
pleased to listen to a lighter form of opera than that of 
Wagner that managers usually find it is advisable occasion 
ally to resurrect old favorites of twenty or more years ago. 
Catchy, tuneful airs please the multitude, and no doubt 
Mignon will be whistled and sung vociferously for a time, 
at least until something else appeals to the popular fancy 
Mignon was so popular in France that it was sung for an 
entire year in Paris. It may be said that the opera was 
first sung in 1866 and soon attained world wide popularity 

EMMA CALVE 

W. D. T.—You probably know that Calve practically re 
tired from the stage in 1910, occasionally appearing in con 
certs after that. It was in 1913 that she made a transcon 
tinental concert tour of the United States and Canada. She 
has a chateau—Chateau Cabrieres, Arguessac Aveyon, 
France, where it is said, she spends much of her time. 
There are no public activities to report, although she un 
doubtedly leads an active life, as she is of the temperament 
One of the interesting details is that the date of 
her birth appears to be in doubt. The musical dictionaries 
disagree as to whether she was born in 1863 or 1866. One 
authority gives both dates, with a query after 1866, while 
another gives that date without comment. 


to do so. 


AppkESSES WANTED 
H. E.—The addresses of Mr. Martonne 
caden, violinists, and Mr. Landsberg, formerly of Omaha, 
Neb., are requested by a European correspondent. Should 
any of the readers of this magazine be able to supply this 
information kindly send it to the MusicaL Courter 
CLAVIER 


and Robert Cus 


IF, D. S.—The word clavier means keyboard and is the 
generic name for all instruments with keyboards, excepting 
organs. It is “the range or scale of notes comprised on the 
grand staff without legerlines,’ according to the musica) 
dictionaries. Variations of the word are used in music, all 
well known, such as clavecin, claviatur, clavisemblo, which 
mean harpsichord, clavichord, clavvicitherium, clavicor, clav 
icylinder, claviglissando, and clavis. Clavier is the 
known and is in universal use. 
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CLEVELAND, OHIO 


Oun10.—The Cleveland Orchestra played an- 
popular “pop” concerts in the public 
auditorium. This “music of many lands” concert contained 
nothing of very great dimensions musically, with the ex- 
Ernest Schelling’s Victory Ball, which was a 
newcomer on the popular programs. The rest of the pro- 
up of st old numbers by Liszt, Bocche- 

lai and Tschaikowsky, all of which were con- 
admirably by Mr. Sokoloff 
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MUSICAL COURIER 


The whole purpose of the new idea is to make this a busi- 
ness administration rather than a musical one, which, those 
involved agree, will make it the biggest success so far. City 
Manager William R. Hopkins and other city officials are 
included in the list and Robert J. Bulkley, attorney and leg- 
islator is chairman. A five year contract has been signed, 
with a guarantee underwriting of $200,000 a year, which 
means that the maximum that can be fixed for any individual 
is $2,000. May 2 is the date of the opening performance in 
the big public auditorium, and eight performances will be 
given in six days, with four operas presented in the last 
two days, for the benefit of out-of-towners. The following 
operas and stars have been announced by the heads of the 
project ; Aida, with Ponselle and Martinelli; Turandot, with 
Easton and Tokatyan; Traviata with Galli-Curci, Gigli and 
Tibbett ; La Forza del Destino, with Ponselle and Martinelli; 
Mignon with Bori, Talley, Gigli and Hunter ; Lohengrin with 
Kirchhoff, Easton and Tibbett; La Boheme with Bori, Gigli, 
Scotti and Hunter, and I! Trovatore, again featuring Pon 
selle and Martinelli. i. Sx 


Anton Rovinsky With Toronto Symphony 


Phe tenth and last concert of the Toronto Symphony Or 
chestra’s annual series drew a crowd of nearly 2500 persons 
to Massey Hall, that city, with Anton Rovinsky as the piano 
soloist in Grieg’s A minor concerto. “The visiting soloist 
fulfilled all advance expectations,” declared Lawrence Mason 
in the Globe. “He is one of the most unusual artistic per- 


ANTON ROVINSKY 


sonalities now before the public, and cannot il to make 
whatever he undertakes highly interesting. He gave a 
masterly performance of the well-worn Grieg concerto. 
Here were authority, complete command, intellectual grasp, 
and interpretative intelligence which have been sadly lacking 
at several recent symphony concerts. Mr. Rovinsky indulges 
in legitimate showmanship in catching the public eye and 
ear, but the artistic quality of his work does not suffer on 
that account. Few players could have given more delight 
fully the effect of fresh and wayward improvisation to the 
cadenza in the first movement, or have made the Adagio 
fade away more delectably into the brisk opening measures 
of the finale. His tone was all that the instrument per- 
mitted. His technic was all that the composer could have 
dreamed. Dr. Von Eunits and the players met the challenge 
in high spirit and were not outdone in brilliancy. The 
writer gained an unhoped-for and prolonged thrill from this 
performance.” Garry Alligan, in the Telegram, said: “Ro- 
vinsky came on like a lamb and played like a lion. He is a 
technician of technicians.” 

Mr. Rovinsky has been re-engaged by the Toronto Sym 
phony for next season, when he will open the annual series 
with the Brahms D minor concerto 


George Liebling Again in Minneapolis 

Che second appearance of George Liebling in Minneapolis 
again brought a full house to hear this distinguished pian 
ist. There had been so many turned away at his first con 
that this recital was given as a request program but, 
two or three hundred at this second concert again were un 
able to gain admittance. James Davies, in the Minneapolis 
Morning Tribune, stated: “Mr. Liebling’s rendering of the 
Beethoven Appassionata sonata is individual. He does not 
imbue the music with the wild eyed passion of youth; he is 
fiery whenever it is needed, but he never for a moment re- 
laxes his grip on the glorious sweep of musical thought. 
Here were maturity and vigor and conception. . . . He 
gave us the soul of the music growing in intensity the nearer 
her drew to the conclusion. There were loftiness of senti- 
ment, poetry of feeling and beautiful restraint in the slow 
movement, and in the finale the performer wrought with 
surety and interpretative power a remarkably im 
mete whole. It was the work of a master pianist. In the 
Bach Prelude and Fugue in A minor we had an illustration 
of classic pianistic style that in its application was a means 
of elucidating this music graphically with organ-like sonority 
at times, and always with the consciousness that this was 
the grand old Bach of our dreams. Quite in contrast was 
the Don Juan Fantasy, of Mozart. It was rendered 
in scintillating fashion with every episode clear and straight 
to the po oe \ group of short pieces composed by 
Mr. Liebling revealed something more than a decided talent 
tor original melodic invention. The music was of many 
moods, each conveying an idea worked out with consum 
definitely establishing the performer's claim. to 
distinction in a creative : 
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April-14, 1927 
“Good English Singing Its Own Propaganda” 
Devries, eminent music critic of the Chicago 
American, in reviewing the singing of Herbert 


Herman 
Evening 


Gould in a recent Messiah presentation at Orchestra Hall, 


“The diction is that of an aristocrat. 
English like this is its own propaganda.” On the same occa- 
sion Eugene Stinson, in the Chicago Daily Journal said: 
“Herbert Gould is one of the finest and most successful of 
Chicago's musical products of the twentieth century.” Per- 
haps more of the success of this artist with his audiences is 
due to his fine English singing than even he himself sus- 
pects. At any rate, such comments as these are gratifying 


Chicago, said in part: 


HERBERT GOULD 
evidences that the care he has given to the study of his 
native tongue as a vehicle for song has not been in vain. 

In February, Herbert Gould scored a triumph with the 
Seattle Civic Opera Company as Mephistopheles, Escamillo, 
Plunket and Ferrando, all in English. Before the first per- 
formance was concluded he was re-engaged for ‘Seattle’s 
next season of opera. On April 2, Mr. Gould appeared as 
soloist with the San Francisco Symphony Orchestra in the 
Beethoven Ninth, and on April 22 and 23 will sing in the 
same symphony (in English) with the Chicago Symphony 
Orchestra, and on the same program at Orchestra Hall, 
Chicago, in selections from Die Meistersinger. During the 
first week in May, Mr. Gould will have part in the Cin- 
cinnati May Festival; all of the works to be presented 
there will be in our own language. 

The coming summer will find Mr. Gould back in Cin- 
cinnati in his second season as leading bass with Isaac Van 
Grove’s and Manager Charles G. Miller’s opera forces at 
the Zoo. There will be English in the repertory there this 
summer, too. Perhaps when America goes “Singing to her 
destiny,” it will be in her native tongue, after all. 


More Success for Catherine Wade-Smith 


Wade-Smith, gifted American violinist, 
stantly winning new laurels, and her every concert brings 
added praise for her fine art. Recent recitals in Cleveland 
and Pittsburgh brought the following encomiums: “Miss 
Wade-Smith in a movement of the Tschaikowsky concerto 
disclosed a brilliant technic that met all the problems pre- 
sented, with clarity and an artistic conception of the emo- 
tionalism involved. Her tone production was rich in vi- 
brance and of appealing sonority. In a group of lighter 
pieces she displayed a fine versatility in tone coloration, and 
control of refined expression and nuance. In fact, her verile 
style would compare favorably with some of her maturer 
masculine colleagues.” (Cleveland Press). 

“We can’t remember when we have heard a more gifted 
girl. Her tone was ravishing even if she sacrificed tempo to 
tone; well, that’s more than some of the oldsters do. She 
has a beautiful ear, a beautiful left-hand and a beautiful bow. 
She knows style and she knows singing tone more than any 
youngster who has come here. Her harmonics were cool 
and pure. She has fine phrase sense and a legato that is 
at time tenuous to a degree. There were two or three in- 
teresting spots in her program and they were Eric Korn- 
gold’s Holzaphel und Schlehwein and the Cyril Scott Lotus 
Land. She gave the first many nicely accented dissonances 
and the aed was done with many lush floatings. 
It was pleasant to hear this talented girl and if she 
go far may we never have to hear another 
cription.” (Pittsburgh, Pa., Post.) 


Catherine is con- 
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Metropolitan Reengages Cecil Arden 
Cecil Arden, contralto, has been reengaged by the Metro- 
politan Opera Company for the first half of next year’s 
season. Miss Arden is having a most successful tour in 
the West at present. After the tour is over she will sail 
tor Europe. 





A new Sacred Song by 
Geoffrey O’Hara 
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This song is emotionally compelling, and has a very 
telling climax to emphasize the exalted mood of the 
wonderful words by Gordon Johnstone. 


Published by 
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Kathryne Ross at Palermo 


PaLerMo.—The much written-about Kathryne Ross has 
come to Palermo, has sung and has conquered. This balmy 
capital of Sicily, with its mild winter climate has some of 
the largest and most luxurious hotels in Italy, and at this 
season of the year they are overflowing with Americans. 
They had a chance to be patriotic and they were, turning 
out in vast throngs to help the Italians applaud the Ameri- 
can dramatic soprano who has made a name for herself 
this season in Southern Italy. 

Kathryne Ross comes about as near pleasing everybody 
as any singer this writer knows. First of all she has the 
voice—a great full voice of luscious quality which she 
modulates with unerring skill through its whole range. Her 
high tones when sung forte are thrilling in their crystalline 
beauty, and when sung pianissimo are all that can be im- 
agined of seductive charm. The center of the voice is rich 
and full, as are the low notes, completing an organ such 
as is seldom heard. 

In La Forza del Destino, Miss Ross sang and acted with 
great expressiveness, never losing the distinction, however, 
that the unfortunate Spanish noblewoman must have. Her 
every phrase was sung with meaning and taste, and her 








OPPORTUNITIES 





METROPOLITAN OPERA HOUSE 
STUDIOS—Several large studios are 
available unfurnished on yearly lease, also 
sublet part time. For particulars inquire 
of Manager, Mr. Black, 1425 Broadway, 
New York. Tel.: Penn 2634. 





'IOLINIST—Experienced teacher, soloist 
and orchestral conductor, with excellent 
credentials and endorsements by famous 
masters, desires connection with first class 
conservatory or music department of large 
university. Address: “V. W. Y.” care of 
MusicaL Courter, Steinway Hall, 113 
West 57th Street, New York. 





VIOLIN FOR SALE—Antonius et Hier- 
onymus Amati (Cremona, 1632). This 
violin is an unusually beautiful example 
of Amati’s art and is in a fine state of pres- 
ervation. The back is of two pieces of 
selected maple of exceptional beauty. The 
tone is remarkable for volume, depth and 
richness of quality. Its history is inter- 
esting because it was presented by the fa- 
mous family “Visconti to the Chapel of 
Sant’” Ambrogio in Milan. Later it 
formed a part of the collection of the 
Institution for the Blind in Milan, and was 
acquired by the present owner in 
Address: “R. M. A.” care of Musica. 
Courier, Steinway Hall, 113 West 57th 
Street, New York. 


The Vanderbilt Studios 


of New York 


Mrs. Mabel Duble-Scheele, Proprietor 


342 West 56th Street 
15 East Ninth Street 
15 East 38th Street 


342 WEST 56th STREET 
Two, three, five room studio suites, having house- 
keeping facilities, with one or two baths, at 
moderate rentals. 
15 East 38th Street, ed studios rented by the 
hour, Lexington 1012 
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bearing and demeanor were poetical and correct. The audi- 
ence showered applause and bravos on the young American 
artist, and the other singers came in for their share of ap- 
preciation, as well. Maestro Romano conducted the opera 
with splendid authority and taste. He is one of the fine 
interpreters of Verdi’s music. 


The press is full of praise for this young American girl's 
work. Maestro Giachino in the Sicilia Nuova says: “Kath- 
ryne Ross showed herself to be a superlatively fine soprano 
in the difficult leading role. Miss Ross poured forth a 
beautiful and fresh voice, equal in all its registers, of excel- 
lent dramatic timbre and trained in a severe school, which 
together with her splendid acting enabled her to surmount 
all the difficulties of the role of the unhappy Eleanora. She 
aroused enthusiastic applause in the air of the first act and 
in the two immortal airs, Madre pietosa vergine and Pace, 
pace mio Dio.” GAS 





METROPOLITAN OPERA 











VeRKAuFTE Braut, Aprit 6 


A repetition of Casella’s colorful ballet, La Giara, opened 
the double bill at the Metropolitan on Wednesday evening 
of last week, and that the participants, headed by Rosina 
Galli, conveyed the humor and spirit of the work to the 
audience, through their dancing and pantomime, was evident 
from the spontaneity of the laughter and applause. Follow- 
ing the ballet a thoroughly delightful performance was given 
Die Verkaufte Braut. Maria Mueller and Rudolf Lauben- 
thal gave their familiar portrayals of the roles of Marie and 
Hans, and Michael Bohnen and George Meader sang and 
acted the parts of Kezal and Wentzel as only vocal artists 
and comedians of their calibre can do. Others in the cast 
were George Cehanovsky, Marion Telva, James Wolfe, and 
Henrietta Wakefield. Louise Hunter was as usual a spark- 
ling Esmeralda. Serafin conducted for the ballet and Bo- 
danzky for the opera. 


La GtaraA AND Diez 


APRIL 7 

The final performance of the season of Pelléas et Meli- 
sande was given last Thursday evening before a responsive 
and appreciative audience. The cast was similar to that 
heard on previous occasions and included Lucrezia Bori, 
Edward Johnson, Clarence Whitehill, Leon Rothier, Kathleen 
Howard, Louise Hunter and Paolo Ananian. Under the 
direction of Louis Hasselmans, the opera was given with 
a fine regard for the poetic content of the music. 

Dir ApriL 8 

Die Meistersinger Von Niirnberg was given the last per- 
formance of the season at the Metropolitan Opera House 
on April 8. The performance was directed in a masterly 
manner by Artur Bodanzky, who understands so_thor- 
oughly how to bring out not only the romantic beauty of 
Wagner’s immortal score but its delightful humor as well. 
The Eva of Maria Mueller was delightful not only histri- 
onically but also vocally. She is a magnetic personage and 
as attractive in appearance as she is simple in her stage 
demeanor. She was eminently seconded by Rudolf Lauben- 
thal, who played the part of Walther Von Stolzing in a 
manner that rendered all of the delicious love passages in 
the work intensely impressive. Without sentimentalizing 
the role Mr. Laubenthal gave the music a vibrant warmth 
that appealed apparently to the very large audience that 
attended this work, proving this season’s Wagner popularity. 
He and Maria Mueller were most enthusiastically applauded. 
Kathleen Howard is always an efficient Magdelene. The 
Hans Sachs of Bohnen is one of his most impressive crea- 
tions, and that, in the case of Bohnen, is saying a great 
deal. Schuetzendorf is an amusing Beckmesser, and Ludikar 
a serviceable Pogner. Meader as David is quite in 


PELLEAS ET MELISANDE, 
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imitable, and his portrayal of the lively and bashful boy is 
always enjoyable. 
APRIL 9 

There were two changes in the opera Saturday night 
Frances Peralta sang the role of Selika instead of Florence 
Easton, and Armand Tokatyan that of Vasco di Gama, re 
placing Mario Chamlee, both of the scheduled artists being 
indisposed. Otherwise the cast was the same. Nina Mor- 
gana was excellent as Inez, De Luca a familiar Nelusko, 
and minor roles were in the hands of Henrietta Wakefield 
and Messrs. Didur, Ananian, Paltrinieri, Pinza, 
and Altglass. 

Mme. Peralta, Mr. Tokatyan and Mr. 
respective roles for the first time, it is 
achieved a personal triumph. Mme. 
condition vocally, sang with tonal beauty and clarity and 
acted with convincement. She was warmly received. To 
katyan, likewise, did well, and also Pinza. Serafin gave the 
score a worthy reading. 

SuNbAY Nicut Concert, Aprit 10 

On April 10, the next to the last Sunday evening concert 
of the season, was presented for the the com 
pany’s Emergency Fund. Bori, Tiffany, Diaz, Whitehill. 
Wolfe, and Schutzendorf (who substituted for Michael 
Bohnen, who was 4 ey were the vocal soloists of the 
evening. All were at their best and gave delightful rendi 
tions of their respective numbers. Ignace Hilsberg, Polish 
pianist, was the instrumental soloist. He played the B flat 
minor concerto by Tschaikowsky, accompanied by the or 
chestra under Bamboschek. In his performance, t. chnical 
skill, brilliancy, and artistic interpretation were outstanding 
features, and he received an ovation at the conclusion, y 
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Toti Dal Monte Scores in Genova 

Toti Dal Monte made her debut in Genova, Italy, on 
February 17, in the title role of Lucia, at the Theater Carlo 
Felice The press unaninm usly proclaimed her the greatest 
Lucia of the day The Couriere Mercantile of February 
18 said among other things: “The noble initiative of Cav. 
Renzo Minolfi, and the director of the theater, Carlo Felice, 
r a few extraordinary performances of Lucia, 
Toti Dal Monte, whose 
fame at La Scala brought 
to our theater an enthu 
siastic audience, and who 
won from the first the fa 
vor of the public, who gave 
her as magnificent a recep 
tion as our theater has ever 

witnessed.” 

The critic of that paper 
wrote a column, singing 
the praise of Dal Monte, 

about her interpre- 
tation and her singing in 

ist enthusiastic terms 
if the Il Secolo 
of February 18, called Toti 
Dal Monte “a_ celebrity” 
and 1 vocal virtuosa.” 
The critic on that paper 
also wrote a full column, 
her work The 
affaro of the 
same date, that “the 
triumph of Dal Monte in 
without equal 
indeed is a visit 
i Dal Monte, thus our reserved audi 
» its enthusiasm and to 
eginning to end.” The critic of Caf 
i | to analyze the merits and the 
given her by the 
cia was rejuve 
art by this 
but also 
lack of 
“tortu 
Italian 


writing 
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full sway 


of Dal Mont [wo columns were 
I] Cittadis vho wrote “the old Li 
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school of singing, among them Toti Dal Monte.” That critic 
recalls that Mme. Dal Monte sang (in 1917) Gilda in 
Rigoletto at another Genova theater, the Politiama, a 
smaller theater, but where already the worth of Toti Dal 
Monte as a singer justified the brilliant career that was 
then prophesized by that critic. He further stated that “her 
success must be called a triumph.” Three columns were 
given to her by the critic on the Journal of Genova. Think 
of it! three columns to write about Donizetti’s old war 
horse, Lucia, and writing a column of superlatives to record 
the triumph of Toti Dal Monte! 

MusicaL Courter is in a position now to state that 
BA oo season in Genova, Toti Dal Monte will make a 
tour of Italy; then she will return to La Scala, where she 
will sing Lucia and Rigoletto. Mme. Dal Monte has just 
signed a contract to sing this summer at the Colon in Buenos 
Aires. She will sail from Genova the first of May, after 
which she will return to America to sing with the Chicago 
Civic Opera and also to tour this country in concert and 
recital under the managment of the Civic Concert Service, 
Inc., of which Dema Harshbarger is the able president 
Mme. Dal Monte will be heard with the Chicago Civic 
Opera next season in many roles in which she has already 
been heard, and also in two or three operas in which she has 
never been cast before with the Chicago Opera. 


Helen Fouts Cahoon Busy Singing and Teaching 

Helen Fouts Cahoon, soprano, is having a very busy and 
successful season singing many programs in the vicinity of 
Chicago, combined with a strenuous teaching schedule and 
arranging appearances for her pupils. 

On February 3, Mrs. Cahoon sang for the Riverside 
Woman's Club and was so enthusiastically received that an 
entire group of songs was added to the program besides 
numerous repetitions. Great interest and curiosity is always 
expressed about her singing of the Norwegian Echo Song, 
the echos being so real that it is hard to believe they come 
from the singer. Mrs. Cahoon tells how, in learning the 
Echo Song, she felt that no echo she had ever heard was 
the right effect, and in motoring with friends through the 
\dirondack Mountains they stopped for luncheon beside a 
little lake known as Chapel Pond or Echo Lake. A perpen- 
dicular mountain was opposite them. Every one in the party 
echoed and finally the entire party was most interested in 
hearing Mrs. Cahoon reproduce with her own voice the exact 
effect of the echo, the subtlety of which is uncanny. Since 
then, whether singing programs for concerts or radio, she is 
always compelled : add this to her programmed groups. 

Two of Mrs. Cahoon’s artist- pupils—Sigrid Angstrom, 
contralto, and Gerry Wallace, soprano—appeared at the 
regular monthly program of the Musical Guild, Chicago, on 
February 20, each singing an aria, groups of songs and a 
group of duets with the Good Night from Harriet Ware’s 
Day in Arcady concluding. 


Radio Fans Pay Tribute to Sylvia Lent 


For several days following her radio debut in the Atwater 
Kent Hour, Sylvia Lent was kept busy reading the many 
letters that poured in upon her from radio fans, enthusiastic 
about her violin playing. They came to her from near and 
distant points and were so numerous that it would be im 
possible to reproduce all of them in these columns. One 
letter from New York reads: 

“Your playing was so unusually 
me to write you, this being the first 
written to a radio artist. Your tone revealed a warmth that 
makes your artistry something different. You may be 
interested to know that Maud Powell gave me an interview 
just before she died, and this was printed in The Etude. 
You will perhaps be counted as her true successor, and it 
must be a source of happiness to you that you have already 
arrived.” 

A young violinist from Fall River, Mass., who gained 
inspiration from Miss Lent’s playing wrote as follows: 

“IT want to say to you by this letter how wonderfully 
you play. I think of you very often when I am practising 
on my violin, and wonder if ever I could play half as well as 
you do. It would please me very much if you would send 
me a picture of yourself. I would put it on my violin stand 
and look at it as I practise, and I would get a lot of in- 
spiration from it.” 

“You are smply 


beautiful as to inspire 
letter I have ever 


superb. Ths is the first radio letter 
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that I have ever written, but I feel that you should have 
all that is coming to you,” was the comment in a note from 
Newport, R. I. And an admirer from Harrisburg, Pa., 

“After having listened to radio concerts for over 
three years, I have yet to hear anyone surpass you in beauty 
of tonal quality. The one regret of your unseen audience 
must have been that of not seeing you, thereby gratifying the 
aesthetic through seeing as well as hearing.” 


Patton Popular as Symphony Soloist 


Fred Patton has always been popular as a soloist with 
the great symphony orchestras of America and especially 
so now, for during the current season he has fulfilled en- 
gagements with the New York, Boston, Detroit, San 
Francisco and Syracuse Symphony orchestras. 

Patton’s three performances of Hunding in the concert 
version of Wagner’s Die Walkiire with the New York Sym- 
phony Orchestra this season brought his appearances under 
the Damrosch baton to a total of twenty-three. On March 
29, Patton sang Beethoven’s Ninth Symphony for the fifth 
time with the Boston Symphony Orchestra, a reéngagement 
following his previous appearance with that organization 
under both Koussevitzky and Monteux. In December, 
Patton sang The Messiah with the San Francisco Symphony 
Orchestra, under Alfred Hertz, for the first time, and was 
heard in the same work with the Detroit Symphony for 
the third consecutive year. Patton was also engaged for 
the Beethoven Ninth Symphony with the Syracuse Sym- 
phony Orchestra under Shavitch on March 26, his first ap- 
pearance with that organization. 


Boghetti Artist in Fine Recital 

Reba Patton gave a song recital in the Academy of Music 
royer, Philadelphia, on March 23, and that she scored a 
success was evident from the spontaneous and enthusiastic 
applause which greeted her offerings. Her program con 
sisted of operatic arias and songs, some twenty in all ex- 
clusive of encores, and it speaks well for her training that 
she did not seem fatigued even after the final song. Miss 
Patton has poise and sings without apparent effort. Her 
voice is a lyric soprano, clear, of ample volume and sweet 
in quality. Excellent stage presence is another asset pos 
sessed by this young artist, who is a product of the studios 
of Giuseppe Boghetti. Mary Miller Mount, as is usual 
with her, played sympathetic and artistic accompaniments 
for the entire program. 


Ambassador Cellist Sails for Europe 
Arvantic City, N. J.—Bernard Parronchi, cello soloist of 
the Hotel Ambassador Artiste Ensemble, sailed for Paris 
recently to give a recital at the Salle du Conservatoire on 
April 9. Immediately following this appearance he will re- 
turn to the United States, and upon his arrival in Atlantic 
City will be given a reception by musicians here. 


The March Chesterian 


The March issue of the neat little magazine published 
by the House of Chester in London and called The Chester- 
ian has just arrived at this office. It contains the usual list 
of interesting articles about all sorts of musical subjects and 
offers also a short piece of music. The magazine is particu- 
larly valuable because of the number of newly published 
modern works which it lists 
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PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street, 
New York City. 


Dear Sirs— 


You are certainly to be congratulated on your 
splendid achievement in the production of the 
Autopiano, which I consider one of the finest players 

have ever played. 

It is so exquisitely beautiful in tone and expres- 
sion, so unquestionably superior, that can readily 
understand why the Autopiano leads in the player 
piano world. 


Sincerely, 


ay a ee 





New York City 








THE AUTOPIANO COMPANY 
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